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damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
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I dessa stycken har arvindandet af fraseringsbigar konsekvent undvikits. Alla férekom-
mande bagar 4ro alltsd (férutom bindetecken) artikulationsbdgar —legato— resp. portato-
bagar. PFrasering antydes, dir sa erforderligt, efter Th. Wiehmayers monster, genom streck
(I) och haffstreck (). Det férra markerar tydlig frasskillnad (= ,andhamtning”) —det senare
mindre markerad sddan, genom famplig nyansering (==—1—==), utan lyftning af handen.

K H.

In diesen Stiicken ist der Gebrauch von Phrasierungsbogen grundsétzlich vermieden worden.
Alle hier vorkommenden Bogen sind also (auBer Bindezeichen) Artikulationsbogen —Legato,—
bezw. Portatobogen. Die Phrasierung wird, wo ndtig, nach Th. Wiehmayers Beispiel, durch

triche (1) und Halbstriche (1) angedeutet. Ersterer bezeichnet die deutlichere Trennung zweier
Phrasen (Atempause), letzterer eine schwichere Trennung, durch geeignete Nuancierung
(==1—==), ohne Abziehen der Hand.
K. H.

The use of phrasing sturs has been consistently avoided in these pieces. All sturs here used
are also (except ties) articulation-slurs. The phrasing is, when necessary, indicated by the
stroke (1) and by the half-stroke (). The former indicates the more marked separation of two
phrases (corresponding to a singer’s breathing-rest), the latter a fess marked separation of the
phrases, by appropriate dynamic means (—=—1—==), without drawing off the hand.

K. H.




Knut Hikansson

Tonsittaren Knut Hakansson ér svarfingad. Anti-romantiker men inspirerad
av folkmusik. Och en kontrapunktens mistare.

Han f6ddes i Kinna i Vistergdtland 1887, men vixte upp i Stockholm. Ef-
ter sin studentexamen studerade han filosofi och sprak vid Uppsala universi-
tet 1906-13. Samtidigt tog han lektioner i harmonilira fér Aron Bergenson,
komposition f6r Johan Lindegren och Ruben Liljefors samt piano for Knut
Bick. Han reste direfter utomlands — upprepade vistelser i Dresden, dér han
kom i kontakt med musikteoretikern Johannes Schreyer.

1915 flyttade Knut Hakansson tillbaka till sina hemtrakeer f6r ate sla sig
ner i Rydboholm. Han var dirigent f6r Borés orkesterférening och lirare i
musikteori vid Bords musikinstitut som han var medgrundare till. Han var en
period musikkritiker i Helsingborgs-Posten, innan han 1928 eftertridde Julius
Rabe som kritiker i Goteborgs Handels- och Sjofarsstidning. En njursjukdom
satte under flera ar ner hans krafter. Han avled 1929, endast 42 ar gammal.

Knut Hakansson komponerade redan under sina studiear och fortsatte
med sitt skapande parallellc med 6vriga sysslor. Han skrev f6r orkester (bl.a.
baletten Mylitta), han komponerade kammarmusik (t.ex. 7ol wéistidmmiga
svenska inventioner) och inte minst verk for sitt eget instrument, pianot. Hans
korsanger har visat sig livskraftiga.

Hans musikaliska estetik var bara hans, en sjilvstindig hillning utanfor
alla skolbildningar. En tidig kontakt med folkmusiken lade grunden till Knut
Hikanssons tonsprak som ocksé priglas av hans djupa insikeer i klassisk
musikteori. Hans verk forenar dirigenom pé ett sjilvstindigt sitt folkmusi-
kens lokalfirg med det centraleuropeiska musikarvet. Over hans musik finns
en saklighet som visserligen lig i tiden, men som inte desto mindre var Knut
Hikanssons egen instillning som bade tonsittare och kritiker.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken, ac-
center och artikulation som inte har medfért forindrad ldsart har utférts utan

kommentar.

Forlagan ir utgiven av Elkan & Schildknecht, Stockholm, E.C. 495.

P4 omslaget star: "Idyll och Elegi / Idyll und Elegi. Idyl and Elegy / Fem-
ton sma karakeirstycken / for piano av / Knut Hikansson / Op. 20 / hifte 1
/ T folkton / Pa sparkstotening / Vaggsing / Zephyr / Dockornas vals / Pas-
torale & la Musette / Herdefl6jt / Tennsoldaternas marsch / Elkan & Schild-
knecht, Emil Carelius / K. Hov-Musikhandel / Stockholm.

Tillkomstar: 1924.



Knut Hakansson

The composer Knut Hikansson is hard to categorise — an anti-romantic yet
inspired by folk music. And, he was a master at counterpoint.

He was born in Kinna in the region of Vistergétland in 1887, but grew up
in Stockholm. After completing his bachelor’s degree, he studied philosophy
and languages at the University of Uppsala from 1906 to 1913. At the same
time his took classes in harmony from Aron Bergenson, composition with
Johan Lindegren and Ruben Liljefors as well as piano under Knut Bick. He
then travelled abroad with repeated stays in Dresden where he came into con-
tact with the music theorist Johannes Schreyer.

In 1915 Hikansson moved back to his homeland and settled in Rydbo-
holm. He became the conductor for the Bords Orchestra Society and taught
music theory at the Bords Music Institute, which he co-founded. For a time,
he was a music critic for the newspaper Helsingborgs-Posten, before he suc-
ceeded Julius Rabe in 1928 as critic for Goteborgs Handels- och Sjofartstidning.
He lost his strength over several years as a result of a kidney illness and he
died in 1929, at only 42 years old.

Knut Hikansson composed even during his student years and continued
creating music in parallel with his other activities. He wrote for orchestra, in-
cluding the ballet Mylitta, composed chamber music such as 7olv rvdscimmiga
svenska inventioner, and not least of all for his own instrument, the piano. His
songs for choir have shown themselves to be viable over time.

His musical aesthetic was his own — an independent position that stands
outside of all musical teachings. An early contact with folk music laid the
foundation for Knut Hikansson’s musical style, which was also characterised
by his deep insights into classical music theory. His works therefore combine,
in an independent manner, the local colour of folk music with central Euro-
pean musical heritage. Throughout his music there is a straightforwardness
which admittedly was typical of that time, but it was nevertheless also Knut
Hakansson’s own approach, both as a composer and a critic.

© Gunnar Ternhag
Transl. Jill Ann Johnson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are editori-
ally revised and corrected versions of previously printed material, with comments
on the corrections and amendments inserted as footnotes. Adjustments to slurs,
accidentals, accents and articulation marks that have not affected the reading

have been made without comment.

Originally published by Elkan & Schildknecht, Stockholm, E.C. 495.

Text on the front page: "Idyll och Elegi / Idyll und Elegi. Idyl and Elegy
/ Femton sma karaktirstycken / for piano av / Knut Hikansson / Op. 20 /
hifte 1 /I folkton / Pa sparkstottning / Vaggsing / Zephyr / Dockornas vals
/ Pastorale & la Musette / Herdefl6jt / Tennsoldaternas marsch / Elkan &
Schildknecht, Emil Carelius / K. Hov-Musikhandel / Stockholm.

Year of composition: 1924.



