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Lemerkungen.

1. Das Tempo ist nack Maass.

gabe der Gewandthert des Schii_
lery g wiiklen.

2. Die néiichstliegenden duswer

chungen aws MollTonarten sind
die nach der:

Dir-oder Moll-Tonart der Do.

minante,

Moll-Tonart der Enterdomi_
nante,

Dur-Tonart der Ober Terz (P
ralleltonart.)

Dur-Tonart der Unterters.

3. Hie in der i Etiide bis
sum Leickhen » angedeutet ist,
sollen durchweg die Feinger so
lange als miglick stehen bleiben;
womdglich sollen sie auch im
Foraus festgestellt werden.

REMARKS.

1. The time should be chosen

according to the pupils dexterity:

2. The nearest modulations from

the minor keys are those to the

major or minor key of the do.
minant;

minor key of the subdomin.

ant;

major key of the 3¢ degree

(mediant; relative major;)

major key of the sixth degree

(sub-mediant.)

3. As it 1s indicated in the
first study up to this sign: ,the
fingers should keep their posi.
tions on the strings as long as
possible, and be placed before.
hand wherever this can be done.

Remarques.

L. Chorsisves le mowvement ve.

lon Lhabilete de léleve.

2. Les modudations les plus pro.

charnes des tons mineuys Sont celdvs.
cz

an ton rmyiwr ou minenr ade

la dominante,

aw ton minewr de {a sous-do-

mrnante,

aw ton m-y'fur de la tierce

(ton parallele,)

aw ton mryi'ur de la sous-

Lrerce.

3. Comme on le trouve mar.
gice dans la 17 dtude, jusqu’an
signe *, il faudra garder les
dotgts sur les cordes tant que
possible, et ler placer davance,

quand on en trouve loccasion.
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Oktaven; gestossener Strich.

G MINOR.

Octaves. Hammered stroke.

Dl minewnr

Octaver, coupp maritels.
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* Solche Aushilfsfinger, welche sieh zu.
wetlen wir div Mischung sweier Lagen
anfihlensind oft eine Annehmiichkert,
besonders wodurch deren Anwendung
Spannungen vermieden werden Siche
die Fiile. wo die "halbe Lage’ dauernd
oder seitweire verwendel werden kann
in N? 2.4, 8,810, 12.

* Fingers used thus to replace others,

which sometimes give the player the im.
pression of a mixtute of two positions,

are of great assistance in many cases,
particularly in avoiding overstretehing
See the cases. where the "half posi.

tion" can be uscd for longer or short.

er passages, as in N9 2, 4. 8, 9, 10,

12.

76044

® Des doipts remplagants de la rorte,
qui quelguefors font sentir denx positions
entremelees, sont souvent un |l'£f|"iﬂ|"-'il'f
surtout quand, a lewr aide, on peut evi.
ter des extensions. Foye zlescasd .'r‘r‘e'fr'r_
ation de la demi-position” continuelle ou
femporaire, dans les mumeros 2, 4, 8, 9,
10, 12.




Lauftechnik. Adwsfiihringswer.
se: Legato oder mit Cnteraymoder
Handgelenkstrich.

(a) Erste Lage.

(> SHARP MINOR.

Runs. Execution: Legato, or
with stroke by the fore-arm, or
by the wrist.

rz) 15t Position.

04 0

20l diese mineur

Puassages courants. Maniére
dexecution. Lsfgfﬁfﬁ ou coup d’
archet davant-brasou diu pw;qm*z‘.

fa) I Position,

'rhl'l'.} 1 -I--

2
(8) Halbe Lage (As moll) |

i) Half Position (Ab minor.)

4 3
4 2
1 44

I 14 Demi-Position (la bemol minenr.)

Erste L age.

15t Position. Ire Position.




Halde Lage.
Half Position.
Demi-Position,

v8n3d



Gebrochene Accorde. Legato

D moll.

oder Cnterarmastrich.

D MINOR.

stroke by the fore-arm.

Broken chords. Legato, or with

K& mineur.
Accords arpeg’s. Legato ou
coup d avant-bras.
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A moll. A MINOR, La mineur
Sexten, Sixths. Sixtes.
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Ais moll kommi selten vor; fir As moll:
siehe Gis moll, N2 2,

A sharp minoris scldom vsed; for La ddse minewr w'est use” que rarement :

A flat minor see ( sharp minor, N¢ 2, pour la bemal mineur: voyes sol diése. N0 2,
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g moll. E MINOR. Mz minewr.
Fingeriibung (Trillerbewegung) Finger exercise (Movement of Ftude des dozigts (Mowvement
the shake.) du trille.)

= —_..________\
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Bs moll. E FLAT MINOR. Mz bemol menewr:
Laiife mit gebrochenen Accor. Runs and broken chords inter. Courants et arpeges entreméles.
den vemischt. mixed.
Anfang an der Spitse. Begin at the point. Commences a la pornte,
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" H moll B MINOR. 2 mneur:

Punktierter Rhythmus. Dotted notes. Rythme inégale.
b. Die Finger miglichst im Voraus fstsrellen/ b. Place your fingers beforehand, if pessible.| b, Flaces fes doigis davance tant gue possible’
i i [ 0
0 ' - ——
7. EZé$:H¢Fi{:j'jiir.!=F!!=?"__Fﬂqff-q!1-1! o wg ‘.r!h"it = :
Ir 1 ® . [ 1 1 | : [ 1 = 1 ""‘i‘._##t
e I *"'.T' SRR # I -'"t‘#u

® Der Saitteniibergang des Bogens mach * The change of the string by the bow ® Lechange des confes apres la lonpue
der langen Nolte wdre dem vor derselben after the longer note would be prefer. mote seraif préferable a celud davant la
rorsusiehen; indessen fallt im letsteren able; but the change before it will dite; mais dans ce dernier cas le change se
Falle der Uebergang mit dem grisseren coincide with the accentuated parts Sait a wn temps plus distinet de la mesure.
Fakttheile susammen, was die Pinktlich. of the bar and therefore facilitate ex ce gui facilite la precision.

brit erletchien. actness.
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B moli B FLAT MINOR. i bémol mineur.
Accordspriinge; a) Gehidmmer. Skips in chords; Execution: Aecords; a) coup martelé; 8)
ter Strich, b) Geworfener Strich. a) hammered stroke, b) loose coup jete.
stroke by the upper arm.
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F mols. F MINOR. Fa mzneus:
Triolen; Fingeriibung. Triplets. Finger exercise. Triolets; Etude des doigts.
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Fis moll F SHARP MINOR. Fa didse mineur
Gebrochene Accorde und Liufe Broken chords intermixed with Arpeges ef courants mixtes.
gemischt. runs.
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C moll. C MINOR. Ut muneur:
Gebrochene Accorde mit Neben._ Broken chords with auxiliary Arpeges avee der notes supple.
tonen, Voriibung su Kreutlsers notes, preparatory to R.Kreutzers | mentaires; preparation au N¢
Studie Vo 29. study NO 29, 29 des ctudes de K. Kreutser.
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Czs moll C SHARP MINOR. Ut diése mineur:
Gebrochene Accorde: vorkery. Broken chords; thirds predom. Arpeges; tierces prédominantes.
schende Tersen. inant.
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Erste Lage. I 15} Position. ! ¢ Position.
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oder Halbe Lage fest. ‘ or Half Position. | ou Demi-FPosition,
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Quarto shape,

Number of I
.rlugu'-u-:r |
0

Kilition.
7hos
7596
7599

=606 |
gioba-c |

7507 i
7508 |

7615 |
7616

7017

7609

2999
76034
T003H
ThO3e
Jbo3d
7603e

7604

7603

76H06
7hoba-¢
86652a-¢

8663

7011

2612 |
wh1y M
7614
7015

| SCHON, M,

— “"Commedietia,” Ouverture,

Op, 137 5 » yoww ol 4B
HERMANN, F, 25 Etudes spéciales pour e Viclon |

avec 204 Viclon (ad Hbitum), Op. 24: =
Complete-. ... « vs & P - . | i
Booke F W I vr s e ench ||

PLEYEL, 1. J. Oeuvres Nouavellemenl revites, doiglées
et arrangees par Fr. Hermonni— |

Op, B MR sy VR e o R e R

Op.48. 6 Duos (Sonathnas)”. . o . o a o6 + oy s |1
SCHOEN, M. Oeuvresi— }l

46 short exercises for the Violin with a second Violin ] 1

18 short modern Duels, Io various major and minor

« kv (Firg Postlon] « L v 4 sdhie /s » o winre ailHl

6 ensy and melodious Dueltings in various major and
minor L:}*E {I':Lhil Pa-s-qlfun_] e B 1

OUR FAVORITE TUNES, armarged by F. Hl:m:l.;um ofl 2

VIOLIN SOLOS AND SCHOOLS.
(VIOLONSEUL ET METHODES.) .

BLAGROVE, H, G,
COURVOISIER, C,

13 Stadley [ S TR e s ol
L'ficole de 1a Velocits, 5

Cah. I. Exercices de doigts {systemaviques) . ., .| 1
w 1L Etudes des Gammes et accords systematigoe fl )
w . 13 Etudes melodiques dons la 1re Poasition | 2

o IV. 13 Etudes melodiques dans la 1re Pogition
IRPRRE) och s 4 R i i e it ol

w V. Exercicesspeciaux du change des Positions
e SRR S TR < e, M S e & B |

DONT, ]. 24 Exercices preparatoires: aux Etudes de

L. Kreatzer et P. Raode

— 20 Exercices progressives, avec :rr.'cn:nm] agnement
d'un 20d Viclom . . . . . . . I

HERMANN, T.

......... P |

L] & i L ] L L] ] ¥

25 Etndes spéciales (254 Violon ad

libitum), Up. 24:—
RTI4TN ST B g rena e S AT T
Books I, 11, TIT ., pa O gt v each || 1

KAYSER, H, E, FEtudes élédmentaires et progressives, _
3 H-.:-nll.s
LUTGEN, H. Elementary and Progressive Scales and |
.T_l.'u]:,r EXOICISes . < & a

..... gach 1 1

Practical Course of Instroction for the ||
Violin: — i
Part. L. A B, C, of Viclin Playing,
=chool

o 11.) First
LI, Progressive exercises in the frst position |
SR and in all Scales. (In three Books) .
" £

Introductory ||
i

Sleps in practical Vielin Playing, |

each || 1

46 short exercises for the Violin with a zod |
viu]iu L] i L L] . L] L L [ & L] - & - & :

; Faper oover,

NET.

 TWO VIOLINS. (DEUX VIOLONS.) s a
DONT, J. 20 Exercices progressives . = v W % I il O
GURLITT, OQuverlure des Marioneties, Op, 105 . « i1 [ -

(=, T -

Numbier
of
Edition,

016G

Fldir)

- 7618

7619

7620

7621

7622

7608

9201

9204

7629a
76294
762q9¢
76204
7b29¢
76291
9204
7634
7377

9205

7056

7h20

| .I'I'IE""!DE.LIEEDHH Aﬂiﬂ'& A BE"-“-H- ERIC T I -';.

| SCHON, M. Practical Enu:u‘-u{ lllli'ﬂﬂﬂh Ht

Violin (continued)s
Part, VL. 18 short modern Ilu:-h for two
various major and mlnnr h&ﬂ
. - (First Pos
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