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Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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Amanda Maier-Réntgen

Violinisten och kompositéren Amanda Maier-Réntgens (1853-1894) livséde
ndrmar sig en saga. Hon féddes i Landskrona, dir hon till en bérjan under-
visades i musik av sin far, Carl Eduard Maier som var uppvuxen i sydtyska
Riedlingen. Fadern som hade ett bageri i staden var sjilv musikutbildad.

Frin 1869 studerade hon violin med flera imnen vid Musikkonservatoriet
i Stockholm och blev den férsta kvinnan i Sverige att erévra musikdirekedrs-
examen. Aren 1873-76 dgnade sig hon &t fordjupade studier vid konservatoriet
i Leipzig: komposition fér Carl Reinecke och Ernst Friedrich Eduard Richter
och violin for tysk-hollindske Engelbert Rontgen, konsertmistare vid Ge-
wandhausorkestern i staden. Under aren i Leipzig tillkom flera betydande verk,
bland annat en violinkonsert som framférdes av denna orkester med tonsit-
taren som solist. Efter studietiden turnerade Amanda Maier som violinist i och
utanfor Sverige, men komponerade ocksa.

I Leipzig hade hon triffat sin violinldrares son, pianisten och tonsittaren
Julius Réntgen som hon férlovade sig med 1879. De gifte sig i Landskrona
1880 och slog sig sedan ner i Amsterdam, dir han fatt en tjinst som pianoli-
rare. Amanda Maier-Réntgen upphérde med sitt konserterande som tidigare
hade varit bade intensivt och framgéngsrikt. Hon framtridde emellertid i mu-
sikaliska salonger som paret arrangerade. Och hon uppfostrade tva soner som
bida blev framstiende musiker.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor r redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande riceelser
och 4dndringar inforda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Forlagan 4r utgiven av Breitkopf & Hirtel, Leipzig, nr 15264.

P4 omslaget star: "Herrn und Frau / Concertmeister Réntgen / gewidmet /
Sechs Stiicke / fiir Clavier und Violine / von / Amanda Maier / Leipzig, Breit-
kopf & Hirtel”.

Tryckar: 1879.



Amanda Maier-Rontgen

The life of violinist and composter Amanda Maier-Réntgen (1853—-1894) was
not unlike a fairy tale. She was born in Landskrona on the south-east coast of
Sweden, where she was initially taught music by her father, Carl Eduard Maier,
who had grown up in Riedlingen, south Germany. He owned a bakery in town
and had a musical education himself.

From 1869 on, she studied violin and other subjects at the Royal Conser-
vatory of Music in Stockholm, and became the first woman in Sweden to pass
the Director of Music exam. In 1873—76, she broadened her studies at the
conservatory in Leipzig: composition for Carl Reinecke and Ernst Friedrich
Eduard Richter and violin for the German-Dutch Engelbert Rontgen, leader
of the city’s Gewandhaus Orchestra. During her years in Leipzig, she wrote
several important works, including a violin concerto which was performed by
the Gewandhaus Orchestra, with the composer as soloist. After her studies,
Amanda Maier toured as a violinist in Sweden and abroad, but also continued
to compose.

In Leipzig, she had met her violin teacher’s son, the pianist and composer
Julius Réntgen, to whom she became engaged in 1879. They married in Lands-
krona in 1880 and then settled in Amsterdam, where he had received a posting
as a piano teacher. Amanda Maier-Réntgen ceased to perform in concerts,
which she had previously done prolifically and successfully. She did however
perform in musical salons organised by the couple. She also brought up two
sons who both became prominent musicians.

Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Breitkopf & Hirtel, Leipzig, no. 15264.

Text on the front page: "Herrn und Frau / Concertmeister Réntgen / gewid-
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