
Sonata for Alto Saxophone (or Clarinet) and Piano 

 
My Saxophone Sonata was composed in late 2004 for the saxophonist Johanne 

McMullan, then a final year student at Edinburgh University, for her degree recital. 

It is in many ways a continuation of my exploration of the interface between the 

"serious" and the "popular" in music, the first manifestation of which was my 2002 

Piano Quintet. 

 

The first movement (Prelude) is driven by a harmonic logic which is essentially 

quartal, and a melodic one based around the whole-tone scale. The Chorale and 

Passacaglia is derived entirely from three distinct twelve-note rows, and is an attempt 

to re-imagine Schoenberg's early twelve-tone discoveries through a jazz-inflected 

aesthetic. The Rondo finale is an up-tempo chromatic work-out, the tonal centre of 

which is continually shifting. The piece covers the entire register of the alto 

saxophone, thus comprehensively demonstrating the technical capabilities of the 

instrument. In addition, the characteristic melodies contained within the piece ably 

demonstrate the lyrical capacity of the alto sax. 

 

© Julian Wagstaff, April 2005 

 

 

The first performance of the Saxphone Sonata was given on 25th May 2005 in the 

Reid Concert Hall, Edinburgh by Johanne McMullan (alto saxophone) and Andrew 

Johnston (piano). 

 

An arrangement of the piece for piano and clarinet was written in 2015 for the 

Edinburgh Festival Fringe. The third movement of this arrangement was premièred in 

St Mark’s Unitarian Church, Edinburgh on 25 August 2015 by Jean Johnson (clarinet) 

and Andrew Johnston (piano). 

 

The part for clarinet in B-flat is included within this PDF file. (Note that the piano 

part is the same for both the clarinet and saxophone versions). 

 

 

Further information on the composer’s work is available at www.julianwagstaff.com. 
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I. Prelude
Julian Wagstaff

For Johanne McMullan

Sonata for Alto Saxophone (or Clarinet) and Piano

Saxophone in Eb 
or Clarinet in Bb
(Notated in "C")
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quasi tempo I (h=50)

51

A. Sax.

Pno.

   

            
      

3 3 3 3

3
3

     

 
  

   
3

53 





A. Sax.

Pno.


f

  

                   
3 3 3

3

3 3

   

    
      

3

3







q=85

q=85

55

A. Sax.

Pno.


ff

    
    

     
  Maestoso

 
3 3 3


ff

    
    

     
 

Maestoso

 
3 3

3


  

          
 

 
 

  ,

 
3 3 3

8



57

A. Sax.

Pno.

 
sffp

   
f

         
3

5

          f

    
   3




sffp

     
 

f

   



  


3

60

A. Sax.

Pno.

         
                 

3

6

3

7 3 3

  
 

   


  
 

3 3


 

 






 
 




      
  

  
3 3 3

3 3

3

62







A. Sax.

Pno.

        
sfz


  

sfz


  

sfz


  

sfz

   
3

3

 
 

 

 

  
 



 


  

 





sfz


   


sfz




 sfz


 


sfz


 
3 3 3

3

9









h=50

h=50

65

rall.

rall.

A. Sax.

Pno.


fff


  

sffz

  

   
  

  
  

   

   

3 3
3 3 3


   

 
   

  

10









slow and lugubrious (h=ca. 50)

slow and lugubrious (h=ca. 50)

II. Chorale and Passacaglia

Saxophone in Eb 
or Clarinet in Bb
(Notated in "C")

Piano


p


very mellow and elegiac throughout

        

          


p

    
 




69

A. Sax.

Pno.

   
mf

      


       

mf

     

 
  

  loco


   

  

72

A. Sax.

Pno.

      
p

 
f

 

     
p

     
f

 



 

    

mf



    

11



A moving forward a little

moving forward a little

75

A. Sax.

Pno.


mf
         

             


legatissimo

      
 

77

A. Sax.

Pno.
     

f



     
3

      


          

79

A. Sax.

Pno.

          
mp

 


f

              
               

82 B

A. Sax.

Pno.


p
  

f

     

     
f

          
     


p

                

12



84

A. Sax.

Pno.

       
ff

   

       
        

con forza!

 


  


  




 








 


 


  




 




         

ff

         

86

A. Sax.

Pno.

    
f

         


sfz



  


 


f
             

         




sfz

  
       

      

88 rall.

rall.







A. Sax.

Pno.

        
sfz

lunga





                       


sfz



lunga


s

   
         

lunga

sfz




13








C
tempo I, sombre, almost morose

tempo I, sombre, almost morose

90

A. Sax.

Pno.

  
p        


p

   


           


94

A. Sax.

Pno.

      
mp

         


           


    

mp

      

98

A. Sax.

Pno.

 
f

       
p



  
f

     
  

p

 
 

 
 

 
 

 
 


101

A. Sax.

Pno.

             
mf



  
   



          



      


 


        

14



104
poco rit.

poco rit.

A. Sax.

Pno.


 

p

   


mf


   



 
    



 
    



 

  


p
 

 

a tempo

a tempo

106

A. Sax.

Pno.

  
p



       
f

    


pp



f


p
   





   
f




108

A. Sax.

Pno.

 
p
        

f

       

 
p

    


  
f

  
 

110

A. Sax.

Pno.


         
mf


              

3 3

   
mf
  


     

15



112

A. Sax.

Pno.
    

f

         
 


               

      




f

    

114
molto rall.

molto rall.

A. Sax.

Pno.

                            3 3

  





    

116 





A. Sax.

Pno.

   
p







 lunga

  
p

  


lunga


    

 
 



16








a brisk walking pace (q=90)

a brisk walking pace (q=90)

III. Rondo

Saxophone in Eb 
or Clarinet in Bb
(Notated in "C")

Piano

 
f

emphatically

 
       

 
mf emphatically

         


         
       

       

 

120

A. Sax.

Pno.

        
mf

  
cresc.

     

       
mp    

  
  

  




          

cresc.

 

122

A. Sax.

Pno.

  
f

      
       

 
 

 


   
mf

              
   




  


      

17



124

A. Sax.

Pno.

         mf           

        mp
   

  
    




  


         

126

A. Sax.

Pno.

            
f

           

          
mf

 




        


   
   


     

128

A. Sax.

Pno.

        
mf
            

       
mp

          
  




  


          

130

A. Sax.

Pno.


subito f

         

  
  

        
        

subito mf

     


 


        

18



132 poco rit

poco rit

A. Sax.

Pno.
  

                       





 
                 

D
al poco meno mosso (q=80)

al poco meno mosso (q=80)

134 poco accel.

poco accel.

A. Sax.

Pno.


mp


mellow and lyrical

         
    


p


lyrical, legato

                


                       

137

A. Sax.

Pno.
                     





                                              

141

A. Sax.

Pno.

                          

                       
                     

19



145

A. Sax.

Pno.



              

 
                  

               

148

A. Sax.

Pno.

    
      

cresc.

     

     
                


       

cresc.

           

152

A. Sax.

Pno.
   

f

          


 
      

            


  
  

f

                   

156

A. Sax.

Pno.

                     

               
         

   
         

20



160 poco accel

poco accel

E

al poco più mosso (q=90)

al poco più mosso (q=90)

A. Sax.

Pno.

   
p
   

           
  

p

 
 

 
 

 
      

163

A. Sax.

Pno.
 

f

            
ff

   

  
f

         
  

sfz


              
ff


sfz


166

A. Sax.

Pno.


p

leggiero

 
              


p

leggiero





             


                 

168

A. Sax.

Pno.

             
mf

     
f

     

                          

    
mf

   
f

21
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A. Sax.

Pno.

  
               


                 

 





 
                    

172

A. Sax.

Pno.

 
f
           


(loco)

p

        
subito f

            



         

174

A. Sax.

Pno.
  


           

dim.

                   

                                
F

176

A. Sax.

Pno.


mp
                 

mf
 

     
        


p                 

22
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A. Sax.

Pno.

       


               


mf

          
 


               

180

A. Sax.

Pno.

                       


               

              

182
G

A. Sax.

Pno.

    
f

   
mf

         

    
f

       

      mf       

184

A. Sax.

Pno.

        
f

     
       

          




        

       f

 

   


     

23
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A. Sax.

Pno.

        
mf
        

       
mp

    

  
  

  



  


          

188

A. Sax.

Pno.

  
f

      
      

  
 

f


         
         

   

       


 

190

A. Sax.

Pno.

        
pcresc.
               


       

   

  
      


      

p cresc.



     

192

A. Sax.

Pno.

    
mf

   
mp cresc.

               

       
mp


cresc.

     
     


 

mf

    

24



194

A. Sax.

Pno.

    
f

   
   

     
 

f

                     
     

  
 

 
 



196

A. Sax.

Pno.


ff

 


ff

               

        

197

A. Sax.

Pno.

   
sfz

 

                       
sfz

 


            

sfz


 

25




h=60

I. Prelude Julian Wagstaff

Sonata for Alto Saxophone and Piano

ARRANGED FOR CLARINET IN Bb


sffp


  

ff

 



sffp

    

4

poco rall.


  

3

ff


p

 
ff



q=857 
 


  

mp
        

più mp
    

11      
mf

           

14

   
mp

      
mp
    

18     
piu mp

          3 3


21  

f

                
mf

   
6

3


25      

p
         3 5



29


mf

 
3    

f

                        
3

3
7 3 3

3

3

32 
subito mf


mp

        
mf

  


36             

f

  

,

ff

     
3

3

40

  
p

     
mp

     
3

45

   
mf

  


       
f

    
3 3 5

48

         
ff

 
,

    


Quasi Tempo I (h=50)

51
q=85

   
f

  
ff

    
    

3 3

56

      
 

Maestoso

  
sffp

   
f

         
3

3
5

Clarinet in Bb2



60

         
                 

3

6

3

7 3 3

62

        
sfz


  

sfz


  

3 3

h=50

64


rall.


sfz


  

sfz

 

  

fff


  

sffz


  

Clarinet in Bb 3




slow and lugubrious (h=ca. 50)

II. Chorale and Passacaglia

Julian Wagstaff

Sonata for Alto Saxophone and Piano

ARRANGED FOR CLARINET IN Bb


very mellow and elegiac throughout

p
            

4

 
mf

      

6

      
p

 
f

 

A moving forward a little9


mf
            

12

 
f

          

15
B


mp

 
p

  
f

     

18

       
ff

       

21 rall.


f

                
sf

lunga




C

tempo I, sombre, almost morose (h=ca. 50)24

  
p
       

28

      
mp

         

32




f

       
p

 

35

             
mf



38 poco rit. a tempo


 

p

     
p



     

41

  
f

     
p

         
f

        

44


         

mf


              

3 3

46

    
f

           
               

48

molto rall.

                            3 3

50    
p








 lunga

Clarinet in Bb
2




a brisk walking pace (q=90)

III. Rondo

Julian Wagstaff

Sonata for Alto Saxophone and Piano

ARRANGED FOR CLARINET IN Bb

 
cue (piano)

   
PLAY:

f emphatically

                     

4


mf

  
cresc.

       
f

      
       

7

        
mf

          

9

            
f

           

11

        
mf

        
subito f

           

14 poco rit... al poco meno mosso (q=80)

A
poco accel.


 cue:


      

play:

mp
mellow and lyrical

              

19

 
                     



23

     





                  

27

         
              

31

    
      

cresc.

          

36


f

        


 
          

 

40 poco accel...

                  
p


B

q=90
45

    
f stridente

             
ff

    

49


p leggiero

 
               mp

           

52

 
mf

     
f

       
               

55

 
f

           

Clarinet in Bb2



C
59


mp more mellow

                 
mf

          
62

D

                      

64

              
f

   
mf emphatic, as at start

        

67

        
f

     
               

70


mf
          

f

      
       

73

        
p cresc.
               

75

    
mf

   
mp cresc.

               

77

    
f

   
   

ff

 
  

sfz


 

Clarinet in Bb 3




