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Editor's Notes

2 D J H
gﬁ%—%
Y VA
T % % -
’b J Bar.2 Cello 2 3rd quarter in the first manuscripr e-b
gﬁ%—b which creates a nice suspention.
—r
i | | L
x x
Bar.5 Cello 1 Different variants of this bar
5 . .
3rd Version 1st print ) N
7 n P o™ o ® o P ! em T
N o P '4f | | | | | | 1] T~ 9]
a YT | | | | > Py 1
oL | | | | < [l
=T  E——— | I I I I 1 T
_——————— = ==
2nd Version ms R
9 .. L L e e ffeofopf L
fod L | e~ Ll
a XTI i | | | | A
oL | |
A ——— g — —
N — e ——
5 Ist Version ms .
d o r
) ° ,ﬁr PopPeor — b
a YT | | | | | bl 2 =
oL | | | | e | | |
o T [ I I I | T T T [ T T
_——————— —=——: ————
Priatti .
o o O -
e o str e o — —
P, A" I — - i ® o i
=T L [ [ I I I I I
N ——— =M.
——
5 Griitzmacher
| ) A m o & "'h'.— L
A L
oL | | | T o o
oL | | | | | | | HY v e | | | |
L . =='1 IEI EI e ——
E— cresc.
Schroder
, I - - £ L
D o) = sl
2 i = 3 o o o
-H hut L [
N\ —

Bar.12 Cello 1 Different variants of this bar. *) "Forgetting" the text and having a little break was a la mode
in Vienna at that time: It is not wrong to do a little rallentando and an accellerando around the pause.
Other examples are to be found in the Kraft sonatas op. 1+2, Fiala Cello concertos, Mozart G-Major violin
Concerto and many others.

Boccherini all Versions (rall) ) acc.)

1 . el N & o afeReaLR A EfeaLfsaLfea) —
<
</

cresc.

e e e e e e e e e e e e e e
—3— ===
s« ] . - 1 ™
P o ton, % .o
[ an YL @& D le = ._.! o5
\;3 #'\_/ ~ —— %
p



12

Bar 14 Cello 1: obvious rhytmical mistake in the first edition
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Bar.20 Cello 2 this type of slurring is encountered frequently
in Boccherini but also in all his cello contemporaries

Allegro: Cello 1. Bar 33. Griitzmacher writes a Scale instead of an arpeggio.

Bar 34 Cello 1. Griitzmacher freely writes a different devellopement-

Bar.39 Cello 1.

39 Boccherini 3rd V] Boccherini 2nd V] Boccherini 1st V.
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Piatti, Schroder, Griitzmacher, ...

Hoip o B g e ~ Bar 41 + 43-44 Cello 1 different slurs.
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Vers. 3. In version 1 this Passage does not exist.
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Bar 44 Cello 1. Different Rhythm
Bar 44 Cello 2. Different Rhythm
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