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Allegro giocoso.
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Moderato molto espressivo.

1.

'Y

B P
J e
piano /
ot 2> - m
i i b N 1  — *
~ |
., ﬁ /———__\
Rk : ==
D . I 52 ;
S S N A :
N~ un poco pin forte /'_\
| ” i /\1.\ ~I'- I/—\ —
SIS 2 e —— ¢
|

ﬁ ¥ — | | | | ;/L’TZ_\#
e e e e e n e
= : ./ i N AY I u.‘ T
et it e i =

P === mf.
— ! E— ’
#ﬁg}:ﬁ = # H o= gz‘gi——,——
(it e
\re s | i | |
/—\ ’\
= f — E—— i i =
I i —— ¥ ! !




T

SERN

—_*
7 & — o - — "
| ? —
| , /——\\ /—_x
A
& — 2 . _
Frrr —
mp e pin agitato ) ——
S P e e e
N + N ;g%_{ o »
rr= —— 2 = ;
-

- NE—
" ; il e W™
g‘ 3 [ 1 .
r ‘ e
piu tranquillo E" —
=ittt fomy
i j T I In * 1
[
i T 1 ™ &

20241

——<
o Jorte
4 » | J———— !
P — '
= —— g'_gf} - )




g
X%
fzb%,
. L 1R
“ ﬂ .
N —TaTTe
W
2 L ¥
e LY
oLl o ey
ool
*,. u r.)/
il
'Sl ] .
wiisl]
LTI 1A L YR BR
% [
L WAL 18
&
ol ler.
P 3
; L YR
E = 3 .
Ef o
IO.. - 1

F
— i
4

Plu calmato

I
- ..._km#
h

ik
-

)

~ v

Sk
hod

—
)

| i

i s 1
1 I m
| N ,\ L 1
+ iRl
H 57 I

20241






12

Allegro vivace.
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Allegro model rato.
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Allegro giusto.
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