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Allegretto scherzando

PP

—o 5

r

—

du talon

1

£ -
|

—

o
#
—

il

"

_;Jﬁ-ﬁb% -ﬁ_IFI ﬁ-r

T
—

4xtb
|

‘~-

e/

:m. T
i) . % il
3 - I
4 ! H .
by Wi
B3 ik s
‘ v o
\ w [
NTY i _1_01 1 u.s
O - .4 .--,
11-a al e |
NI P ik o
r‘ '\Vlh
\ o A3 _
_ -\
A | L AL
m i
B
NIl
NS
| _‘ |“.. LA k#vt
IA -a M S
h A [pd by ™
| I
J% 1Y LR
wl sl
Il LMEut
AL I BPsa
LY Wy mw.T
14 M
S SIS, NI KB

T

£'7

250

e
hle
——

49 %b

N4
s
o
>

un poco rit.

EEEES

r .z%

hob

%: Corda.




13

e S

\=~]

-
'KQ

<
= WL
S §

]

.

£

—_

2

i 2 S

=P

—

e
———

79 7 Chdtd

8.
>

w1

L

112
Ly
. ]

105
119

pos

o
"

g 5L E

H

—_
]

]

126
134

142
158



NOS.

AN
A .
= .
I
b
_
L 3
TTe -
| |
.v-h_nl
.lﬂﬂ
. ‘I.
O
._.rl
Y
- L
. Q)
T
11 s
-~
LIS ] (3
.+i w
Xl | s
A
)

s § _‘.'1'

N

—+ &

o =
4
I
(Nl
xrt !
[ SN =
— r »
+ |
el e
+x .nrw
$
. H
Lu:nw =)
<TG PN

-

T

17

Y]

25

29

£y

1 s be

be

|
 J




15

53

&

- 2

57

| /.

-J-’i— 2 7 &

PERN

e o o

']

(rop .

-+

== =L

# g

——

£

1 1
\F44 ==
Tl e

—+
=
[,

66

=117 °

7

ﬁ h P il

-

74

Ty
N

@l unr..
H L 11N
\y
¥ ,.f-
ik
L YHE QL
3
EX V! _
'.w _ T
o o«
- sy +H
YU _
#rku N
ﬁn

82
=
e

7

3

3

-

[

v

1A

5




16
90

94

— _.‘I—
o

+3

98

4

>

ESEESSSS

1

&

102

7.,

-

® -
T T T

j

-

—

-

=

T

)
>~ | 1
e &

&

106
/)
g

LY

ey
7

£

!q!-

7.

:

s P

]

- |

» £
— 7

110

-

»

4— 4

:

114

v 4
N £

+ -T—

o

b —

r .
# 1: -

118
.
I~

10D

Ralle” §

£

122

— 4"
4

#

126
/)

8

130

-

&1

Lib o




17

134

&
>

¥

I

a4

-

[
¥

138
/)
4
V4
”y

— E—
&

o

ANV,
146

150

v
<
LT By
3 *H +
N e
[
H ™
] wﬂ
*H )
4 )
L
+—_
)|
s
. )
W
A
M_ g_.
Y
Y +
L
oL
o
g S 2

4+ 4=

a4 4 4

-

174




Adolf Fredrik Lindroth

Adolf (Fredrik) Lindroth (1824—1895) var en pd sin tid mycket uppskat-
tad violinist och violinpedagog. Lindroth var f6dd i Stockholm. Han
studerade for bland annat hovkapellisten Eduard d’Aubert, i vars fotspar
Lindroth kom att ga.

Lindroth blev andre violinist i Kungl. Hovkapellet 1844 och forste
violinist dir 1852—69, siledes i ssmma stimma som sin lirare. Parallellt
med orkesterspelet var Lindroth livligt verksam som kammarmusiker
och framtridde som sidan ocksi utanfor Stockholm. Han var ocksi en
engagerad medlem i Mazerska kvartettsillskapet.

Under dren 1868-1871 var Lindroth bitridande lirare vid Musikkon-
servatoriet. Som kollega hade han da sin tidigare mentor d”Aubert.

Lindroth komponerade frimst for sitt eget instrument. Hans produk-
tion 4r inte stor, men tvd verk som publicerades av Musikaliska konstfor-
eningen fick viss spridning.

Adolf Lindroth invaldes den 30 december 1850 som associé nr 48 av
Kungl. Musikaliska akademien och blev fullvirdig ledamot nr 390 den
13 maj 1864.

© Gunnar Ternhag, Levande Musikarv

Fem studier for violin-solo komponerade

och E. d’Aubert tillegnade

Lindroths Fem studier for violin-solo blev 1865 Musikaliska konstforen-
ingens forsta utgivning for violinetydsrepertoaren och dirmed dven ett
av de tidigaste bidragen till genren i Sverige 6ver huvud taget. Med detta
verk presenterade sig den som kammarmusiker redan vilkinde Lindroth
som savil virtuos och tonsittare som pedagog. Dedikationen till den
tidigare laromistaren Eduard d’Aubert bér ses i ljuset av att Lindroth
dret fore violinstudiernas publikation trots reckommendation férbigétts
som bitridande lrare f6r d’Aubert pa Kungl. Musikaliska akademiens
konservatorium och att han senare kom att vikariera for, och eftertrida,
densamme i flera informella och formella sammanhang i huvudstadens
musikliv.

Den f6rsta studien 4r den minst etydartade, ett vildisponerat rondo i
g-moll, dock med tematiskt friare avslutningsdel i G-dur. I likhet med
andra grupper av publicerade violinstudier finns det en hel del som talar
for att satserna dr avsedda for samlat framférande. Den rytmiskt jamna
staccaterade arpeggiodvningen som utgér den andra etyden bérjar exem-
pelvis med ett kortare dominantiske parti innan den dtergdr till avslut-
ningstonarten i forstasatsen (G-dur). Detta parti kan egentligen bara
forstas i ljuset av den foregiende etyden.

Den tredje studien, i f-moll, har en tredelad struktur och ger goda
prov pa flera instrumentidiomatiska tekniker och fakturer. Ett Allegretto
scherzando i F-dur utgér fjarde satsen. Denna avser etydmissigt frimst



att trdna egaliserat tvastimmigt spel i sexter (vid strikens frosch: "du talon”),
men bjuder pa kromatiska genomgangar och modulationer som lyfter satsen
langt utover en ren teknikstudie.

Den avslutande 6vningen i B-dur, Vivace, klingar virtuost i en faktur dir
yttertonerna i grupper om fyra sextondelsnoter star ut och bildar melodilinjer
med lingre sekvenskedjor. Med denna sats sluts vid samlat framférande av alla
fem studierna den 6vergripande harmoniken i B-dur, vilket tillsammans med
oppningssatsen i g-moll ramar in de mer avlidgsna tonarterna diremellan.

© Mattias Lundberg, Levande Musikarv

Killkritisk kommentar

Killmaterial

Utgéavan baserar sig pa en killa (T): den tryckta originalutgavan (Musikaliska
Konstféreningens forlag, tryckt hos Abr. Hirsch) som éterfinns pa Musik- och
teaterbiblioteket i Stockholm under signum V6/Sv, exemplar fran Pontus
Palméns donation.

Nottexten i foreliggande utgiva utgér en reproduktion av notbilden i T, dir
utgivarens emendationer har forts in. Justeringar av bagar, fortecken, accen-
ter och artikulation som inte har medfort forindrad ldsart har foretagits utan
kommentar. I 6vrigt anfors nedanstiende anmirkningar:

Kommentarer

No 1

Takt 55 T har endast c3 pa den andra sextondelen.
No 3

Takt 3 T saknar aterstillningstecken for 12:e tonen.
Takt 4 T saknar aterstillningstecken for 8:e tonen.
Takt 5 T saknar dterstillningstecken for 13:e tonen.
Takt 9 T saknar b-fortecken for nist sista tonen.
Take 13 T saknar b-fortecken for nist sista tonen.
Takt 28 T saknar aterstillningstecken for 4:e tonen.

Takt 56-57 T har inget dubbelstreck — tillagt hir p.g.a. tonartsbyte.

No 4
Takt 44 T saknar formodligen ett b-fortecken for ess2.

© Tobias Ringborg, Levande Musikarv



Adolf Fredrik Lindroth

Adolf Fredrik Lindroth (1824-1895) was a much appreciated violinist
and violin teacher in his day. Lindroth was born in Stockholm. He stu-
died for the Royal Court Orchestra member Eduard d’Aubert, in whose
footsteps he would follow, amongst others.

Lindroth became second violinist at the Royal Court Orchestra in
1844, and first violinist there from 1852 to 1869, the same position as
his teacher. In tandem with the orchestra, Lindroth was greatly active as a
chamber musician and performed as such outside Stockholm as well. He
was also an active member of the Mazer Quartet Society.

In the years 1868 to 1871, Lindroth was assistant teacher at the Con-
servatory. His former mentor d’Aubert was among his colleagues.

Lindroth mainly composed for his own instrument. His production
is not vast, but two works published by the Swedish Art Music Society
received some attention.

On December 30, 1850, Adolf Lindroth was elected to the Royal Aca-
demy of Music as associate No. 48 and became full member (No. 390)
on May 13, 1864.

© Gunnar Ternhag, Levande Musikarv
Transl. Martin Thomson

Five studies for solo violin, composed for

and dedicated to E. d’Aubert

Lindroth’s Five studies for solo violin became, in 1865, the Swedish Art
Music Society’s first publication for the violin etude repertoire and, by
the same token, one of the very first contributions to the genre in Swe-
den. In this work, Lindroth, already well known as virtuoso, composer
and teacher, introduced himself as a chamber musician. The dedica-
tion to his former mentor Eduard d’Aubert should be seen in the light
of Lindroth, a year before the studies were published and despite being
recommended for the post, had been passed over as assistant teacher to
d’Aubert at the Conservatory of the Royal Swedish Academy of Music,
added to which, he was later to deputise for, and eventually succeed,
d’Aubert in several connections, both informal and otherwise, in the
music life of the Swedish capital.

The first study is the least etude-like of the five, a neatly ordered rondo
in G minor, though with a thematically less constrained concluding sec-
tion in G major. As with other groups of published violin studies, there is
much to suggest that these pieces were meant to be performed together.
For example, the rhythmically even staccato arpeggio exercise making up
the second etude opens with a briefer dominant section before reversing
to the concluding key of the first movement (G major). This section can
really only be understood in the light of the etude preceding it.



The third study, in F minor, has a tripartite structure and affords good
examples of several techniques and textures idiomatic to the instrument.
Fourth comes an Allegretto scherzando in E is mainly intended, as an
etude, to cultivate equalised two-part playing in sixths (using the frog,
du talon), but has chromatic transitions and modulations elevating this
movement far above the level of a mere technique study.

The concluding exercise in B flat, Vivace, is a virtuoso piece in which
the outer notes, in groups of four semiquavers, stand out, forming me-
lodic lines with long sequential chains. With all five pieces performed in
one sweep, this movement finalises the overarching harmony in B flat
major, which, together with the G minor of the opening movement,
forms a framework uniting the more distant key signatures occurring in
between.

© Mattias Lundberg , Levande Musikarv
Transl. Transl. Roger Tanner
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