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The letters before the Names, denote the degree of difficulty, A, difficult —B, moderale difficult.—C, easy.

BEETHOVEN’S WORKS.
PIANO SOLO.

BEETHOVEN (I van.) Wessel & Stapleton's editions of the original
PIANOFORTE SOLO Compositions, carefully revised from
the original Vienna editions, with Metrouome Tempos, by
CHARLES CZERNY :—

B Nu. |. SONATA, dedicated to HAYDN ....in F min. Op 2 3 6
B——— 2 SONATA, IO vsennnccessnssesdn Ao Op.2 4 D
B———— 3. SONATA, A, -« ca 55 cnuanenine LinG.Op 2 4 0
A———— 4. GRAND SONATA .....ccoovr cannnnnns in Eb. Op. T 4 0
B——— 5 SONATA,...ccccccasassnrarannses o C min. Op. 10 4 0O
B B BOMNATA,.c.rrresarsscissasasnsnssnnsiDF.Op 10 4 0
B 7. SOMATA, .cvvcrecannsaransssensennsiiLOp. 10 4 0
A % GRAND SONATA PATHETIQUE (with CZERNY'S
fngeriog) cccoveenassanss T I i U min Op 13 4 0
B 9. SONATA;.......- cesnsnsnsssnanisssssesin B Op i 3 6
B 0. SONATA ......ccccvssassassanses ki inGG Op. 14 3 G
A—— |}. CRAND SONATA (with Funeral Marcl)in Ab, Up, 26 4 0
B—— 12. SONATA quasi FANTASIA .......c..in Eb. Up. 27 1 0
B 13. SONATA quasi FANTASIA..in F sharp min, Op 27 4 0
B 14. SONATA PASTORALE, dedicated to Sounenivls,
in.UOp 24 4 0
I 15, GRAND SONATA (Op. 31). . No I, .. in G, Op. 29 60
Il——— 16. CRAND SONATA (Op 31)..No. 2 iu D min Op. 20 5 0
B 17. GRAND SONATA (Up. 31)..No. .. ..in Eb. Op 29 5 0
C————— |8 SONATA.....ccoreesnsenscansssssssnss i Op 40 3 6
C 19. SONATA......ivvsvens cesssanssese il Gtmin Op, 49 2 6
B—— 20. SONATA (Op. 63) «iou....No 1, in Fsharp, Op. 78 3 G
'*_'_'_—_' El-u anATA {up. EH} r‘l-1.+iH‘I‘lﬂ‘ ii-ll--l!i-n [;yupt Tg " U
B 92, * Lex Adicwer, Pabsence et le Retour,” Sonata, ded. to
Archduke RUWLPHn,...u....”u-.i“I:'lh.up*ﬂl " ﬂ
C 23. SWISS MELODY with Variations...... sansensad F, 1 6
H 24. Rondo, ded. to the Countess Lichnowski ........inG. 3 0
C——— 25. RONDO FAVORI . -..ocvvinieer snnnarnsnens AnC. 1 6
H 26, ** La Stessa, la Stessisvima.” Varmtions ........ inlkb. 3 O
B 27. POLACCA, from * Le¢ Nozze disturbate,” Varia. in C. 3 0
(*———— 28, GOD SAVE THE QUEEN, with Variat. inC. Op. 25 2 G
C———— 20, TWELVE criginal WALTZES ......cccciiiunnanans 30
B——— 30 ** Tandeln und Scherzen," with VARIATIONS, ded. to
Ian Comtesse de Browne. ..o ceceasssrssansnsans inF. 3 0
B——— 31. TEMA, with Variations .....ccccreeeisseaseessin G, 2 0
C 32. ** Nel cor,” (rom La Molinara, with Variations ..in G. 2 0
C—— 33. TEMA * Quant ¢ pii bella,” with 9 Varintions ..in A, 3 6
3. TEMA, with 6 Variations, dedicated to the Princess
ud'ﬂdl..jl'.'li --|l||-|-|-----.-.++|----i|iluinF.np;“ 3 E
B 35. TEMA, with Variations (and Fugue) ded. to Count
Lichnowsakl....coeeeee ccssrcscanassnss in Eb. Op. 35 4 0
B———— 36. TWO PRELUDES, through the 12 major keys Op. 39 2 ©

*.* To be continued.

F. LISZT'S WORKS.

Wessel and leton’s Collection of the GRAND PIANO SOLOS, hy
sgmented editions by

Stap
FRANCOIS LISZT, the ouly revied and ar ‘
the AUTHOR:— £ (See alao * The Trivmvirate™)
No. 1. SOUVENIR de la FIANCEE, Grande Fantaisie sur
LA TYROLIENNE" d' Auber, ded. to F. CHOPIN,

in A. Op. |

4 % LE BAL de BERNE,” GrandeVALSE di BMUUPHA,

dediée 4 Madlle. Ludlow in Eb. Op. 6

3. HARMONIES poctigues et Religieuses, with Lamartin’s

ﬂ?ﬂu“ment.r-;-iliuill-llr fE FE EmEEEEEE RS SRR RS

4. First and Second APPARITIONS in A min.

5 VOYAGE en SUISSE, Fantaisic Romantigue sur

ﬂ!‘ﬂ.‘l" Hﬂlﬂdiﬂ Sll.hilfﬂ ‘i“d Eﬂil‘iﬂlﬂ W EE EE RS Rw .‘.l:].. 5‘

6 VOYAGCE en ESPACNE, Roendeau fantastique sur

“ 1T Contrabandista’ (ind Edition) .....cceeeaOp. B

7. SOUVENIR i PASTA, Divertissement sur la Cavatina

de Pacini, ** Il soave ¢ bel contento™ (Znd Edition)

in Eb. Op 5

8. THIRD APPARITION on a Waltz by Franz E-:illll.llif;rl.

n Eb.

9. ZURICH, Premier Air Suisse, Improvisata sur * e

Ranz de vaches” (2nd Edition) ..........in G Op. 10

10. BERNE, Second Alr Suisse (un soir dans lex Mon.

es) Nocturne Pastoral (2nd Edition) in C. Op, 10

11. LUCERNE, Troisidme Air Soisse, Allegro Finale sur

“ Un Rnn.rée Cherres” (2nd Edition) ....in G. Op. 10

12. **Episode de la vie d'un Aréiste,)’ de HECTOR

BE Ll-uz lllllllllllllll "EEEENTE RN NN L BN R

——— 13. HOMMAGE 4 PAGANINI, Grande Fantaisic on the

Imuﬂ “M—-m“ {h cl'mhett-el} TELREEE] l-i-l'l It
#.* To be continued.

THE TRIUMVIRATE,

HOMACGE THIEEHUBERT.
BY FRANCOIS LISZT, STEPHEN HELLER,
AND CHARLES CZERNY.,

Wessel & Stapleton’s Collection of the admired * Lieder olne Worte,” or
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- n§‘ without words,” transcribed for the PIANO SOLO, from
the Vgcal Compositions of FRANZ SCHUBERT.
Nos, )'tu 10, transcribed by FRANCOIS LISZT.

A—No. 1. “IN SILENT WOE | WANDER BY,” (Der Wanderer)
in C minor 2 0
A—— 2. * When first to life mwaking,” (Die Rose)............ inG, 2 0

A—— 3, “Harki hark ! the lark at Hexven's gafe sing>." (La
Serendde) .. .ccnvriacnnnssassassbirissriraaene inBb. 2 0

A—— 4, “THE MICHTY TREES BEND,” (The Young Nun)
(La jeune Religienss) ..vovvsvnesnesanessdin Fminor 2 6

A—— 5. “MY REPOSE IS FLED,” (Marguerite.—Gretchen am
SPINEAAE) vevnuserserssssarssnsssssnssssssiN Bminor 2 6
A— 6. " W'RETS BLOOMING," (Prnise of tears)....in ), 2 0
A—— 7. “Song of the noan,” (Chant du Cygne) ........in Eminor 2 6
A'_' E'. "Rﬂlm.‘llm?" {Hﬂl]ﬂﬂ-ﬂ Tii.'ph['.'} R EE EE S RN l-l-l-ll-l-l-l“E. 2 {1'
A—— 0, * Faith of Spring,” (Friihlingsglaube, Printemps)..in Ab, 1 &
A—— 10. AVE MARIA, I('Lleu's. FITII wviricomnimmniin s bns -2 ««inBb. 3 6

Nos. tné? transcribed by STEPHEN HELLER,

B—11.“C IN éPH‘!’RE"I;!"-t'#im]t'hl!nur.':!-n-nmhu}illl'lmin, 2 0
B—— 12, ** Last greeting,”” (Adien by Delanger) ...oo.e0.... inkEb, 32 ©C

B—— 13. “ 0! who rides .'.r night thro® the woodlunds so wild £** Der
Erlkonig (of Gethe) .....cccvcvsvncnanas in G minor 3 0
B— 14, ** The Postman’s Horn s sounding near,'” (Die Post) inEb. 2 0
B— 15 " My is led,” (Marguerite) ..vaveenssssin D minor 3 0
B—— 16, * dre Maria,"” Ellen's Hymn e...000eve sesssanencsinbb, 2 0
H—— I?- "I‘:ﬂlﬂh Sllng," Lﬂlh‘!‘li:i!‘tlﬂ"} -l-.-iiu-a-q-'-q.----ili--l-n I'ir l ﬂ
B—— 18, * The storm ts wildly raging.” The stars (Les astres inF. 1 0
B—— 19, * Theyoung girl & death” (Lajeune filleet lamort) in min. 1 0
B— 20, ** The mig F% trees bend,” (The Young Nun) ..in F minor 3 0
B—— 21, * Hark! the bell is tolling,”" (La cloche des Agonisants) . £ 10

in Ab.
B— 22, ** Flow'rels blooming,"” (Praise of tears) ....coeceeee inD. 2 6
B— 23. * The young Mother,” (Lajeune Mére) .....cceve..in Ab, 1 0
B—— 24, “ La belle Rosamonde” ...ciocevssnsrsssssss-il Fminor 1 0
.H_ 25. -‘14‘-’"{1 II,I'E I‘#’M ﬁj’ﬂﬂl’i" Hﬂr[‘ul‘ﬂ"l‘ TELIEIELET --r-li-n lﬁ-hi a 'D

Nos ﬁs to i‘? transcribed by CHARLES CZERNY,

A— 26, “WITHIN A STREAMLET,” * Die Forelle,”....in Db, 2 0
B—— 27. “ Drang in die Ferne," ....... ssnssnvanceressi A minor 3 0
A——o 98, “Horch! wie Murmeln” Gruppe aus dem Tartarus,inCmin. 31 0
B—— 29, “ Der binde Knabe,”" .....cocconsrsannrarsanss in D minor 2 0
A—— 30, * Die Nachtbricht bald herein,”” Norman's Gesang, in Cmin. 3 0
A"— 3‘: “a.“b‘#r]lt'.ﬁ:hﬁr!d," *..+”"---.u.“....“-inDm.]nul' ﬂ- ﬁ
B—— 32 % Schiifirs Klagelied,” co.. ceversssssscisares.in Cminor 3 0
B—— 33. ' I'm Felde ich ich," Jiigers Abendlied ........inDb. 2 0
A 3. * Ins Griine da lockt uns der Frihling," -...ec......in A, 3 0
A 35, Y Ak those days so bright,” Erster Verlust....in Fminor 1 6
A 36. " Who is Sylvia F** by Shakspeare ......c.sssssesee.in A, 2 0
B— 37. " Den Fa Sorgen,” Fischerweise ........inD. 2 6

fechten
+*y The above Transeripts being already in popular favor, the Pub.
lishers need only remark, that Crerny's are less difficult than
Liszt's, and H 's lesa po than Czerny's. To ensure correct
Editions of the * TRIUMVIRATE,” or *“ HOMACE to
SCHUBERT,"” the Number should also be mentioned,

e —

TWO PIANO FORTES.

7L, (J. N.) Grand Rondean brillant *LE RETOUR d
1S vesse-.in F.Op. 197
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FREDERIC CHOPIN'S WORKS.

SOLO.

J R“‘“lli"“u TR -|||'|-+'|i“ t m\uﬂr

B—Op 1. “ADIEU i vnnlguu

A— 2. “HOMMAGE 3 MOZART,” Grandes Variations brills
on * Laci darem.” From Don Giovanul ......in Bb,

B—— 3 “LA GAITE,” Introd.and Polonoise brill. ...... ...in C,

B—— 5, “LA POSIANA,” Rondo on s Mazur....... cove0i in F.

B—— 6. “SOUVENIR de In POLOGNE" Ist set of MAZURKAS

B—— 7. *“SOUVENIR de la POLOCNE" 24 sct of MAZURKAS

® . * These two sets of * SOUVENIR d¢ 1a POLOCNE™
played by LISZT, were encored with the most enthu-
sinstic applause at his second public Hecital,

B R “MURMURES de la SEINE™ First set of Nocturnes ...

B—— " 2nd set of ditto ...ov0vne.

«*s Also performed by M. Liszt; they are Compositions
unequalled for beautiful melody and a certain charm
of melancholy.

A—— 10, “ DOUZE CRANDES ETUDES,” ded. to LISZT and
HILLER,corrected and revised edition, with additional
fingering by J. FONTANA, aathorised by the author,
Hia lat and 20d Book of Studies, in 2 books ......ea8,

A—— 11. FIRST CRAND CONCERTO in E minor, ded. to Kalk-
brenner, edited and fingered by J. FONTANA ......

A—— 13. FANTAISIE brillunte sur des airs NATIONAUX POLO-
NOIS, didicer 3 PiXis c.ocscenssnnivssssssssssnnsanss

A—— 14 KERAKOWIAK., Grand Rondenu de Concert ......-.in F.

I!_-' I-'r!- LES IEFH?REF :!"ll '!ill't I:.If N""rtllrﬂﬂ ----- BEE B EEE PR R EE gw

B—— 16. RONDO Elegant, ded. to Mile. Hartmann ........ in Eb.

B—— 17. “SOUVENIR d¢ la POLOGNE," 3d set of MAZURKAS

B— 18, * Invitafion pour lo Danse,” Grande Valse ........in Eb,

D 19, ** Sonvenir ﬁimﬁdumir,“—ﬂuh-ru ........ ssssssinl A min

A—— 20. “ Le Bumguet Infernal,” Premier Scherzo. ... ....Jn Bmin,

A—— 2] SECOND Grand CONCERTO ...cccvu.ts ...in F minor

A—— 22. CRANDE POLONOISE brillante, précédiée d'un Andante
SPIANALD ....coceiciiiirriirsassnsascainne s in Eb,

A—— 23, “LA FAVORITE"” Ballade (ohne Worte) ...... in G min.

B—— 24. “SOUVENIR de Ian POLOGNE" 4th set of MAZURKAS

A—— 25. DOUZE CRANDES ETUDES, (forming the 3d and 4th
Bl‘.ll‘l!f.ﬂfﬂtl]dlﬂ] @ E SR A EE oRw B R R Em Fa @ BE HE B SR EEaw il

B— I‘ﬂ- HL-EE' Fﬁ“ﬂﬂﬂ’:ﬂ, Iku PM;;--&;-; FEREBESERE S BE

B—— 27. “LES PLAINTIVES,"” dth set of Nocturnos .......i0040

A— 28, TWENTY-FOUR CRAND PRELUDES thro® all keys,
ded. to Camille Pleyel, No. 1 and 2 (Book 5 and 6 of
his Studies). ... .. ccvvvvranscnsssanass P, |

“—- EB.. FREMIEH. IHPHﬂHPTu FEEFE FF A BB S TR -I-il-!n i'l- “H.t-

B—— 30. “SOUVENIR de la POLOGNE™ 5th set of MAZURKAS

A—— 31, “A MEDITATION," Second Scherzo ..........in D fdat

B—— 32, “IL LAMENTO & LA CONSOLAZIONE,” &th set of
NOCTURNOS ..cciniinatnsosssennsssasssassasnanss

B 33. “SOUVENIR de la POLOCGNE" fith set of MAZURKAS

performed by M LISZT, Mad. OURI, Mr. BENEDICT, ke.

B—— 3i. Trois GRANDES VALSES brillantes, No. 1, in Ab.—

No. 2, in A minor.—No. 3, in F, ena.
A—— 35 CRANDE SONATA .....ccovususssssessssin D flat min.
35‘- EEanDE I“an“”u A EE R R EE EERE IR BN @ I“ {-: 'hurp

B—— 37. “LES SOUPIRS." Gith set of Nocturnos ....cccenuveiass
B—— 38 “LA GRACIEUSE,” Seconde Ballade (ohne Worte) in F.
A—— 39, Third SCHERZO, .......... «sssssasssin C sharp minor
B—— 40. “LES FAVORITES," Denx Polonoises (¢t 2)...evuenes

Be— 41. “SOUVENIR d¢ la POLOCNE' 7th set of MAZURKAS
B—— 42 Grande Valse in Ab.

-----------------------------------
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ADOLPHE
PIANO SOLO.
A—No. 1. RICORDANZA “del’ ELISIRE d° AMORE," Variations

HENSELT’S WORKS.

de Concert sur ** 1o son riceo,” ..oveananin @G, Op. 1 8

A— 2 DOUZE CRANDES ETUDES enracteristiques de Coneert,

dédi¢s A Louis, Hui de Bavidére ........ Book 1, Op. 2 8

R TR AT T S s P 2, Op.2 B

A—— 4 “GAGE d4' AMOUR,” Andante et Etude Concertants

“ Pofme d' amour,” dédiée 4 sa Rosalié,
in B major, Op 3 2

Be— 5 * Erinnerung und Freundschaft,” RHAPSODIE in F ml]:mr

dﬂl. t“ MI". H“rlg“ldrtl|+-|-+|+-p -------------- ﬂil..-'l. !

B fi. Ditto Waltz, in A (soloand Duet) together, Op. 4 1

Be— 7."“UN MOMENT de RECREATION.” Ilmpromptu in

C minor, Op. 5 1

A—— B “SORROW in HAPPINESS," Ist Notturno in K& Op. 6 1

B—— 9. “A LA FONTAINE de POTSDAM,” :im.'ulhl.i Notturno,

’ nF.Op.6 1

B—— 11. “PENSEE FUGITIVE,” dedites & Madame Erlrjrlr.

in F minor, Op. & 1

A—— 12 “A LA RUSSIE." Scherzo, dedié & Robert Schumann,

in B minor, Op. 9% 2
A 13 “IL LAMENTO,” Romance dediée 4 In Princesse
Wolkanski .csesssssssscs=ss.in B flat minor, Op 10 1]
B—— 14. “SONG of LOVE,” Etude ....cccernensasese-.in Bfint 1
¢ % To be continued,
PIANOFORTE STUDIES.
Continuation from page B, colomn first.

BERTINI (Junr ), Collection of STUDIES. Edited by CIPRIANI
POTTER, with introductory remurks on the style of playing,
nut to be met with in any other Edition :—

B———TFart 1, containing 25 Studies, ndopted for the nse of the
Pupils at the Conservatoire of Musie, in Paris, and intended
as Introductory to Cramer's Stadies, (ith edition) .... Op. 20 2]

B 2 contnining Studies, Op. 32, being a continuation of
Op. 29, intended ns such by the author (3d. edition) covvveeees 9

B 3, Eighteen Octave lesBOnS .o.vvesssnsasacasessOp. B4 4

N.B. Both hands have octaves throughout.

B 4, " Indls;;nmnhlr for small hands,” 25 Exercises or Stu-
dies, progressively arranged for young pupils, Book 1st Op.100 4

B §, — m——— Book 2d. Op.100 4

B G, Twenty-two CHARACTERISTIC Studies,

Book lst, Op. 66 6

B A 2d. Op.66 6

B _— - 3d. Op. 6

B 9, 4th. Op. 66 6

®* To be continnea,

A—CHOPIN. 5th and 6ith Book of Studies, conta'ning 24 CRAND
PRELUDES through all keys, ded to Camilie Pleyel, Op. 28,

Noa | and 2, each 6
® These beautiful Studies have received the highest encomiums
from the French and German critics. MR, LISZT has latterly
introdneced some of them to the British Puablic.
A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de
CONGCERT, ded, to H. M. the King of Bavaria, Book 1. Op.2 8

A — - — 2. 0p.2 8

A “GAGE D'AMOUR," Ftude..coaeiinnsnnnnnes Op.3 2

A—HILLER. (Ferdinand) Wessel and Co’s Editions of his 24 GRAN
STUDIES, adopted by the Conservatory of Paris and the Hoyal
Academy of Music of London, (ded. to Meyerbeer) edited und
fingered by CIPRIANI FUTTER,. with indications on the style
Of PIAYINE— .0 cvseeecriarssnsannsassss 3 Books, Op. 15, cach 6

The above in one Volume....vovessessssssssssssnsssaas s 1B

® These Studies can justly be ranked with those of Chopin,
Henselt, Op. 2., Bertini, Moacheles, &e.

as ot O [ — J=]
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THEORETICAL WORKS.

REICHA, (Antoine) COMPLETE TREATISE on PRACTICAL
HARMONY and COMPOSITION, translated from the

Author's urigidﬂ.l work of * COURS de COMPOSITION

MUSICALE," oil Traité complite et Raisonné d* Harmonie

rutique, ded to the PROFESSORS of the ROYAL

ACADEMY of MUSIC of GREAT-BRITAIN, by C.
RUDOLPHUS, complete in nine parts :—

Part 1.—Of Sounds and Intervals — Classifieation of Intervals—
Table of Intervals, with their inversions—Of Chords—Of
the inversion of Chords—Table of Chords, with thelr asual
inversions—Observations on Half Cadences and on perfeet
Cadenves—Formulag of Hallf Cadences--Ditto of Perfect
Cadences—Ditto broken or interrupted Cadences—Of the
Bass— Important observations on the Just Fourth, with
respeet to the Bass—Of the union of Perfect Chords—on
the Position of Chorde, or Distribution of Notes in the dif-

& e war el LR s il

e ——————

WESSEL & C9.'s SERIES OF MODERN TRIOS

PIANO, VIOLIN AND VIOLONCELLO. X

A—No. 1. CHOPIN, (F.) First Grand Trio in G minor ........ Op. 8. 10 &
- Perl'nnm-fi at Mr. Wessel's Soirée, by Mr. Mangold.

Monsieur de Chardonnay, and Mr. Lidel.

n 2. REISSICER, Third Grand Trio,in C;ded. toC. Arnold,Op. 40 10 ©

" 3 WEBER, (C. M. von.) Grand Trio, in G minor....Op 63 9 0

n 4. KUHLAU, (F.) First Grand Trio, in G major....O0p. 119 % 0

A 5 MAYSEDER, Fire Grand Trioin Bflat ..........Op. 34 10 ©

* I'erformed at Mr. Wessel's Third Soirée, by the Mesars.
Werner, Eliason and Lidel.

A 6. MAYSEDER, Second Grand Trio in A flat ........Op. 52 10 n
*Performed st Mr. Wessel's Second Soirfe, by Mr. Kiall-
murk, and the Messrs. Ganz, of Berlin.

A ——— 7. PIXIS, (J. P.) 5th Gr. Trio in C, ded. to Mendelssohn, Op. 129 10 6
® Performed at Mr. Wessel's First Soirée, by Madlle. de
Chardounay and the Messrs. Ganz,

I —— 8. REISSICER, Nioth Graod Trio in F minor ...... Op. 103 10 ©
® Performed at Mr, Wessel's Seventh Soirée, by Madlle. Bott,

Mr. Geanhnm and Mr, Lidel.

B 9. REISSIGER, Tenth Grand Trio, in D) minor...... Op. 115 10 6
® Performed at Mr. Wessel's Third Soirée, by the Messrs.,
Salaman, Elinsen and Lidel.

B ———— 10. REISSICER, Eleventh Grand Trio, in A minor..Op. 125 10 &

® Performed at Mr. Wessel's Fifth Soirée, by the same.

B 11. ROSENHAIN, Firet Grand Trie in E minor ......0p.2 10 &
* Performed at Mr. Wessel's Second Soirée, by the Author
and the Messrs, Ganz. (Second Edition revised by the Author.)

B———12. REISSICER, Twelfth Grand Trioin ¥ ........Op. 187 10 &

B 13. REISSICER, Thirteenth Grand Triv in E minor, Op. 150 10 ©

B 14. HHECHELEE. Trio (Théme Itallen) .......... ..(rp. 17 b w

B 15. MOZART,Op. 14. Trioin E flat, with Tenor or Viclonecello 5 O

n 16, —— Op, 15, First Trio (Sonata) .....coe0evaeee inC &5 0

B 17. Op. 15, Second Trio (Sonata) ............iIn E 6 0©

Il 18, —— Op, 15, Third Trio (Sonata) ........inBflat & ©

.H Ig- ﬂptlg',Trin[HU. H:l---1-1-1-1--1---.----..‘“0 4 ﬂ

H__m = upr Iﬂ., Tﬁﬂ {&]‘“tn] H“- g TR IEEEEEEET |.I'I .ﬁ. 3 ﬁ‘

HUMMEL (1. N.) SIX original GRAND TRIOS, 21 te 26,
carefully revised, from the original German
Editions ;:—

ﬂ_-_il- —Fl"tﬂrﬂnd'rdﬂiﬂm- l!!-!--lrill!l-rupi Ig T r'

F 21 m]‘dldﬂm;..-lnr ll-i-i-i-lli!!l!!!llupl!'ﬂ " ﬂ

E H- Third ldtl'm llliin “ T R EE R ‘iDP| H 5 u

B 24. Fourth ldem....In G .........00 s:s::0p. 65 & O

n 25, Fifth 1dem oovuedn Eb, coaiiveneen..Op 93 7 6

B 26, — Sixth ldem...... InEb. sevcervensnnen Op.9 7 6

BEETHOVEN, Nineteen ORICINAL TRIOS, No. 27to 45
carcfully revised frum the original GGerman
Editions :—

B 7. First GrandTrioinEflat..............0p. 1 6 0

B 28, Becond Idem ...... I B cnenscrinensOpe 1 T 6

B 29. — Third Idem ..in C minor......cc......0p. 1 7 6

H—-20. Fourth Idem ..in B flat..... asersvans Op.11 5 0O

B ——31. Fifth 1dem (Septett Op, 20) in E flat ..Op. 38 10 0

B " J— Elll.h[dl'lﬂ " e &géd lnrtllinlt ﬂp-m 6 0

B 33, Seventh Idem =" |inG ...... Op.60 6 0

H_‘—H- Eighth ]d«!lﬂ ,ﬂun'al l-nDlll-l-li DF"H] T u

B— —35. Ninth Idem .. *'a-t' “1in C minor, Op.60 & 0

B 36, — Tenth ldem. . Eﬁ E|linA ...... Op.60 7 0O

B———37, ————— Eleventhldem 2.2 ® \inBb...... Op.60 7 O

B 38 Twelfth Idem ..{( ¢5_.5)inG .... Op.61 & ©

B—3_34, Thirteenth I1dem SEET }inl] aea Op. 6l 7 G

B 40, Fourteenth Idem | £35S §in C minor Op 61 7 0

A il. Fifteenth Idem in D vocvvvvrvavacess Op.70 7 0O

-ﬂ- ‘-L Eiltl."ﬂﬂth Idt-'m !“- ﬂ TEIRITREEELI R Dp-. 70 E ﬂ

H_'“- Eﬁ'l't"ﬂlﬂﬂl]th IdEﬂ]iﬂEﬂl‘-””----t- D.F-l B'I 5 u

B 44, Eighteenth Idem in Eflat............ Op. 44 & 0

A 43, Nineteenth ldem, . dedicated to Archduoke

Rudﬂlph,tﬂﬂﬂﬂ I-i--ill--!!!ll-l!--l-u 97 I.'D ﬁ

*.* The Publishers have much pleasure in stating that haviog

the above splendid collection of Trios to their Catalogue, it now

stands nnequalled for its classic merits.

WESSEL & CO.’S SERIES OF MODERN
QUARTETTS CONCERTANTE FOR PIANO,

VIOLIN, TENOR AND VIOLONCELLO.

I]'""'N'J.l WEBEH, [E+ M. "'.] Fﬂ.lr.t Inﬂh.i-lllllillvllivvvl “F- ﬁ 9 {'

B—— 2. REISSIGER, (C. G.) First in A mInor .....eccenee Op. 29 13 &

B—— 3 KUHLAU, (F) First in C minor.. c.cosssssessvass Op.32 12 0

li“'_ 1 HUHLAU‘ Eﬂ'{'“d i“. Acvasinsnnsniniis EEREEEEE DF‘- H:l Ilﬁ U

H"—-_ -5\1- RE.E!‘IGER {C- {‘;.} H-I"i‘lll'ld lﬂ C IIIH.'I.IH"‘. FEE R EEEEEE nll-. ?u Ii ﬂ

A— 6 MENDELSSOHN-BARTHOLDY, First in Cminor. Op. 1 10 0

E_ TH HEISEIEEH';E- G.} Tll-l'l"ll.i.l'ln A R e R R e e "F‘. Inﬂ 12 G

A—— 8. KUHLAU, (F.) Third in G minor......coeessess. Op. 108 15 0O

H ———. H. HEI“!GE“ E- n-} Fl.;l'-.ll'ﬂl t“ E 'ﬂ.ll.t TEEEE R TN ERET ] DF. laﬂ li ﬂ

A ——10. MENDELSSOHN-BARTHOLDY, Second in F minor. Op.2 12 0

A——11. MENDELSSOHN-BARTHOLDY, Third in B minor.Op.3 13 6

# . # Speond Edition revised L'_r the Author.
B—lﬂu KﬂﬂMMER, (Fl] l"i“t I.u Eﬂﬂt AW EE R EE LE LR S D'PF 95 Iu E‘
B'——‘Ia- REIEEIEER. {{:1- I‘i.]‘ I.' iﬂ'l i“ E ﬂat TEEELIE L LR TR ] uP- 1"! lﬂ- I-;‘
* Expressly written for this collection.

B——I14. HQMEEHE, {J‘-.:I Fifﬂt in DmInor.cccsnsnsasnssns Op.19 9 0
B——I15 HUMMEL (J. N.) Posthomous Quartett .......es-0ein D 8 0
* T'o he continned.

PIANOFORTE SEPTETT OR OUINTETT.

HUMMEL, (J, N.) Wesseland Co’s edition of the First Grand Septuor
in D minor, Op. 74, for Piano, Flute, Hautboy, Tenor, Horn,
ﬁi.llﬂﬂﬂ""u ﬂ{:ﬂntm @ EE BE S B EE EE R R R RS R lD tll

A The same for Piano, Violin, Tenor, Violoneello and Con-
u&bmﬂ. also as written hf thﬂ Anthor. (ssscissassssnssiansasn IT 0

Nole.—Besides the advaotage, that Wessel & Co.'s Edition has becn

engraved from the Author's Copy, with his own ven to the Plano
art, (which exists on no other y), it must also be highly interesting to
glnnintn, that this Edition affords them the gratification of pla the Coew

p"OeuveEs of the immortal HUMMEL, as a piano SOLO piece, the ohligato

accompaniments being lndicated by small lines.

ORGAN MUSIC.

THE ORCANIST'S ANTHOLOCY. A series of classical composi.
tions, selected from the Works of the great Authors, and
arranged from the full scores by H. J. LINCOLN :—

No. |, “Adgnus Dei,” from an unpublished seore of a

“ Lytanae lauretanae,” by MOZART ; " Arnus De&i” from

the * Pastoral Mass,” by VOGLER ; and * Dona nobis," . .do.

g, * Gloria," from E flat Mass, AMNDRE.— i srsa.

ceridos,” from Dixit Dominuas (110th Faalm) A, ROMBERC.

v Henedictus,” from C. M, von WEBER'S lst Mass b

3. * Marche Refigieuse.” for the Coronation of Charles

%. by Cherubini. wale, from the 2nd Requiem, by do.

Amen, Choral Fugue, from EYBLER'S 1 hird MASE ovveveee

I, “ Adagio,’! from SPOHR'S Quartett, Up. 4.—

« By soird erlosen, Irrael,” Fugue from o Psalm by S OHR.

“ Trote der Gruft” Choros from Mottett, by 5. BACH.

" Adagio non lento,” from MENDELSSOHN'S quartett,Up. 13

5 dgnus ded,” from VOGLER'S Missn de quadra-
o osima.—** Crern saneto spirito,” from o Mass hy DROBISCH.
“ Dona Nobis." from HUMMEL'S 3d. Mass .. ....covennene

M ey, ** Bemediclus,”' from CHERUBINI'S ]st. Mass.—
“ (e sancio spivito,” from HUMMEL'S 3d. Mass..........

7.  dndante,” from m guartett, by SPOHR.—

“ Adagio,” from a quartett, by SPOHR.—" Seine Seele irl

voll Jammer," from CRAUN'S Tod Jesh."! .ccsssssssanse

B

n

B —

—

i

| 5

|1

8, éhl.'lﬂ;ll of Apostles from ** The Doy of Judgmeni™

by SCHNEIDER.—Choral Fugue ** aus figfer Noth,” MEN-
DELSSGHH.-—“ Foce mea," HFL"HHL Paslm, hy VOGLER ....
9, * Thine iz the Kingdom,” from ™ !KI{TJE;ErE.” by
POHR.—*" Andantine,” from a Motett, by A. sane
e 10, * dndante,” from a Motett, by A, HESSE.—
v Gloria,” from a Mass by SEIFRIED

# % To be conbinued,
i BEETHOVEN. Two Preludes in all the 12 major keys,,. .. Op. 33
B—RINCK. * THE CHORAL FRIEND.” Organ Studies for the
playing of Psalm Tunes (Chorals)....Op 104, No. | to 5, en
The CHORAL FRIEND complete sesssssvavassins .
#.% As n recommendation, the Fuhblis ra bheg to state. thut in

B
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