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ADMODVM REVEREN
"PATRI
D. IOANNI IACOBO BONETIO
- Congreg. S. Saluatoris Canonico.
SR

D. lo. Paulus eiufdem Congregationis Canonicuss S.P.D.

VM terra nil peiusingrato homine creare pofie ;omnibus
compertum fit,quid mirum, fi cgo hasfacras Cantiones,
vcluntate potius amicorum, quam mea fretus, typis man=
dare decreuerim, tibi§; dicandas effe , arbitratus fim?. Te
etenim mihi femper neceflicudine coniun@iflimum exti-
tiffe ,cognoui. Tu nunquatn in affliGtionibus meis, con=.
filio, atg; folatio defuifti. Intriftitia, & hilaritate,leticia,

& dolore quo ego captus eram , afficiebaris & tu. Quidplura? Quisme pe

perit Religioni? nifi D. Io.Iacobus de Rubeis , viromni génere virtutum or-

natiffimus, dum in Congregatione noftra Generali dignite prafalgebat 2

Cui tu,, ficuti ex forore nepos fanguine obftringebaris , fic etiam cum nomine,

virtutes , & merita ipfius adipifci conaris . Ceeterum,multaalia que deanimi

tui magnitudine , morumd; integritate dicere Po{ﬁm., filentio inuoluam, ne
in exofo adulationis nominepotius, quim amicitizyprolabar. Valeigitur,

& me tibi perpetud addiGillimum fore , vecredasvolo, femperd; v fecittidis

ligas, obfecro, |

Datum Mutinz die 20. Menfis Iunij, anho Domini 1618..




Tauola de'Motettidel P.D.Gio.Paolo Caprioli.
A 1.& 2, voci.

Voce fola.

O mirabile Sacranentum. Altofolo. 4
O Apima. Canto, 0 Tenoré, §
Quis dabit. Canto, Tenore. s
Animameadefideravittd, Canto,o Tenore. &
De ore ptudcnns. Canto, 0 Tenore. 6
Canto, o Tenore, 7

Aue ReguuCoe!omm Canto,d Tenore, 8
Canto, 6 Tenore. 9

Anmameaﬁquzfa&aeﬁ. Canto,0 Tenore, 10
Eccenunctempus. Alro. X
admodum. Bafso. 12
Afsumetaeft, Baflso. 13
EcceSacerdosmagnus:  Bafso 14
MedianoQe. Baflso. 15

A due Voci,

Ofculeturme, Due Canti, o Tenori. 16
“Vidifpeciofam. Cauinyd Teuore, & Bafso, 17
Pulchraes. Alto, & Bafso. 18
Traheme. Canto, o Tenore, & Alto. 18
Obeate N, Due Canti, 0 Tenori. 19
Icrufalem: Canto, 6 Tenore, & Alto. 20
Nigrafum, Canto, o Tenore, & Alto. 31
Salue Reging. Due Canti, ¢ Tenori. 22

Clamain fortitudine: Alto, & Bafso. 23



EDITORIAL CRITERIA

KEYS. The key of C for parts of Soprano, Canto, Alto, Tenor and bc, in their respective positions (v. Incipit
original places off beat at the beginning of each song) has been replaced by the treble clef for Soprano,
singing, and High from the treble clef with 8 for the part of content; parts Low (vocals and bass) kept its key
of F transcribed in modern spelling.

STOPS AND temples. The arms are rarely found in the original sources, therefore making the score parts

originally published in separate booklets made it necessary, for easier reading, using them to create words

with the task of scoring the scan tactus. The modern double bar was used to the change of time and that in
bold at the end of the composition or the choruses.

FIGURES. The transcript of the tracks was conducted keeping the musical values as they looked like in the
original prints using modern characters; then it became necessary to introduce the ligation of value where
musical figures concern for their durability also the next bar. Absent the ligaturae rare and minor color they
have not been reported with special conventional signs.

ALTERATIONS. In the prints of the period alterations, as usual, they are valid for the note which were put
forward and, often repeated, for the following notes in the case of immediate repercussion. In this transcript,
applying modern criteria, we consider the effect of the alteration for all the same notes within the measure
without repeating even if present in the original. Where there may be doubts or errors of the original prints
(... and there are many!) Or simply as a suggestion (precaution), the alteration has been placed in square
brackets above or below (for bc). the note.

LOW CONTINUOUS. Sources in the part of the basso continuo (bass for the organ) is almost always
devoid of numbers. Present are some alterations to the triads and 6 for the sixth triads. To leave the
performer the freedom to adopt those solutions they think most appropriate based on textual features and
music of the song or of individual sections it was decided not to carry out the continuo.

TEXTS. Literary texts were normalized in the spelling as in modern editions of the liturgical books. They
have maintained the original punctuation and textual repetitions of ij original have not been reported. At the
end of each transcript it was reported in full the Latin text with the quotation, where it was possible, the
biblical source and a proposal for a translation into Italian.



