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6 Violino I.

NO 6. Serenade. ‘Darling good night.’
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New Pieces for the Piane.

Very musical waltzes, which are not divided into numbers,

‘NOSYANT ‘0 “T &4

Cantatas, (with or without costumes and scenery),

- . Do —
" g g QU&C/I’I'//BS 5th Avenue Bell Chimes March. A. 3. ByJ.4.Helfrich. 35 | & v g
3 £ 2 More properly s Quickstep, and the bell tones fit well to 55 M
ER3 Mazurka Quadrille. Violin and Piano. 3..S. Winner. 50 the rest of the cheerful music. . g2
S do This is one of nine quadrilles, with a common title, giving School Girl’s March. D. 3. By Maurizio G. Giannetti. 80 | = § @
2 9 :g e vanametyn. Mz Winner understands the instraxpents for " Now this is just the thing for misses who are learning to B S
o B 2 which bo g6, and brings in no unnecessary difficulties. play;—=a nice march, and made expressly for them. E, ; g ‘
8§53 C"““ﬁ{%’ﬁ?&ﬁ‘m‘lgqu‘;gggB?ﬁ”% iﬁiﬁiégtrfnu;sé 40 | Telephone March, G. 3u.eeceveerevnes.di W. Turntit 80 ®"RE P
% '§ ] twusic pages, enougﬁgr qu.itg a variety. ’ A fine march or quickstep, witha title for the times. § g o
g 2s Secret Love. Gavotte... ..............Johann Resch. 35 | o g X
3 3 = A strange name, which many do not understand; but good, iad g O
n g, 3 bright music with a pleasing tinge of quaintness about it. = O
2 .
g8, Waltzes. Grand Turkish March. Bb. 3.....Henry Pierre Keens. 40 | o & %
S < « . . As performed by Gilmore's Band at the Summer Nights’ g o
8 B Waltz ” is a technical word, being the name of nearly Concerts. A very spirited March, which should make itg e 8
. 55 | allihe instrumental musio in tiple time, But very fow | THERRLEMISOICACOmEI e’ | 8 2 &
S 83 5 ( waltzes, comparatively, are used in connection with danc- ! ’ & e O
¥ § & | ing. They are made to delight the ear. Four Compositions by Francis Mueller...........Each, 30 | S & Q
2 8% § | Village Belle Waltz. C. 8...........By W. F. Sudds. 30 1;0- 1 Earfweu SchO‘ﬁsc’::- El'- gi-m culty being to g 5 N
» = i i asy an easant practice, the o eing -
= 3 : x A Tgh;v waltz, wx;h a n:.tost agreable sparkle to it. maste’r" 2 tewl;ho o nmg Fogors o y ,°: @
g 5§ 2 | Nancy Lee Waltz and Quickstep. Bb. 3. By C. B. Pratt. 40 | 414 Nick's Galop, F. 8.................J. 5. Knight. 30 | & 8
§ «u o Includes a favorite melody, finely ged for the ~iano. Rather a wicked name for a very innocent and pretty galop. ] 2
3 7 5 | Dream of Pleasures Waltzes. 3.....By R. H. Clouston. 60 ¥ g
e S g
2 g 9
3 e g
N 2 32
g Y
= g
] =%
s B
= £
T B
i~ B
3 g
"
S S

‘a 5]
@
eg '§ but have all the variety of ** sets and cover eight pages. Instmtive Pz’eces.
g . : . .
& & | International Kifle Match Waltzes. 3. By C. E. Prait. 15 | my,050 piaces are by no means only for instructive pur-
-] Four bright waltzcs, with an Introduction and a Coda. in the best kind of I But
5 Musical rifiomen will agree that Mr. Pratt has hit the mark poses, as they may contain the best kiud of music. Bu
2 8 this time. ’ they fit into a course of study so nicely as to deserve a
25| No.1 SilverCross Waltz. C. 3......J. S Knight. 30 | 5parate mention.
: g | “ 9. Don'tforgetme. Waltz. C. 3. “ 80 | Six Easy Sonatas.....c.c.oeesee. By G. Gurlett. Each, 35 —
29 These are two of the numbers of J. 8. K.niﬁl}t's “Album,” An easy Sonatais a Sonatina. No.1, which isin the key ®
2% which has 12 pieces of dance music. Mr. K. had quite a of C, may pass for a sample of the whole. Two pages of R
o ¢ Stranss-like ** facility in the composition of music for the « Allegretto” are followed Ly a half page of ¢ Andante” 8
a =] dance, for which he :vyhalso avep brilliant player. The and another ¢ Allegretto’ by way of ending. Good and
= s . : 3 it
s 8 other numbers are Polkas, Schottisches, ches and pleasant practice. ]
2o g Galops. Musi . . . .
4 usical Nosegay. 12 Melodious pieces in the easiest &
&S g | Two Waltzes for 4 Ha.nds...... «...By Carl Bokm, each, 40 Major and Minor keys, graded as to difficulty. ]
No. 1. Grace. (La Gracieuse.) D. 3. n 3Numbers. Each.....cceceeecireneonnnencenes 5 3
. ¢ 9, Golden Locks. (Blonde Locken.) G. 3. These pretty fragments gradually advance from the 1st to
© E g These aré bﬁfhe and rather easy v;a.ltzes, rende?d still 31%3‘-' degree of difficulty. They are by F. Lichner, and com- . » g
s K k e :
B : more bright and spirited by the 4-hand arrangemen In the Ist Number.  Blue Violets” *Reseda,” S g 3
> B2 Telephone Waltz. F. 2......cc.cc0.e..ds W. Turner. 30 ¢ Dancing and Spinning,” and ‘ Golden Spurs.” E o D
[ he wonderful new invention should be often used to In the 2d Number, “E: ” R t 2 o &
: g transmit this, its % namesake * waltz, which will not fail to “ Snow bel?; ,?‘;’n d ‘Yimeg' orget me not, = g OQ)
oo please. E 3 “ Tiia M 6 9
=8 - = | Inthe 3d Number, “ Pure White May Blooms, Q
® g s Valse Afznenne. Ab. B.ceeeieercsceseses..8pindler. 85 “ The Pnze,"a.l;d “The Cy'pre,ss Tree)® 4 B g
S 23 A nice kind of Etude of Expression, which, by the way, ; E < o
TEb fornishes capital exercise in scales and runs. The Merry Days of Youth. Six Melodious and In- s & X
s L& The Man in the Moon Waltz. D. 8...........Fernald. 30 Ngt‘iuctxef’ec?s"':“iﬁ'"3‘;'6&"'"}?{["”@: Low. 80 [ g o 9
g ¢ § Av;lry pleasing melody, arranged as the alr of a very pleas- Walde.” é)rmng n the Woods. orgens in g 2
s 3 ing waltz. May serve as a specimen, Itis afine plece, and pays for s B
prign- g — the learning, R4 e w
[ PR — D)
o ©©° . g e
g8z Qalops, Marches, Schottisches, dc. Rondos. 12 ¥
1 A . . . . . Qs . =
% § Wedding Tour Galop. By Louis Wallis. F. 3...... 35 | The Sirens. (Die Sirenenj. Ab. 3...........Spindler. 83 § H
=S Quite pleasin enouﬁh to merit its pretty name. Con- The direction to play ¢ with intense feeling and longing* & |
88 tains a couple of plissades, and quantities of accents, stac- indicates the rich, emotional character of this Bluette, in 3 g. [}
X g [ cato marks and marks of expression. which Spindler shows his usual good taste. : o &
8 £82 Spring Greeting. Galop de Bravoura. Db. 6. Song of the Summer Winds. Reverie. Eb. 4. Newton. 35 | 5 & g
Q = C| By T. B. Grass. 40 The summer breezes and the whispering pines and hem. =3 g
-] About four degrees more difficult than ordinary Galops, locks, siggest many restful revenes,—wh:cg are he = $
e )] SuER re very & B
< 2 and constitutes a boisterous greeting to 8pring, with quanti- gracefully expressed. &
w | :iv;: 'ftg:‘ctaves, chromatics and arpeggios,—a sort of March Gay Posies. (Blimlein Tausendshén). Op. 230. C. 8. =3 g P
op. o on). . . C. 3 ot
uy o8 Spi " S B 5
. . n . R S
~J _§ a-"’ Wild Rosa Schottische. A. 8... ......J. S. Enight. 30 Almost a Song withont Words, so bright and jnbilﬁz,dm Bl s u S
(G o b r'{h:t gohamg wild rose has here an elegant tribute ot well fitted to welcome the thousand-fold pretty flowers. 2 g ™
S © 1 nes. Eveni G- e ]
= . .. ening Sv=>. Op. 85, No. 12. Bb. 4and8. Schumann. 25 | 2 & =
204 Minuet by Boccherini. A. 3..........Arr. by J. Léw. 35 There are two arrangements, on i g E o
] uaint and pretty. Played by Thomas’s Orchestra. For i ge » one easler than the other, on 8 8 ¢
SEd 4 Tands, and also for 2 hands. ° The s o Tlome. F % &
< =2 . . e Chimes of Home. F. 4...c.c......... Park e =-
a3 irst Attempt Polka, Bb. 2......ccccceevee.... Riley. 30 -+ Parker. 40 ==
E 23 ¥ Evidenﬁl; not the firet attemptof the composer, butis just nis4 one smogth, & st g‘&d,‘,‘.’f,ﬁﬁ‘?}“ o arom begin- % s T
S5 2 . the pretty thing thatwil.ltemp? the player to practice his first z - AUEhE perhap: or difficulty. T3 B
3 z'g g polka faithfully. 23 &
= 2% 8 | Hidden Smiles. Mazurka Caprice. F. 6 ABBREVIATIONS.—Degrees of difficulty are marked from 1 to 7. <]
v e o o . o The k Y ~
Wy 2 $a By Fred. Kenyon Jones. 65 Ietter tharks the lowock and the highiss note 1t o the SR omaR s €
FETE| aresiapana s mharedaioyinly | Sonanicter it blgnoravovethostad it (GBS wEY | 2 2 ||
means ¢ Key of i s i
~ tonch and some care to find. ’ below, highcym letier, E onméhg;:gg. letter ¢ on the added line § g
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