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CANTATAS., 1t is now quito a common thing for Choirs, Schools and Societies to

New Pieces for the Piane.

v A L
ang’r/' /les. 5th Avenue Bell Chimes March. A. 8. ByJ.A.Helfrich. 35
More properly a Quickstep, and the bell tones fit well to
Mazurka Quadrille. Violin and Piano. 3..S. Winner. 50 the rest of the cheerfal music.
This is one of nine quadrilles, with a common title, givin irl’s March. D. 3. By Maurizio G. Giannetti. 30
qt]llliteha variety. Mr.‘%lnngr un_aersta.nds theinstru'm'eg‘ts to% schooylosz":i: iidj ust the thing for nyﬁsses Who sre learning to
C l;; : ;e arranges, and brings in no unnecessary difficulties. play;—a nice march, and made expressly for them. ‘
ellier's Tower of London Quadrille. 3.......Strauss. 40 J. W. Turné: 30 )
This bri Telephone March, G. Se.ceereveoceo. o W o
S DARS, SuonglTor uite s variary s ¢ numbers, and 6 A fine march or quickstep, witha title for the times.

tausic pages, enoughfor quite a variety.
Secret Love. Gavotte... ..............Johann Resch. 35

A strange name, which many do not understand; but %o y
bright music with a pleasing tinge of gquaintness aboutit.

X004 SNHOHO SNOSHIWA|

Waltzes. Grand Turkish March. Bb. 8.....Henry Pierre Reens. 40
« »s s As performed by Gilmore’s Band at the Summer Nights®
Waltz” is a technical word, being the name of nearly Concerts. A very spirited March, which should malke itg
all the instrumental music in triple time. But very few way to popularity without the endorsement of the ‘conosrts,
yvaltzes comparatively, are used in connection with danc- which, however, have given it a good “launch.
ng. Tiaey are made to delight the ear. Four Compositions by Franc:s Mueller...........Each, 30
Village Belle Waltz. C. 8...........By W. F. Sudds. 30 No.1. Farewell Schottische. F. 3.
Snny oo ot o o B .y 0.5 Prt. 4 | i B o~
ancy Leo Wa tz and Quickstep. Eb. 3. By C. I Pratt. 40 | 014 Nick’s Galo 5. Enight. 30
: - P- F. Seceeivienenses.do S, Enig
Includes a favorite melody, fincly arranged for the ~iano. Rather a wicked name for a very innocent and pretty galop.

Dream of Pleasures Waltzes.” 3.....By R. H. Clouston. 60
Very musical waltzes, which are not divided into numbers,

‘801491908 JOJ 4N0 SUOIJOS[[02 389q O} JO ewo JuruzIo} ‘Fearp

30 Toquinu [enbe ue pue ‘sIENIOY PAIOBE JO HO[JIA[[0D V[qRIIADE UL §BY ‘(26Z0p Jod

‘NOSHAWE 0 "I 44

h about 40 Cantatas, Sacred or Seoular, for Adult or Juvenile singers.

give Cantatas, (with or without costumes and scenery), in publio exhibitions. Ditaon

g
=
=
@
§d
3
2
-~
="
B
2
C 1 “ ” A *
| ey i S Instructive Pices
S ronation e Ma altzes. 3. By C. E. Pratt. 15 i Iy for instructive pur-
; Four bright waltzcs, with an Introduction and a Coda. These pieces are by no m?lansbeontyh d of 1 I?B t
g Musical rifiemen will agree that Mr. Pratt has hit the mark poses, as they may contain the best kind of music. BSu
S this time, ’ i they fitinto a course of study so nicely as to deserve a
ntion.
5 | No.1 Silver Cross Waltz. C. 3......J. S. Enight, 80 | Separate me
g ¢« 9. Don’tforgetme. Waltz. C. 3. ¢ 80 | Six Easy Sonatas..........c......By G. Gurlett. Each, 35 —_
23 These are two of the numbers of J. 8. Knight’s “Album,” An easy Sonatais a Sonatina. No.1, which isin the key «
=% which has 12 pieces of dance music. Mr. K. had guite a of C, may pass for a sample of the whole. Two pages of i
3 o «8traugs-like » facility in the composition of music for the “Allegretto™ are followed by a half page of ¢ Andante
a g dance, for which he was also a very brilliant player. The and another “ Allegretto™ by way of ending. Good and °
o 8 (o}t;:ler numbers are Polkas, Schottisches, Marches and pleasant practice, =
o g ops. i . 12 Melodious pieces -in the easi &
S & | Two Waltzes for 4 Hands.........By Carl Bokm, each, 40 | M0sigl Notommr, 2 e oo o imouiey: g
No.1l. Grace. (La Gracieuse.) D. 3. Tn 3 Numbers. Each...c.ceceeeenececcoacecacenes 15 =3
. ¢ 9, Golden Locks. (Blonde Locken.) G. 3. These pretty fragments gradually advance frow the 1st to
c g & These aré bright and rather easy waltzes, rendered still the 3 degree of dwﬁulty- ey are by F. Lichner, and com- - ()
B -3 more bright and spirited by the +Band arrasigement. Ign:%e 1st Number.  Blue Violets,” ‘“Reseda,” g2 JQ:
-3 8 Telephone Waltz, F. 2......cc.ces....d. W, Turner. 30 “Dancing and Spinning,” and “ Golden Spurs.” £ & O
a & g 'he wonderful new invention should be ngltlen uiggi to In the 2d Number, * Evergreen,” ‘ Forget me not,” 3 ¥ <
. b ;xl-::::it this, its “namesake * waltz, which not to n:‘tgng-gells.” and ‘“Lilies.” " 3 g (&)
=3 - - e fumber, “ Pure White,” ¢ May Blooms, Q
g g s Valse A'enel}ne. Ab. 3...............:.....Sptndler. 35 “ The Prize,” a.l;d * The Cypre’ss Tree.” g’ .;5
SE8 fumnionas caitel xorowse in scles and runs. Y ° %" | e Merry Days of Youth. Six Melod d In g3
< 3% es capital exe! in scales and runs. e Merry Days of Youth. Six Melodious an - g =
¥ 3c s structive PleceS..cccccvescecees.... By Josef. Low. 80 o O
Qo etevoe . 3 .
& 5 The Man in the Moon Waltz. D. 8..... Fernald. 30 No. 1, A Morning in the Woods. = ¢ Morgens in @ 8 $
g = § mA;:{ypleasinzmelody, arranged as the alr of a very pleas- Walde.” C. 3. ood 3 g 3
= 3 g waltz. May serve asa specimen. Itis a fine plece, and pays for )
p~ = g — the learning. e w
S =
e o> <
e ©©° . g ?s
g o Galops, Marches, Schottisches, de. 0S. 18§
5 2 20 b ’ b ) g .
@ § Wedding Tour Galop. By Louis Wallis. F. 3...... 35 | The Sirens. (Die Sirenenj. Ab. 3...........Spindler. 35 E’ s B
) Quite pleasinP enough to merit its pretty name. Con- The direction to play ¢ with intense feeling and longing 2 3
83 tsit%sacogleg gual:;; es, and quantitics of accents, stac- indlestes the rich, ermiona;l character of this Bluette, in g 2 g
x o/ cato marks and marks of expression. which Spindler shows his usual good taste. %
SQES Spring Greeting. Galop de Bravoura. Db. 6. Song of the Summer Winds. Reverie. Eb. 4. Newton. 35| 5 = &
S s pning g P g °
2 & By T. B. Grass. 40 The summer breezes and the whispering pines and hem- -] 9 E
Q ol About four degrees more difficult than ordinary Galops, locks, iﬂ:gesc many restful taveries,—whfcg are here very s § .
S8 B of otaves, Shramation At rpSamon e sor of March gracetully expressed. s &
an — - - o - 1> by
LLuLI =3 wind galop. ATPOREIOSy Gay Posies. (Blimlein Tausendshén). Op. 230. C. 3. g8 2
<1 S | Wild Ross Schottische. A. 3. ......J.S. Hnight. 30 Almost a Son without Words, so bright and jubiocr oo & | & 3 8
(s The charming wild rose has here an elegant tribute of well fitted to welcome the thousa.nd-tolg pretty flowers, d
R bright tones. 5 g 8
= Evening Suil. . 85, No. 12. Bb. 4and 8. Schumann. s =
=T 5 Minuet by Boccherini. A. 8..........Am by J. Low. 35 -n,g,., a;",woou?mg;mem, one easierthanthec Zzer on » 5 g &
§ E S . hQa:mdgt aa::(il retrtg'. 2{%'51 by Thomas’s Orchestra. For opposite pages. ’ a. & §
28 s . . . . s 8
& % | First AttemptPolka Bb. 2....................Riley, 90 | Tho Chimes of Tome. B.4...................Parker. 40 | § = =
wgae Evidently not the first attempt of the composer, butis just m’j" J%%Sm%gh‘imf&d‘nfﬁﬁﬁ?g?‘? ';?,’1“ begin- S 3 &
s m‘% < mmr«;&thmwwmp the player to practice his first 3 . difficulty. g3 3
Z: > v ABBR! i g F
. . EVIATIONS.—Degrees of difficulty are marked from 1 to 7.
2 e .g Hidden Smiles. Mazurka Caprice. F. 6. The key is denoted by a capital letter, 25.Cy Db, ete. A larwe Romap R
w & ) By Fred. Kenyon Jones. 65 | ietter marks the lowest and the highest note if on the staff, small S &
R A plece for players of talent; wlt{ a great deal of what s Roman letters if below or above the staff. ne: o C. b. ¢ to B s =
X H | A2 7 c taff. Thne: - C. ic K, 3 g
= BBw Ll)r.'hthan% tasteful, ¢ hlgdgn in it, that will need a delicate means “ Key of C, Fifth degree, lowest letter ¢ on the added line 5 §
nch and some care to find. below, highest letter, E on the 4th space. s 2 {
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