To Elizabeth and Carleton Sprague Smith

Assobio a Jato
(The Jet Whistle)
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Allegro non troppo (4 - 138)
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Adagio ()- 138)

UV hl lv
{;1nay Lt
-~ 2
N \ 'y
. .1 A
i W
- A
IR T
N
1T |
.1.7._.v AMMu
R
Uﬁé. \H‘
Ny 3 b
Ha R R
WENhiS

|

4% v

TS
TTe .Wl.. et 4.
X L

o

il {
o/
e TR TS
[J._V A
R N1
A
TR
r-.e, TR

==

o e

f) —

v

11
14

=228

| oumi| le=—.]
\_,Zi——‘ —d—'-b-d.

T~

e

_d
19
4 b .In - -
b oK
) (G
1pip ] 9

P

M-mwvi@

157- 11



Il

§
bl Il
oI /
Cill L
ael!
. .ll.‘
S e

alell
o:_f e
?H! |
i
e
il N
RS
] 1y
— 44
i
L 10 YRR
} T
) ‘“ﬁv
S 1) i
S N
>
A

QU

=

-
o

_t—

L.l

i

T

s vl

i

h:!‘.p.

—_—

- § 1 1 1 1
) »

-

4\——\
. L . ’ '
. K L .1

| o
T
q
o€ T
E -+
il
Ul
44
Tl
Cuall TN
T 13
Y
ol
i
J
3
X1

157-11



Y
= lll’”
3
YRR T
L 158
4.
'y
(Y
i a
- [N
& |
ﬁl
lLll
e
ﬂ L 1 1A
o
Nl
N TTh
4. I!
S 5

- L V1 VAN
|. N
TN e
b=
i (Y1 IEN
i T8N
]|
NT]
ﬁm,.
T
ul
1l ol
ol xs
A
Y|
il
AN
,,“
T
W =]
S

ir

2.
—_— tr
be-

l 1
1 1 1 1
- o

1

| —

-t

| il ol
Q| n%
€U
.
’ il ﬁbw_w
M LT
w T,
4 ulE
° L1 'y
5 M
Al % v
o |, k)
MRl
A».V \f% %+ f.ml
1 AT 1
P
o s\e —"IT
NEEE xn«v -~z
| [+
. 1. [+
I T
& STHITTR | 10t

-

-

e

Sl

Wil
i

i Qi
T L 18
fr.

157-1



q

D -1

T
—1
—

1
ll} 1
~ .\—

=l

F——

e s

) §
S 2

]\_/[

F—

1
7

~ ~— -

|
| 7
’l\rl
0

PP,

] v or
o i Y
L1IE '
9 “
4! @
|un1 9 (S
.
. | i~
S
N {
S |
N
N ,r
\ I
\ m H N
t o
<
Vi LYl
L L 11N
ol s
h.mu o -
)
4!
N
N,

-
]

prp—
<9

—
- -y

—
bes

s e -
iwtl- : b ber
SN———

1

Tttt

pe

—

9-

allarg.

=

—




'J b ]
/_—_\ ---------
# # ® — B N
2 &
=SS ===
X t : \y T
#a* e m gL, rel e m %’/——\
; E=EESSSHR LESEE T
; | 7
£ P g b
gl 5 I o-.r?{‘ﬁg# — - - — 1_%_
J - — —
{ — % ;
, g —
e : — a tempo
s » ﬂéﬂp&; ba T
t e s f i —
gE e BT PR
S ] =S==——c-=—c=====
~ ——— Z— > - e



£°

1

f\F'é

NG fr
ﬁ T
T U
o8/l
i

Seas

1T

é}lo\g. !!

b

,’——‘_—\\
-—‘ ] il
—1

&

_p——

ie be

e

-
1

1

|
—r—

—

4

=

137-11



10

(AR

L
4!

e

] “NH
| I,M.i
N ﬁ-?md
L?
o« r.ur.
I i
E = S
4
‘
TN
\
_ﬂ e
3
adll ol
1]
L
4
)} J«j
1,
x

m
. o [{8l1}
Il 1l
i1l 1]
i
| sullll
4/ 1
s
i
Wl
ARl
| ™
il ol
A
ol oal
T
i I

I+

A

I+
I+

P S
—

b.

I+
|+

K

e+

[+

tr
<

gyl
e e

be- o

be-

o L

Poco meno

Y

ba

b =» be P,

——

> o 8 - -~ - - ----"-"~be

£ tb

-

ke

4

o b

YN

157-11



v

b

h 4

Al

I R |

1

77
e

X
§e’c

-

{

=

phet £

he 2

ik S—

cresc. poco a poco

L

137-1



12

4

1.

0

Presto

J

|

Socheleff

phetefEE

- - 3 - Py 3 g T ﬁ 4 j
b imitando fischi in ton: .a;'cendentz« o A 2 T K 2 »
/————\ 1S ¥ / T 'ré

7z v 4
) 1 .z |
— , 1y S |
X X

— ]

e

*The only way to achieve the effect which the composer wishes,
as indicated by the words imitando fischi in toni ascendenti, is
to blow into the embouchure fff as if one were warming up the
instrument on a cold day. The first blast should be fingered as a
low D, the second E, and so on through A.
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