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     

      

     

 
 

     


     

102      

     

      

     
      


 


 








 


  

 

 




 

 
   


 


 


 




107


   


 

 
 





   




 



 





 


 


  

     

1.

 




  
 

Fine

2.
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  Guitar 1   
1_
2CIII    

               
     5                

  
    10                      

     15                   

       20        

   

   
  

    
25

     
 

1_
3CV


             

 
   

  
  30


   


    

     
  



  
    35 




     
       

  


 
     

Sonata in G minor
(Marvin 38)

(Allegro)

Antonio Soler
(1729-1783)

tr. Ming-Jui Liu (2015)
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( )



  
   40


    

   


    
   

  


 
   45                    

   

      50                   

      
55

    1.

    2.

 


 


    61  
            




  


66      
       

 


       

 
     

71
                       

  


  76 


   
  


      


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 
1_
3CX


     81

                  

     86


    

 

 

    



 
     

 
 

   
 

91  
 

  
     


   


   

  
   96 


   


   


       

  

    
 

   101                  
     

  






 
 106 


   







      

   


 


  
 

1.

110

 


  
Fine

2.
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  Guitar 2 
   



  


   

 

  

 
  



  



  
  





 


4


  





 



  





 
 

 






 


       8   





 




   





 
 

  
 


 




  
 


 


 




12 
 


 


 





 


 


 





 


 


 




  


 





 


16 
  



  

       
     

  
     

20

 
       

     
   

  

  
   

  24

 
   

  

  

2_
3CII

          

 

 


 


  




28


 





 





 





  





 


 


  




Sonata in G minor
(Marvin 38)

(Allegro)

Antonio Soler
(1729-1783)

tr. Ming-Jui Liu (2015)
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 

 





 


32


 







  


 
 2_

3CII      
     

  
 

2_
3CIII   36


    

1_
2CII


      

   


 


 


  
  



  

40


  


 
  





 

 
  

   
   



  
  


 
  

44

                  

       48


     

           

  
 


 


 




52

 
  



  

 
 


 


 





 


 


 




  
      
1.56


      
2.

   
           

 
CV

  
    

60         
           
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   



     
64          


 

            
       68 

 

 


 





 


 


   

 
    

       72

      
      

     

  
   

 76

      
   

   
   

  

  
      80

   
1_
2CII 


 





 







 




 




  


  
 

  84 
 





 












 


 








 




  
 1_

2CII   88


 

2_
3CIII               

  
 

2_
3CIII   92


 

 


  





 





 





 





  



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  


 

 


 


96




 





 





 

 


 



      

  
     100

     

           

       104


 


 


   





 



  





 


  



 







 



108





 







 




     
1.   




   
Fine

2.
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Performance notes: 
 
A) The grace notes on the downbeats should be played with longer values, such as 
8th notes or even quarter notes depending on the performers choices. For example: 
Guitar I, mm. 71–75 
 

 
 
could be played as 
 

 
 
or 
 

 
 
 
B) The tempo and the spirit of this music are more important than the duration of 
the trills. If playing the traditional Baroque trills throughout the whole piece is 
difficult to play up to tempo, performers may choose to play upper mordents 
(guitaristic trills…why not? It’s a transcription for a guitar duo), acciaccaturas, or 
different combinations of trills, mordents and acciaccaturas instead. 
 
 
C) Fingerings are suggested by the arranger. Performers should use the version 
without fingerings if they would like to create their own fingerings. 
 



  Guitar 1                        

     5                

      10                      

     15                   

       20                  

     25

                         

     30    


    
        

 

      35                           

Sonata in G minor
(Marvin 38)

(Allegro)

Antonio Soler
(1729-1783)

tr. Ming-Jui Liu (2015)
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  
   40


    

   


    
   

  


    45                        

      50                   

      
55

    1.

    2.

   

     61               

  66                        

 
     

71
                       

     76                
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        81

          
       

     86


    

 

             

  

     91   
  

        


   


   

  
   96 


   


   


       

  

        101                  
     

      106              

   


 


   
1.

110

 


  
Fine

2.
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  Guitar 2 
  



  


   

 

  

 
  



  



  
  





 


4


  
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