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Levande Musikarv och
Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir att tillgingliggéra den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre 4r skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgdvor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som fdrenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav I1I in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se
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Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) tillhér de stora namnen i svensk musikhis-
toria — i dag mest kind som tonsittare, under sin korta livstid lika respekterad
som pianist och dirigent. Det hor till saken att Stenhammar var verksam nir
det moderna musiklivet formades, och de frimsta namnen under denna epok
har aldrig forlorat sin lyskraft. For Stenhammars del illustreras det av de kom-
positioner som stadigt behallit sin plats som repertoarverk, i forsta hand hans
forsta pianokonsert (b-moll), Tvi sentimentala romanser for violin och orkester,
pianoverket Sensommarniiter, solosinger som “Flickan kom fran sin ilsklings
méte” samt kdrsingerna ”Sverige” och I seralliets have”.

Wilhelm Stenhammar skaffade sig en gedigen och framfor alle bred mu-
sikalisk skolning: pianostudier vid Richard Anderssons musikskola, orgel for
Wilhelm Heintze och August Lagergren, kontrapunkt f6r Joseph Dente, kom-
position for Emil Sjégren och Andreas Hallén. Som si manga andra svenska
musikstuderande vid denna tid, och tidigare, for Stenhammar ocksa utom-
lands, till Berlin fér pianostudier.

Redan under studietiden borjade Stenhammar framtrida som pianist, men
ocksa komponera. Som pianist inledde han ett samarbete med violinisten Tor
Aulin och dennes strikkvartett som skulle komma att utveckla kammarmusi-
cerande i Sverige. Deras turnéer runt om i landet ir legendariska.

Stenhammar var dirigent for kdren Filharmoniska sillskapet i Stockholm
1897-1900. 1902 var han med att grunda det som idag benimns Kungliga
Filharmonikerna i Stockholm. Han dirigerade i perioder ocksd vid Kungl.
Teatern och var aren 1907-22 konstnitlig ledare fér davarande Goteborgs
orkesterférening. Wilhelm Stenhammar komponerade parallellt med sin verk-
samhet som pianist och dirigent. Periodvis tog dock de sistnimnda engage-
mangen Sver, men som fulltecknad musiker och dirigent behévde han & andra
sidan inte komponera pa bestillning sisom flera av hans tonsittarkolleger
tvingades till.

Wilhelm Stenhammar blev invald som ledamot nr 501 i Kungl. Musikaliska
akademien den 29 november 1900.

Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande rictelser
och dndringar inférda i form av fotnoter.

Férlagan ir utgiven av Nordisk Musikforlag, Képenhamn.

Pa omslaget star: "Ett Folk / Dikt af Verner von Heidenstam / Komponerad
for / Barotonsolo, blandad kor och orkester / af / Wilh. Stenhammar / Op 22
/ Klaverutdrag med Text / Stockholm / Abr. Lundquists / Kgl. Hof-Musik-
handel / Kjébenhavn / Nordisk Musikforlag”.

Tillkomstar: 1904.



Wilhelm Stenhammar

Wilhelm Stenhammar (1871-1927) is among the great names in Swedish
music history — now mostly remembered as a composer, but equally respec-
ted as a pianist and conductor during his short life. Part of this is due to the
fact that Stenhammar was active during the formation of modern musical
life, and the foremost names of this period have never lost their radiance. For
Stenhammar’s part, this is illustrated by the compositions that have consis-
tently kept their places as repertoire pieces, on the first hand his first piano
concerto (B flat minor), Tvd sentimentala romanser ("Two Sentimental Roman-
ces’) for violin and orchestra, the piano piece Senzsommarndtter (‘Late Summer
Nights'), solo songs such as ‘Flickan kom ifrdn sin idlsklings méte’ (‘The Gitl
Came from Meeting Her Lover’ and the choral songs ‘Sverige’ (‘Sweden’) and
I seralliets have’ (‘In the Seraglio Garden).

He acquired a musical education that was both sound and extensive: piano
studies at Richard Andersson’s School of Music, organ for Wilhelm Heintze
and August Lagergren, counterpoint for Joseph Dente, composition for Emil
Sjogren and Andreas Hallén. Like so many other Swedish music students at
the time, and eatlier, he also travelled abroad, to Berlin, to study piano.

Stenhammar started pcrforming as a pianist during his studies, and also
began composing. As a pianist, he began collaborating with the violinist Tor
Aulin and his string quartet, which would come to develop chamber music in
Sweden. Their tours around the country are legendary.

He was a conductor for the Stockholm Philharmonic Society choir from
1897 to 1900. In 1902, he was among the founders of what is now known as
the Royal Stockholm Philharmonic Orchestra in Stockholm. He also conduc-
ted at the Royal Opera and was artistic director of what was then the Gothen-
burg Orchestra Association from 1907 to 1922. In tandem with his career as
a pianist and conductor, Stenhammar was a composer. However, the former
activities would periodically eclipsc his other work, but as a fully—ﬂedged musi-
cian and conductor, he was not forced to compose on commission, as many of
his colleagues were.

On November 29, 1900 Wilhelm Stenhammar was elected to the Royal
Academy of Music as member no. 501.

Gunnar Ternhag
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About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes.

Originally published by Nordisk Musikforlag, Copenhagen.

Text on the front page: "Ett Folk / Dikt af Verner von Heidenstam / Kom-
ponerad for / Barotonsolo, blandad kér och orkester / af / Wilh. Stenhammar
/ Op 22 / Klaverutdrag med Text / Stockholm / Abr. Lundquists / Kgl. Hof-
Musikhandel / Kjobenhavn / Nordisk Musikforlag”.

Year of composition: 1904.



