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Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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Gustaf Higg

Gustaf Higg hade kring sekelskiftet 1900 en central roll f6r orgelspelet i Sve-
rige — som organist, tonsittare och pedagog. Men som kompositor skrev han
inte bara f6r sitt eget instrument.

Han var gotlinning, f6dd 1867 i Visby. Musik&dran hade han p& moder-
net, en slikting pa den sidan var tonsittaren Jakob Adolf Higg (1850-1928).
Gustaf Higg antogs i orgelklassen vid Kungl. Musikkonservatoriet 1884, dir
han fick August Lagergren som lirare i orgelspel. Han avlade organistexamen
18806, kyrkosangar- och musiklirarexamina 1889. Han fortsatte sina studier
genom att ta lektioner i komposition for Joseph Dente.

1891 anstilldes Higg som tillférordnad organist i Klara kyrka i Stockholm.
Han blev ordinarie tvd 4r senare och bérjade strax ge regelbundna orgelkon-
serter, vilka gav honom positionen som en av landets ledande organister. Han
blev kvar i tjinsten dnda till sin bortgéng.

Han anstilldes 1904 som lirare i harmonilira vid Musikkonservatoriet,
fran 1908 ocksé lirare i orgelspel och formade i den rollen nista generations
frimsta orgelspelare. Anstillningen ledde till uppdrag som sakkunnig vid
manga orgelbyggen och -renoveringar.

Parallellt med orgelspel och pedagogisk verksamhet dgnade sig Gustaf
Higg at att komponera. Han innehade 1897-1900 statens tonsittarstipen-
dium, vilket gav honom méjlighet att vistas i Tyskland, men framfor allt i
Paris, dir han kom i kontakt med d4 ledande orgelnamn som Charles-Marie
Widor och Alexandre Guilmant. Det franska inflytande pa hans orgelverk ir
dirfor bade tydligt och forklarligt. Men Higg skrev faktiskt inte s& mycket
for instrumentet, utan dgnade sig som tonsittare mer 4t kammarmusik. Han
skrev bland annat en strikkvartett, en striksextett och en pianotrio — den
sistnimnda trycktes i Leipzig. Pianoverken ir relativt manga, de flesta dock
korta och tinkta som salongsmusik. I yngre dagar komponerade han girna
solosdnger.

Gustaf Higg invaldes i Kungl. Musikaliska akademien 1915. Han avled i
Stockholm 1925.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgévor idr redaktionellt genomsedda och
korrigerade utgdvor av tidigare tryck med kommentarer rérande rittelser
och dndringar inférda i form av fotnoter. Justeringar av bagar, fértecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Férlagan ir utgiven av Carl Gehrmans Musikférlag, Stockholm, C.G. 849.
P4 omslaget star: “Stamningar / Fyra Pianostycken / af / Gustaf Higg /
Op. 17 / Stockholm / Carl Gehrmans Musikforlag”.
Tryckér: 1898.



Gustaf Higg

Gustaf Higg had a central role around the turn of the 1900s within the organ
performance scene in Sweden — as an organist, composer and teacher. Howe-
ver, as a2 composer he wrote not only for his own instrument.

He came from the island of Gotland and was born in Visby in 1867. He had
a gift for music from his mother’s side — one of her relatives was the composer
Jakob Adolf Higg (1850-1928). Gustaf Higg was accepted into the organ
class at the Royal Conservatory of Music in 1884, where he had August La-
gergren as his organ teacher. He completed his organist examination in 1886,
and precentorship and music teaching examinations in 1889. He continued his
studies with lessons in composition from Joseph Dente.

In 1891 Higg was employed as acting organist at Clara Church in Stock-
holm. He then became a permanent organist two years later and soon began
giving regular organ concerts, which led him to becoming one of the foremost
organists in the country. He remained in the job until his death.

He was employed in 1904 as a teacher of harmony at the Royal Conser-
vatory of Music, and from 1908 he became the organ teacher. In this role he
formed the next generation’s most prominent organ players. The appointment
also led to engagements as an expert in many organ building and renovation
projects.

In parallel with organ performance and teaching, Gustaf Higg devoted
himself to composing. He received a national composer’s grant for the years
1897 to 1900, which made it possible for him to reside in German, and more
importantly, in Paris where he came into contact with the foremost names in
the organ world such as Charles-Marie Widor and Alexandre Guilmant. The
French influences on his works for organ are therefore both clear and explica-
ble. However, Higg in fact did not write so much for that instrument, instead
devoting himself to composing chamber music. He wrote, among other works,
a string quartet, a string sextet and a piano trio — the latter being published in
Leipzig. His piano works are relatively many, most of them, however, are short
and meant as salon music. In his younger days he readily composed solo songs.

Gustaf Higg became a member of the Royal Swedish Academy of Music in
1915. He died in Stockholm in 1925.

© Gunnar Ternhag
Trans. Jill Ann Johnson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Carl Gehrmans Musikforlag, Stockholm, C.G. 849.
Text on the front page: "Stimningar / Fyra Pianostycken / af / Gustaf Higg
/ Op. 17 / Stockholm / Carl Gehrmans Musikférlag”.
Year of publication: 1898.



