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Ivar Hallstrom

Ivar Hallstrom (1826-1901) hade en siregen karriir som tonsittare: han var
sjilvlird och nistan uteslutande inriktad pa vokalmusik och musikdramatik.
Men hans kompositioner kan inte kallas udda: de férenar dd moderna strém-
ningar i fransk och tysk musik med tidens intresse fér svensk folkton.

Ivar Hallstrém var stockholmare och fick i hemstaden sin enda egentliga
musikutbildning i form av pianolektioner fér den franskittade Edmund Passy
och tysken Theodor Stein. 1844—49 studerade han juridik vid Uppsala uni-
versitet och kom under studietiden i kontakt med prinsarna Gustaf och Carl,
bdda musikaktiva. Hallstréms komponerade redan under Uppsalairen — solo-
sanger och pianostycken — och framtridde som pianist.

1853 fick han anstillning som bibliotekarie av prins Oscar. Detta arbete —
och hans redan existerande bekantskap de andra prinsarna — medférde att han
ocksa blev engagerad fér att ordna hovets musikaftnar. Ibland delade han det
ansvaret med den yngre tonsittarkollegan och senare hovkapellmistaren Con-
rad Nordqvist. Han blev ledare f6r Adolf Fredrik Lindblads musikskola 1861,
en syssla som han hade till skolan lades ner 1872.

Tonsittaren Ivar Hallstrém var produktiv och dgde dessutom stor anpass-
ningsférmaga, tvd omstindigheter som kan forklara hans framgéngar. Vokal-
musiken (singer och kérverk) skrev han frimst f6r hovaftnar och liknande
salonger, dir han medverkade. En storre publik nidde han med sin musikdra-
matik, dir Ivar Hallstrom gjorde en mirklig insats genom béde antalet verk
och den stilistiska mﬁngfalden. Han komponerade savil stort anlagda operor
som populira operetter, men ocksd skadespelsmusik. Operan Den bergtagna
(1874, libretto av Frans Hedberg), baserad p4 en medeltida ballad, blev hans

storsta succé.
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Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande rittelser

och éindringar inférda i form av fotnoter. ]usteringar av bz‘igar, fortecken,
accenter och artikulation som inte har medf6rt férindrad ldsart har foretagits
utan kommentar.

Férlagan ir utgiven av Abr. Lundquists férlag, Stockholm, Abr. L. 4012.

P4 omslaget stir: ”Variationer 6fver Liten Karin / f6r piano / af / Ivar Hall-
strém / Stockholm / Abr. Lundquists, Kongl. Hof-Musikhandel”.

Tryckar: 1907.



Ivar Hallstrom

Ivar Hallstrém (1826-1901) had a singular career as a composer: he was self-
taught, and almost exclusively oriented towards vocal and dramatic music. But
his compositions are not odd; they couple the modern currents in French and
German music with the contemporary interest in Swedish folk tunes.

Hallstrom came from Stockholm, where he received his only real music
education, in the shape of piano lessons for Edmund Passy, of French origin,
and the German Theodor Stein. From 1844 to 1849, he studied law at Upp-
sala University, and during his studies he met the princes Gustaf and Carl,
who were both active in the field of music. Hallstrém was already composing
during his years at Uppsala — solo songs and piano pieces — and performed as a
pianist.

In 1853, he was hired as a librarian by Prince Oscar. This work, along with
his pre-existing acquaintance with the other princes, resulted in his also being
hired to organise the court’s musical soirées. He occasionally shared this task
with his younger fellow composer, and later chief conductor at the Royal
Court Orchestra, Conrad Nordqvist. He became head of the Adolf Fredrik
Lindblad school of music in 1861, an occupation he remained in until it was
closed in 1872.

As a composer, Hallstrdm was productive and furthermore greatly adapta-
ble, two circumstances that may explain his successes. He mainly wrote his
vocal music (songs and choral pieces) for court soirées and similar salons, in
which he partieipated. He reached a larger audience with his dramatic music,
in which his contribution was remarkable, both in its quantity and stylistic
breadth. He composed large operatic productions and popular operettas, as
well as incidental music. His 1874 opera Den bergtagna (The Bride of the
Mountain King), with a libretto by Frans Hedberg based on a medieval bal-

lad, became hlS greatest success.
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Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Abr. Lundquists férlag, Stockholm, Abr. L. 4012.
Text on the front page: ”Variationer 8fver Liten Karin / fér piano / af / Ivar
Hallstrém / Stockholm / Abr. Lundquists, Kongl. Hof-Musikhandel”.
Year of publication: 1907.



