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JOHN STANLEY

JoHN STANLEY was a contemporary and friend of Handel. He was completely blind
from the age of two, but in spite of this he was greatly admired both as a composer
and as an executant, and Handel himself was often to be seen, with other famous
musicians of the day, listening to Stanley’s performances on the Organ of the Temple
Church, London, where he was Organist for more than fifty years.

His compositions for the Organ have been extensively revived during recent times,
and now form a regular feature of Recital Programmes. These pieces, taken from
Op. 6, No. 5, and Op. 7, No. 3 in the collection originally called Voluntaries, have
been grouped together by the editor to form a Suite, and have been freely transcribed
for the modern organ.

The phrasing indications in the third movement (Trumpet Voluntary) are not to be
interpreted as Jegafo marks. The movement should be played throughout in a pointed
manner.
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* When played as a separate number this introduction should end here, preceeded by a rallentando
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TRUMPET VOLUNTARY

Allegro marziale
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is for a 2-manual Organ. An arrangement for Solo Trumpet and String Orchestra is published in the Oxford Orchestraleee:?cgs:?trauon (in brackets)

13



1 N el 4 \LL‘
N {f
N ¢ Ay AN
ﬁm’xrr 444 Ili
TN i
VA
N
Q , .
B = R
Q.
=
2
=
N2 TS
C
sl SN T
e
=
[\
= O
-
°
< 11 +
nie
k4 <
e
Ny,

| 108
\ﬂ . L NG Ny
- \LC N\\
'1[4 7 N_ F.rl
/ﬁ“?, -frvu
A‘ o NG Ay N
ﬂ ~e ﬂ \uni
n s TR
sl T Dvl ol
2o -J.J hrlﬁ
1 \ré e N
=
C

.\IL LLL‘ L'_Q
|
ch.r- -w%‘v N

T ol

e 1l
Wy e T
N

Solo

F =

®
l

=

14



Cresc,

— e —

o\

2

FJ#

[/

*
A

ANV 4

| T gl |

ALY

o

o
1

.
bl 7 K]
o

‘ h o SN *

IS



‘bt,. ) i er. Solo
Amm e e SR B ST
& — e —fF—&«— :
Gt.(Sw.)
4—J
D § B £ ' :
oyt i | k4
r — — . —_—
:ﬁ:&; 2 —5% 5 & 43 ‘P’b‘ Y SOIiO P ap #
K Gt‘(S ') == ——=" =
Aow,
H s mf  |cresc.
SE= 5 : S " S
S ;f & — } S: —&
DR = = = : ==
o ‘T i = f
\_/
~
e e e £ p oy T .
== 3
F') f .
— . Gt.ff
T Y T . o # i é 1 :a.
. e E— S— e — '  —
$ P -
et —5 1 ¢ = f
: , £ &
r—: allargand
i lr ) | 1
% 0 2 —F —F —+
= >




a tempo

Solo ———T

u’r—p

S L.H. GtlorSw.)

LY

= * aae N — .
= =l e et
v R.H. Tr. Choir f (or Gt.)

wia
P

i

1

BEr—e——— Fe—— I e t
° . \ . . /——
ﬁ~ 5~ F el P et onpr Peo :
‘  S— —.
I =
1 1 + lr X 4 3 —+ T

Sh——r—> ~— ——F— 1=

lrr{ ¥ } ! & !! + T T

- — o - S —— b‘

P P -
1 - ' —— 1t

v T
== r - F P P PP prt

17

_‘. F ~——
—_  — —
4= Y I L
L« : 1 1 I F »— )
J A
Gt. both hands £ (without Trumpet)
G ? s L - “j{; 1 ] % ! ?
| | i | .
4 F F—F—+1 .
N — = — =SS 8



—

»-

£33

>

—
[0 A

$

|

T
) P

1

5=

| i
—
Gt,

» }H
| .
» T | 181
% |
- -
- O
- A
|
5
1l B )

Sw. [

Gt.

18



N CYEE
L

: il st e
i;é ?=i < 3 2 &
N ———————" N ————— ——————
t y 3 " 7 & ¥y
=2 ¢ —t— —=%
= & =
E==—a=coiocies- oo S

; % IL i ?r ‘L 441 L | . S }i
= * T
(Eresc. — _
= =  : — i

allargando g m

¥ —
I.) Gt.Full
M) ’,E I "
s _ = i i ,
: ] %+ F—F++¢ — s ﬂ
3 v - -

4 minutes

Halstan & Co. Ltd., Amersham, Bucks., England I9 OXFORD UNIVERSITY PRESS









ORGAN ALBUMS

A FIRST ORGAN ALBUM. Edited by Lionel Lethbridge. Six pieces by Frescobaldi
(1583-1643), Buxtehude(1637-1707),Walther (1684-1748), and J.S. Bach (1685-1750).

AN ALBUM FOR MANUALS ONLY. A collection of music by J. S. Bach, written
for organ without pedals, edited by Lionel Lethbridge.

FOR MANUALS ONLY. Eight pieces old and new by Zachau (1663-1712), Kauff-
mann (1679-1735), John Stanley (1713-86), Maurice Greene (1694-1755), Flor
Peeters, Ernest Tomlinson, Peter Hurford, and Philip Cranmer.

AN EASY ALBUM FOR ORGAN. Six pieces by Healey Willan, C. Armstrong
Gibbs, Henry Coleman, Harold Darke, Sydney Watson, and Eric H. Thiman.

A FESTIVE ALBUM FOR ORGAN. Six pieces by Francis Jackson, C. Armstrong
Gibbs, Henry Coleman, Douglas Guest, Geoffrey Bush, and Sidney S. Campbell.

A CHRISTMAS ALBUM FOR ORGAN. Six pieces by C. P. P. Burton, Eric H.
Thiman, Francis Jackson, C. Armstrong Gibbs, Geoffrey Bush, and Sidney S.
Campbell.

A BOOK OF SIMPLE ORGAN VOLUNTARIES. Six pieces by George Old-
royd, Herbert Sumsion, Henry G. Ley, Harold Darke, Herbert Murrill, and Henry

A BOOK OF HYMN TUNE VOLUNTARIES. St. Columba by Henry G. Ley,
Wareham by Herbert Murrill, Cheshire by Gordon Slater, Picardy by Alec Rowley,
This Endris Night by George Oldroyd, Hyfrydol by Henry Coleman.

A BOOK OF WEDDING PIECES FOR ORGAN. Five arrangements of well-
known pieces by Bach, Handel, Wagner, and Mendelssohn, and an original prelude
by Robin Milford.

A SECOND BOOK OF WEDDING PIECES FOR ORGAN. Short procession-
als, preludes, and postludes, arranged from the music of Purcell, Jeremiah Clarke,
Arne, Handel, Mozart, Haydn, and Schumann.

AN ALBUM OF PRAISE. Six pieces by Flor Peeters, Gordon Jacob, George Dyson,
Norman Gilbert, Healey Willan, and Peter Hurford.

AN ALBUM OF MEMORIAL AND FUNERAL MUSIC. Arrangements of six
pieces by Bach, Tchaikovsky, Schubert, Attwood, Chopin, and Handel, and an ori-
ginal prelude by Henry G. Ley.

A complete catalogue of organ music is available, and will be sent on request

MUSIC DEPARTMENT

OXFORD UNIVERSITY PRESS

LONDON NEW YORK TORONTO
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