Hector Berlioz

Harold m Italy, Op. 16

Contrabasso.

I.

Harold in den Bergen.
Scenen der Melancholie,des Gliickes und der Freude.

Harold aux Montagnes. Harold in the Mountains.
Scénes de mélancolie,de bonheur et de joie. Scenes of melancoly, happiness and joy.
Adag’io.(ob: ”6) H. Berlioz, Op.16.
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2 Contrabasso.
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Contrabasso.
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4 Contrabasso.
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Contrabasso.
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II.

Contrabasso.

Berlioz — Harold in Italy

Pilgerzug, das Abendgebet singend.

Marche de pélerins
chantant la priere du soir.

Allegretto.(J =96)

Procession of pilgrims
singing the evening hymn.

I1 faut observer un crescendo extrémement ménagé depuis jusqu a [26].
Man achte auf ein dusserst massiges Crescendo von bis .
The crescendo from to must be extremely moderate.
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Le diminuendo commence ici;mais il ne doit devenir apparent qu a [27].
Das Diminuendo beginnt hier,darf aber vor kaum bemerkbar werden.
The diminuendo begins here,but it must hardly be perceptible before (27].
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Contrabasso. 7
dim.poco a poco
0 - s TF-‘ — - i 1 ﬁi i 1
poco meno J pocosf —— — ! nf
- 1 | dn
] I o A S I
T ! 1
S L e 1
dim.' _ - - - - -
Qanto religioso. »
g T ; i °p »- »
DEEE HA e LESET=IE SSEES
== il =SS
» - |
p 4‘ 1 | | ﬂ
) I b?” ! i j—F:L :j I ; ji__ ]
- 5 ' r i —+ _}Fj: ! — = _r
poco a poco dim. |
: e = ?
o —'-f - g T _’_8? 2 =
I . I T - 1 r T‘ +
rp
e 8T is _fe =
5 - T T T 7 — 1
F ! e eSS ETEETES
poco crese. !
) B % ] o » | | ®—
-‘—}: | 1 .J 9- 1 I + — 9
et he 1P P e — =E i ==
sf T/ rp
»
. — ] »
Jer e g e e e e e
cresc. molto f——dim. p v rp ) |
3 —» +— i . . —+— #! 2
gz'f:} s ety . e e e RSt S=t
et dim. _ . . . - j _
2 £ » He * P:bﬂ
0 )Y m ll_v jl o 1
> r? i ' " ' e I F
V74 dim. . - prpp
. LAi‘pa.é g 2 é 5
%% y 4 A
I —xF ol lE Gl — f ! - —
dim. N 1 E_B 1 H_
i - b t — m—
: =t e e e E e e
" i T } -1 & ! “”—%‘—1:‘
# T % XTA_[F_ i i
Dty b e T T=. et =
{ F{ .7 T 1 1 i
' . - !
- 1 1 1 1 6 7
:F?— ‘—t“ﬁ — N - L) L F
gﬁ;; S== ot ot : ==Lt
< q S G.P PP




Berlioz — Harold in Italy
8 Contrabasso.

III.

Serenade
eines Bergbewohners der Abruzzen an seine Geliebte.

Sérénade Serenade
dun Montagnard des Abruzzes a sa maitresse. of an Abruzzi-mountaineer to his sweet-heart.

Allegro assai(s:- 139 Allegretto.(d= 69)(J -d)
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IV.

Orgie der Briganten.
Erinnerungen an die vorhergehenden Scenen.

Orgie de Brigands. The brigand’s Orgies.

Souvenirs des scénes précédentes. Reminiscences of the preceding scenes.
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Souvenir de I’Introduction.
Erinnerung an die Einleitung.
A reminiscence of the introduction.
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10 Contrabasso.
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Contrabasso. 11
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Contrabasso.
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