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2 Affectionately to Betty Humby.

THREE LYRIC STUDIES.

L
A Portrait.

TOBIAS MATTHAY, 0p.33, N0 1.

Slowly and gently- in the gloaming.
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THREE LYRIC STUDIES.

1I.
Gnats and Gnomes.

Cosily swinging along.

TOBIAS MATTHAY, 0p.33,50 2.
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Piano.

THREE LYRIC STUDIES.

Lively, and happily.

I11.
Air Débonnairn

TOBIAS MATTHAY, 0p.33, No3.
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TOBIAS 'MATT_HAY 2

PUBLISHED

PIANOFORTE MUSIC.

Four Novelletten—Op.1 - -

% (ForsyTH Bros.)
Nocturne in D flat—Op. 3 (new edition)

- (EDWIN ASHDOWN
Hommage a Chopin—0Op. 4 - - -+  (ForsyTH BRos.
Seventeen Variations—Op. 5 - - - (FORSYTH Bros.

An Autumn Song—QOp.6 - = - - l gF ORSYTH BRros.)
In Spring Time (Three Migidtures)}—Op. 7 - ForsyrH B'ROS.;
A Summer Day Dream—Op. 8 (new edition) (ANGLo-FRENCH Co,

A Waliz Whim—Op. 9 (new edition) - - {ASCHERBERG)
In Winter—Op. 10 (new edition) - - ~ (ASCHERBERG)
Moods of a Moment (ten numbers) Op. 11 s

(new edition) & e (ANcLo-FrENCH Co.)

Love-phases (Minnelieder) (three numbers)—
Op. 12 (new edition) - - (Josern WiLL1AMS)
Monothemes (six numbers)}—Op. 1 - (ForsyTH Bros.)

Lyrics—Op. 14 (seven numbers) - - = . . (PATERSON;'
Scottish Dances—Op. 15 (four numbers) - = - (PATERSON
Prelude from Suite of Studies—Op. 16 - (WEEKES & Co.)
Intermezzo in E, from Suite of Studies—Op. 16 - . {R1CORDI)
Bravura (Finale), from Suite of Studies—Op. 16 - (Ricorpi)

Elves—Op. 17 (new edition) - - ?NEEKES & Co.)

Con Imitazione—Qp. 18 - - - & \WEEKES & Co.)
Romanesque—Op. 19 - * - - - . ' (WEEKEs & Co.)
Toccata—Op. 21 - - < R

Aby ST '-'2AHGI&“FRENCH Co.)
Dirge, from Stray Fancies—Op. 22 - (ANGLO-FrENCH Co.)
Albumblatt, from Stray Fancies—Op.22 = (ANGLO-F RENCH Co.)
From my Sketch Book. Book I—Op. 24 . "

{five nambers) . - -

Separately : No. 2, * May Morning” ;

8/- complete

4/-

4/-

3/- :

5/- complete
2}

4/-

4f-
{6}— complete

2/6 separate
{complete
L2/6 nett

2/6 nett

2/-
4

o {

1/6 nett

2[- nett

4/-

4/-

4/-

21-

1/6

e

- (ANGLO-FRENCH Co0.) ' Complete 5/- nett cash

! No. 5, * Terpsichore.” '2/- each nett cash

By my Fireside—Op. 25 (five nunsbers)

(JosEpH WILL-IA'MS) Complete 3/- tett cash

From my Sketch Book. Book II.—Qp. 26 (ANGLO-FRENCH Co.) . 5/- nett
- Separate: Nos, 2 & 5, 1/6 nett; No. 6, 2/- nett :

Mood Phantasy—Op. 27 - - - '+ {JosErPu WILLIAMS) 8/
31 Variations on original theme in A major and - L

minor—Qp, 28 R == - - " (AUGENER) 5]/- nett
Five Cameos for Miniature Players—Op.'29 QANGLO-FRENGH Co. 3/- nett
Un Surrey Hills (five numbers)—Op. 30 ANGLO-FRENCH Co.) 4/
Three Romantic Rieces (Ballade ; Duetto : Mazurka)— . '

Opr3L & o smnie sl I T L S A e b RRE NG Ca.) 2/6 each
Summer Twilights (four numbers)—Op. 32 (ANGLO-FRENCH Co.)  4/-
Three Lyric Studics—(Op. 33) - - (ANGLO-FRENCH Co.) . 4/-

_ FOR PIANOFORTE AND VIOLIN.
A Pa.mphlet——Op. 2 = =-. = - - (EDITION CHANOT) 4}
FOR PIANOFORTE AND STRINGS.
Quartes in one movement —Op. 20 = (ANGLO-FRENCH Co.) 5/- nett
FOR PIANOFORTE AND ORCHESTRA.
‘Concert-Piece, No. 1 in A minor (Concerto in
one movement)—Op, 23 - - <. (R1CORDI)

SoLo, with orchestral 2ccompaniments arranged .

_for a 2nd pianoforte o v - - - R - 5/- nett
PVIRE Pavte) ro oo LCL S S T A - each 1/- nett

MS. Full score and wind parts, etc., on hire from publishers.



