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i
& Co. publish about 40 Cantatas,
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; New Pieces for the Piane.
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3.(3 E QU&O'I‘/Y/BS 5th Avenue Bell Chimes March. A. 8. ByJ.A.Helfrich. 36 e g’
S5 P ' More properly a Quickstep, and the bell tones fit well to gam
§ A8 | Mazirka Quadrille. Violin and Piano, 8..S. Winner, 50 | therestof tho chearful music. . . 2D
3 g 3 a u’lj?'l;lelsai: one tt;f ngae ui:gﬁlles&wittl;g common tt;i:le.e g%svi!%g School Girl’s March. D. 3. By Maurizio G*.IG'iawut; 30| o g %
: it . Mr. er unders e instruments for : for misses who-are learning to. B

g }% § . which he arranges, and brings in no unnecessary difficulties. plf;; ﬁﬁ;&&ﬁ%ﬁ‘:%ﬁ%agﬁxpmmy forihem. ) g_ = 023 !
g .23 ellier's Tower of London Quadrille. 3 .. Strauss. 40 G 3 J. W. Turnsss 80 | &
s g% This brill d AN Telephone March. G Seeeeecenesorsensds Wo %80 | R g
2 Hy | e prencsed et e bos s imier nd § | OO o quikotop, v il or e tmes, 8.5
g S5 . Secret Love. Gavotte... «e............Johann Resch. 85°( o 2
2 3 A strange name, which many do not understand; but good, = B Q
2 g‘ 3 bright music with a pleasing tinge of quaintness about it. g, B
Ea, - Waltzes. Grand Turkish March. Bb. 8.....Henry Pierre Keens. 40 | o &S
S e ¢ s As performed by Gilmeye’s Band at the Summer Nights® 8.0
8.8 ‘Waltz” is a technical word, being the name of nearly Conrerts. A very spirited March, which should malke its T8
O e - all the instrumental A . ] way to opu.lnritywi&outtheendorsement of the ¢ conosrts, e <
n 55 — ental music in triple time. But very fow which, however, have given it a good “launch.” . % -3 o)
S &3 4 { Waltzes, comparatively, are used in connection with danc- ' ’ & 230
8 o é, g | ing Til?l? are made to delight the ear. Four Compositions by Francis Mueller...........Each, 30 | g £ g
£ 243 | Village Belle Waltz. C. 3...........By W. F. Sudds. 30 |  No.1. Farewell Schoitische. F. 3. - g ¢ "
P 3 A bright waltz, with a most agreable sparkle to it. mﬁf{;&;’ :ltlgwl-;}fg;mt Prl?:ggg vtel;? only difficulty deing 5 o
L .
gEEZg Nancy Leo Waltz and Quickstep. Eb. 3. By C. B. Pratt. 40 | o1 Niokos Galop. F. S.........re.-....d. S Knight. 30 | Z, 8
g 20 a clades a favorite melody, finely arranged for the ~iano. Rather a wicked name for a very innocent and pretty galop. g 3
S S &5 | Dream of Pleasures Waltzes. 3.....By R. H. Clouston. 60 : 2 q
s 58 a Very musical waltzes, which are not divided into numbers, . . 8
8 g <] but have all the variety of **sets’” and cover eight pages. Instmcéz'v e _P,wces. gr E
=] = . . - d
88 International Rifle Match Waltzes. 3. By C. E. Pratt. 15 These pieces are by no means only for instructive pur- | & 5
.- Four bright waltzcs, with an Introduction and a Coda. in the best kind of music. But <
5 Mausical will agree that Mr. Pratt has hit the mark poses, as they may contain the best, >
..: 2 this ume. " o roars they fitinto a course of study so nicely as to deserve a g
g s te mention.
% 25 | No.1. Silver Cross Waltz. C. 8......J. S. Rnight. 30 | 56P3™® 8
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CANTATAS. 1t is now qu

Ed°
§58
= . . i f C, may pass for a sample of the whole. Two pages of
8% ymchm e gigce?“ot ga.ggg crg;s igsit?gr{ of t:l]!:::l.c '3;‘&2 3An'egre¥t§" are followed by a half page of « Ag nte’’
= [} Strauss-like acility P « ”» di Goo
s ~d dance, for which he was also a very brilliant player. The and another ¢ Allegretto” by way of ending. d and
O s'H ?;:alier numbers are Polkas, Schgtisches, ches and pleasant practice.
o < ops. . . . . . .
> Musical Nosegay. 12 Melodious pieces in the easiest
E & 3 & | Two Waltzes for 4 Hands.........By Carl Bohm, each, 40 Major and Minor keys, graded as to diffoulty.
No. 1. Grace. (La Gracieuse.) D. 3. n3 Numbers. Each...ccceeeeiecaecarcerecceees 15
. ¢ 2, Golden Locks. (Blonde Locken.) G. 3. These pretty fmglents gradually advance from the st to
o '::x: 5 These are bright and rather easy waltzes, rendez.ed still ;1;;8-:? degree of difficulty. They are by F. Lichner, and com- 58 g
B = more bright and spirited by the 4-hand arrangemen In the 1st Number. ¢ Blue Violets,” ¢ Reseda,” = a0
- 3 8 Telephone Waltz. F. 2......cc........d. W. Turner. 30 ¢ Dancing and Spinning,” and * Golden Spurs.” £ & X
mss he wonderful new invention should be often used to In the 2d Number, * Evergreen,” ¢ Forget me not,” ° B
- =] ;li:::;mt this, its “namesake * waltz, which will not fail to “Snow-bells.” and * Lilies.””’ y 5SS &
i . 3 “ hita W 6 ” -]
g3 g Valse Aérienne, Ab. 8...c.cceceveeesen....8pindler. 83 m‘f%%idrﬁ‘;‘g‘,},’eagd ‘?ﬁ"e i(i. hite,” “ May Blooms, g
S P - y ypress Tree. £ O
S = 2 A nice kind of Etude of Expression, which, by the way, 1]
3 28 furnishes capital exercise in scales and runs. The Merry Days of Youth. Six Melodious and In- & 2 X
§ Z & | TheManinthe Moon Waltz. D. S...........Fernald. 80 |  Stractive Fieces. ... ....oc.... By Josef. Low. 30 | o g e
g © S mA v:lry pleasing melody, arranged as the alr of a very pleas- Waide » 3 g * T8 3 =2 .h
« 3 N g waltz. May serve asa specimen. It is a fine plece, and pays for ] °§—
» 4 8 ——— the learning, ey
= — 2 <
s ¢9° . e g
8 § g Galops, Marches, Schottisches, &c. Rondos. 2 § g
% a2 §. Wedding Tour Galop. By Louis Wallis. F. 3...... 35 | The Sirens. (Die Sirenen). Ab. S...........Spindler. 35 g 26
- S Quite pleasin enoush to merit its pretty name. Con- The direction to play ¢ with intense feeling and longing " 2
85 wt.%sacolt‘xspleg glisl;a. ;s, and quantities of accents, stac- inglicﬁtses i::mrn;%% w«;n;g:ig:& chamc':es;a of this Bluette, in §’ S, g
x o [-¥ cato marks and marks of expression. ‘whicll dSp good o -
8 £8 Spring Greeting. Galop de Bravoura.. Db. 6. Song of thc Summer Winds. Reverie. Eb. 4. Newton. 85 | 5 & £
R 2 | y T. B. Grass. 40 The suammer breezes and the whispering cEi.ues and hem. 2 g {3’
ot - About four de, more difficult than ordinary Galops, locks, suggest many restful reveries,~which are here very = g 3§
_g g :ineg ognstgutes a,misteéous m;leeting to Spﬁngs,o‘:‘itl; umt{; gracefully expressed. a g&
of octaves, chromatics egglos,—a 0! C . PR - =3 »
W T gaon e and arpegglos, Gay Posies. (Blimlein Tausendshén). Op. 230, C. 8, £z 2
. . 3 ., 2 §
<3 §& | WildRoss Schottische, A. 3... ......J. S. Enight, 30 Almost a Song: withont Words,so right snd Juviienaler, 2 a 38
(G -: - b rTht?t gaarming wild rose has here an elegant tribute ot well fitted to welcome the thousand-fold pretty flowers. = % -
S © g nes. Eveni _— v ) &
= ) ening Su=>. Op.85,No.12, Bb. 4and8. Schumann. 25| 2 & =
<8 Minuet by Boccherini. A. 8..........Arr. by J. Léw. 385 s E o
) 3( B -§ Quaig’t and pretty. Played by Thomas’s Orche);tra.. For ox;{,";,ﬁ{:,‘;:;;’g? arTangements, one easier than the other, on = 5 S
(Y g g 4 hands, and also for 2 hands. The Chi B F 4 P. cn‘;, g
N e= 3 : e Chimes of Home. F. 4......ccc..........Parker. 40| S = =
S 2 8 | ivitenty o he s atsompiot o commponc putin g | LSS SmOR raceta, cliding movement fom b | £ 3 o
Sr5d. the prevy thi:l:gmxwintemp?cheplayermpndicem first ning toend. 3Cight perhaps be marked 3 for difficulty. g3 @
R Z g § |  polkabily T g s
‘ . . ABBREVIATIONS.—Degrees of difficulty are marked from 1 to 7.
< -E. Hidden Smiles. Mazurka Caprice. F. 6. The key is denoted by ag::eital letter, astyC, Bb, ete. A large Romaz: 3 B l
" ) By Fred. Kenyon Jones. 65 | letter marks the lowest and the highest note if on the staff, small S 2
2= . A plece f"'%’éﬂi“"’ talent; wl&{a great deal of what is Roman letters if below or above the staff. Thus: * C. 5. ¢ to E,” '§ =
E M Z= light and tas , “hidden’ in it, that will need a delicate means “ Key of C, Fifth dﬁgree, lowest letter ¢ on the added line = g
tonch and some care to find. below, highest letter, E on the 4th space. s 2
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