
 
Sylvius Leopold Weiss 

 

 

Passagaille 
From Suite XIII in D major  

 
 
 
 
 
 

Transcribed for guitar by Ming-Jui Liu 
 

Score and fingerings 

 

 
 
 
 
 

Arrangement copyright © 2015 by Ming-Jui Liu 
All rights reserved 

Free (non-commercial) distribution allowed and encouraged. 

The arranger's name should be mentioned in concert programs. 

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I performed this transcription at Stony Brook University in the fall of 2015. Special 
thanks to my teacher Jerry Willard, my teacher Kevin R. Gallagher, my friends: 
Qiao Feng, Ming Chao, and Koh Kazama. 
Enjoy this music, my friends! 
 

~~~~~~~~~~~~~~~~ 

Dear friends in the vast music world: 

 

I will try my best to share my passion for music, in the hopes that these works will inspire as 

many people as possible. If you would like to support my projects, please donate to my 

PayPal at: b94302340@ntu.edu.tw 

I would be most appreciative. Thank you. 

 
 
劉明睿 Ming-Jui Liu, Taiwanese guitarist, arranger 
http://imslp.org/wiki/Category:Liu,_Ming-Jui 
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Performance note: 
A) Although Weiss indicated the ornaments in the manners of his way on the lute tablature, 

performers should try to create their own versions. 

B) Some hinge barres are across two frets. For example, in m. 16, the performer should press 

G and then C-sharp with the left hand index finger. 

 

On the score 

1) Acciaccatura by the arranger. 

2) See the notation version for the original repetitions. 

3) Although Weiss assigned these repeated "Ds" with a campanella effect, the performer 

may play these repeated "Ds" all on the second string. 

4) See the notation version for the original ornament. 

5) In this case, when playing the "D", release the third finger to prepare for the bass "G" in 

the next chord. This demonstrates an instance in which the performer does not always 

need to hold the fingers down too long. Releasing some fingers earlier does not influence 

the effect of the music; rather, it makes the movement and shifting of the left hand 

smoother. 

6) See the notation version for the original ornament. 

7) See the notation version for the original rhythm. This rhythmic alteration was inspired by 

John Williams' recording, The Baroque Album. To make the rhythmic alteration more 

convincing, the performer may try to play the opening theme with dotted rhythms in the 

repeat. 

8) See the notation version for the original passage. 
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