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Preface

A close observation of the average system of musical instruction as generally pursued, has led
me to the conviction that the Bach “Inventions” are. in most cases, regarded merely as dry and tech-
nical material which is serviceable to the beginner in piano-technique, and that, onthe part of the
teacher, little is done to awaken in the pupil an understaning and appreciation of the deeper signi-
ficance of these creations of Bach.

Generally the study of the ‘Inventions’is narrowed down to a selection of some of them, made
without any system whatever; the copious useof incorrect or poorly edited editions withunstrust-
worthy embellishments and signs of executions seems to be added to make the comprehension of
the Bach spirit more difficult to the student; finally, too, the explanation of the construction, from
the composer’s standpoint, is neglected altogether, while it is precisely this,that—beyond all other
meansy-is likely to develop the purely musical side of the student’s nature, and exalt his critical
faculties.

If so deeply thoughtful a nature as Bach's has specifically claimed here the intention of demon-
strating“a distint school” and also'to give a strong foretaste of the composition) it is to be accepted
that the master in his works has followed a preconceived plan, and that each of the combinations
that appears in them conveys a certain intention and meaning.

To bring this meaning nearer tothe general comprehension is the task [ have undertaken in thisre-
vision.

Moscow. Ferruccio B. Busoni

The most important points which present themselves for our consideration in this task are:
1. An unmistakable presentation of the text throughout (especially in correctness, execution of the embel-
lishments, and clear presentation of the middle voice in the three part numbers).
2. Choice of the appropriate fingering (Especially, the employment of the thumb and 5th. finger on the black
keys, the fingering for diatonic figures with stationary thumb;

) ascending with 343 -454—-4534—-4523 etc. b) descending with 545-434—-4354-3254 etc.

Employment of the‘parallel” fingering 13-24-35, 31-42-53 in diatonic progressions and trills.

Avoidance of change of fingers onsustained tones),

3. Markings of Tempo. NB. The Italian and English terms are not intendcd to supplant, but rather to supple-
ment and complete each other, since the [tulian expression are frequently formaland conventional and therefore not
sufficent to represent subleties of shading, the English ones,—onthe other hand;- not sufficiently definite to con-
vey afixed and certain meaning, as for example, Allegro, Anddnte etc.

4. The signs of execution which are toserve as guide to a proper comprehension of Bach's style.

This style is characterized above all others by manliness, energy,breadth and loftiness. The softer shadings,the
employment of the pedal, the arpeggiando, the tempo rubato, even a too smooth legato and afrequent piano,are-
being contrary tothe Bach spirit—generally to be avoided.

5. A commentary, which- besides the technical hints, and remarks upon execution-is intended to be a contri-
bution towards the study of Form.

o oo
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15 Two part Inventions

by

English text by JOHANN SEBASTIAN BACH. Revision by
Louts C. ELSON. F. B. BusonI.
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1) That a sharp was placed before the second 8th.note in this measure,is almost always for
gotten by the student This experience seemed to indicate to the editor the necessity of rewrit-
ing ¢ sharp-at this point.

12) To avoid a collision of the two thumbs on the same key the e in the parenthesis can be
replaced by a sixteenth rest.

9.0
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2) To be treated in the same manner as at 1).

3) The key is so firmly established in the third measure before the end that a retarding of
the tempo in the penultimate measure—wherein the directly: following end is clearly foreshad-
owed —is made unnecessary.

4)The incomprehensible Arpeggiando sign, which one finds before this chord in many edi-
tions,is contrary to the manly style of the piece,and may be classed in Bach’s phraseology

as “styleless. Against such effeminacies in this and in analogous cases, the student is espec-
ially warned.

N.B. As regards the form of this piece, it may be classed as belonging to those in three divisions.
The figure or theme, of the halfmeasure: %3 the 8th note in parenthesis is treated

as a free interval) is the foundation of the entire composition; only each closing cadence which
terminates the three divisions (and which is here, as in every other similar case in the 30 inven-
tions, indicated by a double bar) shows a nonemployment of this chief figure.

ﬁt first this figure appears four times, interchangeably, between the upper and lower voice
and then its inversion appears linked together four times in the upper voice,forming a downward
progression which at the same time establishes a modulation into the dominant key; in the fifth
measure the sequence - like augmentation of the last part of this figure leads to the cadence
in the dominant, which closes the first division. Almost entirely symmetrical with this first part,
is the second division, which begins in the parallel key, and in which the two voices exchange
their labors; the interpolated third and fourth measures—a freely symmetrical imitation of
the two preceding—have especially a modulatory significance. This doubling of the two first
measures in the second division takes a more organic form in the third division,where the fig-
ure in its original shape and in contrary motion, interchanges in each measure. The change
of the previously: employed movement of 8th notes,in the countertheme (the counterpoint a-
bove the chief figure) into a sustained halfnote, is noteworthy, as also is the inversion of
the downward progression (formed by three repetitions of the chief figure, linked together,) into
an upward progression which leads triumphantly into a return of the principal key.

Given with a tense, rhythmic execution, this miniature masterpiece will be one of the most
satisfactory to interpret.

E.B.3127
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1)nK : New counterpoint can be regarded here only as a harmonic necessity,to make the tran-
sition to the dominant more evident. According to the general,fundamental idea of the form here
employed,the passage marked A would enter unsupported in the lower voice.the upper voice remain-
ing silent. . s
2) Actually and originally the second eighth is given thus ZEE=
3) For weighty technical reasons the mordent on ¢ is omitted.
EB.3127.
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HF S-: Free ending.

N. B. The entirely new impression, that in this invention—as compared with the first
Character and Content are given through Form, would require an entirely different presenta-
tion as justification. Above all in importance we find the (generally overlooked) canonic treat-
ment to be here the object presented to examination, and from its proper construction hangs
the appreciation of the form.

The phrase of two measures at A is imitated by the second voice in the deeper octave,in meas-
ures 3 and 4, while the first voice carries on counterpoint B above it. The same treatment is giv-
en to the counterpoint B in the lower voice, and a new counterpoint. (C) appears above it. In this
succession, in double measures, the work is carried on, D above C, E above D,through which the
upper voice gives an unbroken, continuous theme made up of A,B,C,D and E, ten measures
long, which is reproduced two measures later by the lower voice. But as both voices end their
imitative course together at the 10th measure, the phrase E is not reproduced in the imitating

~ voice. Therefore the second part is begun by the lower voice and the whole proceeding are re-
peated in the key of the subdominant, and, through the inversion of the double counterpoint,
yet 10 measures more are evolved.

) the two measures which follow serve to indicate the modulatory return to the key of the tonic and stand in a cer-

tain degree on neutral ground between the second,and the abruptly ending third, division,
' E.B. 3127,



Vivace, quasi Allegro.
Lively and strong.
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1) Although this measure is undoubtedly to be reckoned as belonging to the theme, yet

the figure E5ER is of less importance since,with the exception of the corresponding pass-
age in division III, it only appears once again,at 12).

2) In quicker tempo,— and conception of the work admits of different rates of speed,— the

editor recommends the following simplification. % The rhythmic and melodic out-
lines must never seem blurred.

3) The progression of the theme in seconds, becomes a third at +.
4) The two 16ths of the broken measure beginning the theme,have three aaded to them in

the development, wherefrom the following figure is evelved: W This form
is also employed in the coda.

E.B.3127.
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N.B. One must pay equal attention to the exact holding of the key for the proper length

_ of time, where sustained notes occur, and (on the other hand)to the uplifting of the hand at the

rests. The unoccupied hand (the left hand) is frequently allowed to rest upon the keyboard,
a fault which frequently results in unintentional, yet disturbing organ-points, and which
should therefore be corrected from the first. This remark applies to such passages in all
the inventions, and is of importance in all piano execution.

*) + —+ These are really transition measures from the second to the third divisions.(See note*) to the preceding
invention.) E.B.312"7.



Allegro deciso.
“Rapid and strong.
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) The Staccato employed here should have about the same effect as the “Martellato”stroke
on the violin. One is to take from each note only sufficient value to afford time to accent
the next with a short, vigorous wrist action.
2) To correctly represent this construction of form,it will be of advantage to imagine this

passage as corresponding to the beginning of the second division. Therefore about as follows:
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3) The trill of a minor second,as given here, is,in the Bach sense, entirely right and in pro-

per style even though the crossrelation with the upper voice maﬁl

trill represents the descending,the linking of the theme above it

4)The interpolated measure here is in symmetrica ‘
and thus points directly to the conclusion of the piece,thus leading one to regard the four
measures yet following as Coda.
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10 Allegro risoluto.

Quick, strong and fiery.
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hammerqd,in.t e strongest “non legato” The fo%lo i qman);er %H_ hi‘l é
of execution will give an approximate idea of the desired style: S —tH

?) The 16th figures of the counter subject,should,on the contrary, flow on in the most equal

legato.The three detached forms: i
because of their similarity. The player should therefore,by comparing
a rule for himself, as regards them; this will develop his mind,as,on the other hand, the
technical study of the chain of figures will develop his fingers.

%) The theme itself contains but four measures,then undergoes an imitation inthe dominant,
and is finally employed,in a fragmentary state,to build an ascending sequence of three meas-

ures. This first division corresponds entirely to the second,with the only exception that the
Sequence 1S now a descending one. E.B.3127.
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4) The following 4 measures are regarded by the editor as the first half of the theme,and its imi-
tation in the tonic. Another, less justifiable conception,would be to accept the preceding measure,
(the last of the second division) as a foreshadowing of the fourth measure of the third division,
(forming a single sequence) and to regard all that lies between merely as “extension”:

Y. = N
. P s utglwogey
e = H L =
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5) A broader “Ritenuto which also seems permissible, necessitates an enriching of the. trill as follows: %

N.B. This piece opens the series of those two-part inventions in which the Countersubject plays
an obligato role, that is one and the same counter-theme (Counterpoint to the theme) is kept throughout
the work, and serves as the inseparable companion of the theme. To this class of inventions belong
Nos. 6,9,11 and 12. Attention is called to ’Slis, their characteristic, here, once for all.
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Allegretto piacevole, quasi Andantino.
With graceful movement, not rapid.
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1) This figure, according to the editors view,should be made strongly rhythmic,not to lega-
to,and should be free from that modern eleg.‘mce which is most of all unsuited to the Bach

style. The o d fashioned phrasing: . 51D by which the two 3214 notes are generally
hurried in tempo, is therefore to be discarded.™

2) Only through the prescribed use of the pedal is the legato of the upper voice to be attained.
3)What was said at 1), is in full force here

"E.B.3127.
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Ny
%) The previously given phrasing will show the thematic derivation of this and the follow-

ing, similar measures.

(=}

N. B. This Invention is the only one among all, in which the original shows the limits of the
first division by a double -bar. We have at this part, (mgrked N. B.) omitted to mark the end
of the second, and the beginnirg of the third, divisions, in order not to perplex the student as

-to the exact significance of the repeat—mark which occurs at the end, and which has reference

to both of these divisions. . 1 .
he two-part song—perhaps an intermezzo for flute and violincello in a Pastoral - Cantata—
entices because of its soft, melodious charm, and the natural, unforced character of its counter-
point, and becomes through the employment of various styles of touch, a very useful study of ex-
ression. Besides this,it is to be noticed that the third division is a contrapuntal inverfsion of
e first, and the two voices change their parts, with the exception of a few variant passages,

which are identified by their remaining in ’Ic;he 2original key.
E.B.212".
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Allegro moderato ma deciso.
Quite lively and resolutely.
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%) Considering the form and the quality of this Invention, one could class it as belonging to a higher development

than the usual first Inventions.

E. B.3127.
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N.B. In contrapuntal forms,the entrance of an organpoint upon the dominant is always to
be taken as an indication of the beginning of the last division. Here this is especially the case,

————]
as from this point the principal key is never deserted.The figure %@ and the
—_— N
following,is to be regarding as a change of % and of its sequences.

E. B.3127%7.




Presto e leggiero possibile.
As quick and light as possibile.™)
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2) meno legato

_ 1) In all o‘Fher faditions this eighth-note appears, slurred to the succeding 16th note; this
is a clear violation of the “broken measure”or arsis quality of the two separated figures.
?) This and the following measure, require diligent practice of the left hand.

%) As quickly and as lightly as is consistent with clearness.

E. B.3127.



17

. . e @20 T NS P S . 2~
— ] 2 - - ii - - @
A3V 2 ) i 1 2 ' ! 1
) —— = = ===
—_— meno legato 1 2 1 2
4 fL3p,e3e .92 - - . - | - |
- : < ) 1
' 11 ~1' r — A‘i%b; J‘]iﬁ+i“‘ji__-
. = } f (4
(3 2
(o} 4 1 5 " R 4 3 1. €2 4!§ E i I §>4/;, ———
o T PP WP Pup  Pas
S = = SSSsSSsssSss
F—ti ===
dimin, P L2371 ~|
> 3
h“' : \*‘ 1 e ,{ P—— ﬁ pu— J]\ :5 - ‘!‘\ bgﬁ'#!_‘}fpg
—— ot go o1+ -] H 1o I~ o /
et Naa| = - \ e 1 —
i- \-’i . -] \’. . T 1
. . 4
4 P 4 @) :
e L [—— p— — 1 I S— 3_—" T
T ' - ™ - 1 -
| LV‘ = } f  Seve— 1 1| - ' —
D) = T RS —* : ]
. - -4 hd
C— % y= — — <
A — }- J
4 2 31 3) 1 1
N o~ 4385
¥
5 = ===
e T T e e
. \-\_‘_ < ;t ‘.\. @ f- v
cresc. e f . ﬁ
&) re ‘\\> 1 premmp— 1?)
)= R RS N l e =]
_,L__p - - b . [ BN o3 ) |
h_al ﬁ——E e . ~—_——— o R\ |

N.B.In its essentials this form is one of three divisions,which however, like the second In-
vention,receives a greater significance through its canonic treatment.The canon begins ‘with
strict imitation in the octave,which however,for harmonic reasons,changes at a)to the ninth
below and ceases at b). c) denotes the beginning of the development (Division II) in which a
livelier modulatory progression,and a new figure d)are noticeable.If one adds the follow-
ing three measures from the scheme of the first division

}
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X 3
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placing them between divisions IT and III at e) (they are omitted in order to avoid interrupting
the “sixteenth note”movement)one will have an exact copy of Division I,transposed to its
subdoninant,and thereby gain a clear insight into the fundamental plan of the form.
Besides the prescribed rapidity and lightness,the execution of this bit of Virtuosity de-
mands the utmost possible precision.

E.B.3127.
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Allegro non troppo, ma con spirito.

Not too lively, yet with dashing style. 5 4%
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1) Regarding the countersubject see “N, B.” to Invention 5.

2) This measure must be regarded as belonging to the theme,as it repeatedly appears in
connection with it,and is also developed.

3) The interval of the sixth has here been 1nverted in order not to remove the upper voice
from its position in middle register.

%) The skipping eighthnotes must be struck forcibly with both hands,and must be strongly marked rhythmically. The
slurred note must be clearly intoned and fully sustained. For the style of expression to be employed here one might best
use the Italian terms, “non leggiero? It must be borne in mind however, that “non leggzero 'by no means indicates“pesante”
(heavily) any more than“non legato’ signifies “staccato!’ E. B.3127
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4) Through harmonic reasons the original form
reasons will readily be seen in the second measure.

5) A single appearance of the theme extended by a closing cadence, cannot be regarded as
an independent division. Therefore the six finalymeasures must either be ascribed to the
second division,or be regarded as a Coda. As soon as one has recognized the relationship
between the preceding measure () and the penultimate one of the piece, one is moved to re-
gard the four intervening measures as a mere addition, or extension, given to satisfy the
feeling for symmetry. _

6) This seemingly new counterpoint is in reality only a recognizable variation of the first
countersubject. The figure /7 J must ring out in a strong “non legato?

—— E. B.3127.
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Tempo di G.tgue Vivacissimo e leggiero.
Very lively, with springing touch.
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1) The wrist is to remain perfectly quiet,but the finger is to leave the key before the next

one is struck. This must however be practise

lowing manner:

=

d slowly and forcibly beforehand,and in the fol-

Naturally this prescription does not ex-

tend to the execution of the many mordentes,which are to be played legato,and in which only
the last of the three notes (where this is not slurred over) is to be played short.

The observance of this advise will be, after many repetitions of the passages, of great
technical benefit,and will lead to precision and lightness of touch especially.

2) For a better observance of the form and construction here,let one imagine athird voice

entering at the third measure,the idea of which can be reduced thus

E. B 3127,
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3) One should observe the analogy between this and the following three measures and meas-
ures 2 -5 of division L
4) The leading of the upper voice in this measure only expresses the figuration of a suspen-

sion resting on the seventh,which is resolved in the next measure:

In 2 similar man-

ner, in the next measure,we can imagine the bass note sustained,ang\?orming the fundamen-
tal tone of the dominant chord of the second.
.5)This and the succeedin

, measure are to be regarded as an innate extension of the period,
which gives to the melodic phrase a broader swing,and imparts a certain character of irrevoca-
bility to the final resolution. In a strictly organic sense the preceding measure is strongly united
to the penultimate one,through which it is necessary to imagine the upper voice an octave higher.

N.B.The form shows itself definitely as the one of “two divisions” The same will be
found in all the following two part inventions,with the exception of a few variants.

F.B.3127.
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Moderato espressivo (il tocco dolee, ma pieno).
Ruhig bewegt und ausdrucksvoll (mit weichem doch vollem Anschlag vorzutragen).

[ ny 5 —
} % i T
‘ —_—
R
3= — . o -
>y F v < v & .
e \] 7
=
poco mare. r
oco cresc
3 12 2) ‘ P
== 8) 5 Y ey 4 Lo .
137 | 1 [ r
A — - #
1 ‘; J 11 1 1 li ; JI ~
dim. n 1 —| » tranguillo
/__\. /fi + -.- ' 2 1 3 o 1'_\ ‘6' .
s —F—J - o £ o
= h = Y :
‘Aé —_— = legg \r_
y /] .
mf 132 24 3
/‘—_—\ :
sostenufo™ 5
— m ‘e, 2 1~ %
1 ~ — . 1 0 .
i 13 — 1= — JHTP?:"FP:P' ~—
A4 ’ A xL 1 —t { ~c
¥ ) — ) — poco dem. crese. . .
. 2 ) + 5 - —
Co - [ = P
Y1b 5 tﬁ i
| b |
— — 1 1 !
— J 'mf 2 3 % 1
132 Ossiav_ —+
= g —
ﬁ l . <ﬁj‘/ 3. 4 4% ——————
. b \' = \1 = - {F_ — Lo d .I 1 T ] m?—‘r :
o) D = L 3 *g:% ==
con grand’espress, poco riten. - _  gip1 3232 1
- - - - - i > AR -
LI % '—F
= - =; =
—*ﬂ ——_"&: | % 3 D q
42 3 423
0 . . B — | ,\[ N 1 —
7 3 I I - ! ] s
) p — = — T = -
- atempo
svrs 20 N —
b =t —
' . i—\ e i——
5) 1 1 1

1) The part played by the countersubject (here made almost important enoughto be class-
ed as an independent second theme) has already been discussed in the“N.Bto Invention 5.
2) The fugue-like modulation to the dominant is here only a seeming one since the theme
(with the exception of a slight deviation of the interval of the seventh +) is actually answered

in the tonic.

3) The response of the Countersubject follows in contrary motion. It begins a halfmeasure
later than the original,on the 8th,instead of on the 4th,eighth-note, and begins its prog-
ress on the fifth of the scale. This forms,thanks to its melodic and harmonic beauty, a

most admirable contrapuntal combination. )
G T

4)and5)are to be regarded as variants of the foundamental thematic idea:

*)Corresponding three barred phrases at the end of the first and second divisions,in the tone relationship of Domi-
nant and Tonic. E.B.3427,
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6) From the ornate progression of this melodic figuration(which is to be performed with

broad expression) one can extract this harmonic foundation
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The performer must strive to bring out the suspension-like character of this phrase and
allow it to shine through the embellishments.

N.B.1. Because of the excellent balance of form,and the lofty melodic impressions con-
veyed in it,this Invention is to be ranked with the most perfect models of its class. It possess-
es in the three-part invention, No.7, (22) a most fitting companion-piece.

N.B.2. The employment of the embellishments given in small notes is left to the discretion of
the player. F.B.3127.
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Allegro vivace e brioso.

Very lively and dashingly. ™)
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1) At first,with slow playing,the trill is to be played in 32nd notes

When a very rapid tempo is attained,even the perfected execution will demand no more,and

even the following is sufficient: ZErgersrer

2) According to the scale-progression of A major,in which key we now find ourselves, the
mordente must take a major second as its interval.

3)The figure

::—'—ﬁ is to be regarded as a variant of the theme: %ﬂ?

*)The bold and hearty dashing-off of figures and trills may, when combined with constant and great clearness,develop
a certain modern brilliancy which our responsive grand piano of today, will justify. The virtuosity whichis a char -
acteristic of this piece may even allow, after technical infallibility has been attained, a moderate use of

the pedal.
3x%) See N.B.to Invention 5.
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4) The slurs on the four following long grace-notes (second progressions)are traditional,
but for all that,not unassailable. A continuous staccato would also find justification,

5) The editor recommends to push on towards the end energetically,without any retarding
of tempo. Those players who are not able to help themselves without recourse to the old-

fashioned Bach Allargando may, according to there taste,use these embellishments from
AT I

the autograph composition.
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%%¥) A similar case to that noticed in Invention 9, note 5).
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Allegro giusto.

Lively, with firm vhylhm.
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1y According to the preceding canonic scheme,it would be natural to find at both of these,
designated places, — instead of what follows — a quarter and a 16th rest.
One must —of the four eighth-notes —make the first two somewhat prominent, through
which the effect of the imitation will receive its full value.
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" 2) In many editions A flat is erroneously given instead of A.
. 3) The attempt—the possibility of which is easily explained-to play this passage two - voiced

% ——] 7= is by no means to be allowed. The chordfigure of this belated quarter note is not

=

-r
an ornamental end -flourish, for it finds its conception in the beginning of the third measure
r—— and thereby is given its true significance.

N.B. Seemingly the chief characteristic of this form is its duality, in which each of the two
divisions is again subdivided into halves.
It would also be justifiable to divide the work into three parts; to make such a division
clear, one must recognize the ideal connection between the first half of the 13th and the
and the last half of the 17th measures, and regard all the intervening passage as transition

from the second to the third division. i.e.

13th measure

N.B17th measure

E

T o »

-

According to which each
portion is presented as an

independent division,

The analysis in Friedemann Bach’s “‘Clavier - Biichlein” (“Little Pianobook”) only admits
~ of the three divisions. This brings, instead of the 16th and 17th measures, the following variant
of both, and omits the next four measures going at once to the 2204 thus

46th measure

17th measure

22nd measuare
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1)The thematic figure is made by the combination of two interlacing motives on the arsis,
the one a diatonic,the other a chord formation,from the interdependence of which the following

[ o——— 1
form may be imagined: % The proof of the correctness of this assumption is

—_— N
given especially in the development,2nd division(+ —+)which works up only the first part of
the motive presented. The editor finds it advisable to treat this first motive as the variation of
a syncopated passage,through which the following rihythimic formation will easily be deduced:

nversion

Through the threefold linking tog'ethe; of this figure and its inversion the thematic phrase is evolved.
2)The response to the theme (thematic phrase)is only found after an intervening passage of four
measures. This forms at the same time the close of the first division,—a 16 barred period. On

account of the absolute simplicity of this form one may certainly regard it as the original type of its
species. E. B.3127.



L~ . | prm—— | SR
B J— o | — - ! ! )Y
1 == 1
— o
5 R ASSEAIT IS T S
~1 5 cresc. (+-deciso S~—
2 51 ~| e T , Ns—4-2-8-4—
3 DR —1 3 - " } } o F
— — 1 T—1 > D - . Lam
1 h“ " M w ;_i"i- _> ———
4/"'\
> . 4
> a4 o 21432 8- Lo Al e AT
'__’j‘; 1 ] ]
() - ) ' T 1 I o — ot 1
()] N N——— ' = ﬁ pizlf T
cresc. — —
/_—-—\
12 34> 123 . . . A /_\.
. 31234 > 3 Pr . 3 4] g\l.g.jtg,p_
> T .- et —E—=
| 1/ = E ]
— e FYe— >
3 13 4 :
21432 A 234 o 1432 213 2 ! me3103 21432 34234
0 3 p— 1 ul
m > '4 P T1T ﬁ 1 -
. L - L] ..‘ .‘:
g | e ot Soan?-
— —
— 23431 '.‘ -<. 12341\ 4;‘*‘)
) /—\. - '/_>. /—\. /—ﬁ 3 X . 2//— |
e el ﬁ
' 13234 3 1234 —= 1
Don't hurry!
NB 2 sempre sostenuto
4 1 4 3 4
01 3) menolegatoqh 34 54 2 13235 14 2 B3> 21432 = 213
1 7 3y ad
oy ——— erPEsH £ —p el =t ¢ =
. ..  S— | \_______/ -
energico, sempre f e marcatissimo
s 125 N 7 .
.h /’—_1\ /——__\\
Y N ELL L el
e | I B A ’
7 r 1 | |
_}..b___‘ + V- 1
) ’ |-
meno legato 5
- 31234
_Q h—1 =N — | 7y — — . p——— £
Hh—= 5
1 ermeft = j %ol
A )
1O

9 1

Through the doubling of the value of the notes,the presentation of the text gains in clear-
ness and intelligibility.
N.B.2.The remark 5) in Invention 9,has with slight modification,application here.Instead

of dealing with six measures,we here have eight,but these eight receive the same treat-
ment as the former six.

E. B.31217,
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g,i;ﬁ 24 3 1 3
1) 2 1 ~] 3 >’—\ - 2/4/—~ 4 3‘1\
-, Kol 4
| ; EEe— =
z : T =y =
d T ——— . N M .
15. .p
L " 4 N
- TV () RWY] (Y] (] LY 1 (V] [y} 4I\ Y, | ]
1 — 1 s— 7 § N — s ‘n’ 1
T v 4 L .
s 2. P egualmente Y
\ 2 4 5 2143 2 3 34 2. 5
5%":‘11 Y i ' ; - - =
83— % re— Jr--- N 2 3 2 1
= % ma - — JL_ l| tp"—#— —® ——
mp —— —— - — g
= . = Sem—d
3 12 3 -

3
: 213 2 mf 3 41 2
1 3 4 5 ey 1 ./3/5\& 2 B rma— —
@ - a0y o >
AND"4 4
D ~— T3 1 4) ——
2 3 1 dolce, egualmente
[ | 3 k3 — . .
)-8y == ' :
n D - o
: g L * % 312 %3 12%ge -
2431 23 1, 34 a0
—__ "l/—\‘ 2/—————_-—\ - . £ 2 ‘-} 4
1 — —
T pS—
! £ I o
2) mare. J
> ‘<
= P —_ | p

1
3 2
3 1.2 £ oL #ﬁg, 2 b . - :
Fae TV o— i 3 7 BY
B i a— — —— l ¥

}J()(f() mare.

3/—_—\ b

PP T T Ny N e L P R

—o-—o 1 - T T % 4 o

A\ o

— | fsempre P —
. . . - _ . ] F'—F ?'F"' o1
s i ) 4 — :

o & X T2 43124131234

1) The theme consists of two full measures.
2) Complete Cadence instead of the origmal halfcadence,in the theme.
E. B.3127.
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3) Although this passing touch of canonic treatment may be unintentional, it should never-
theless not be passed by unnoticed by the auditor.

4)This and the succeding three figures of two quarternotes length each,are a free imita-
tion of the preceding thematic fragment = i H  For the sake of a more flowing

2 =
progression the mordente is changed into an interval of a third. In the second measure the
progression of the second (on the second eighth) (+) is inverted to a descending seventh.

5) The response in the tonic is here anticipated by half a measure.

6) The D is here to be ivgarded as the highest note of the secondary seventhchordon the
fourth degree, Trooo— E.B.3127.






