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Levande Musikarv och
Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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Laura Netzel

Laura Netzel (1839-1927) tillhor skaran av kvinnliga tonsittare som ofértjiant
kommit utanfér musikhistorieskrivningen. Hon féddes i Rantasalmi i Sédra
Savolaks med efternamnet Pistolekors, en adlig slikt med finlindsk utbred-
ning. Redan nir hon var ett &r gammal flyttade familjen till Stockholm, dir
hon sedan bodde resten av sitt liv.

Tack vare sin vilbirgade familj fick Laura Netzel en gedigen musikutbild-
ning: hon studerade piano fér Mauritz Gisiko och sterrikaren Anton Door
(under hans vistelser i Stockholm), sing for Julius Giinther och komposition
for Wilhelm Heintze, samtliga framstdende lirarnamn. Férdjupade studier i
komposition genomférde hon under Charles-Marie Widor i Paris, en stad som
hon flera ganger dtervinde till.

Laura Netzel debuterade som pianist 1856, saledes 17 &r gammal. I decen-
nier var hon verksam i Stockholms musikliv som pianist, kérdirigent (for Har-
moniska sillskapet) och konsertarrangsr. Hon arbetade sirskilt med konserter
for vilgorenhet och hade ett stort socialt engagemang.

Hon gifte sig 1866 med Wilhelm Netzel, sedermera professor i obstetrik
och gynekologi vid Karolinska institutet.

Laura Netzels debut som tonsittare dgde rum 1874 under pseudonymen
N Lago, men hon hade komponerat en hel del musik dessférinnan. Hennes
verkforteckning omfattar solosanger, verk for kor, pianostycken och kammar-
musik. Laura Netzels produktion kom att fa férhallandevis stor spridning.
Hon fick verk utgivna i bide Frankrike och Tyskland och framférda i 4nnu

fler lander.
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Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken, ac-
center och artikulation som inte har medfért forindrad ldsart har utférts utan
kommentar.

Férlagan ir utgiven av Carl Warmuth, Christiania, CW. 1958.

P4 omslaget star: "Edition Warmuth / Compositioner af / Lago /
Op. 23. Ballade / Op. 36. Fyra singer vid Piano / Op. 24. Trois morceaux
de Salon pour Piano Op. 31. Chorer a capella / Op. 41. Ave Maria (Helga
Maria) / Op. 44. Drei Lieder / Op. 46. Quatre Melodies / Op. 47. Tre sdnger
vid Piano / Op. 51. Danse Hongroise / Op. 53. Chanson Slave / Christiania /
Carl Warmuth”.

Tryckar: 1894.



Laura Netzel

Laura Netzel (1839-1927) is one of the body of female composers who have
undeservedly been omitted from music history. She was born in Rantasalmi,
in Southern Savonia, with the surname Pistolekors, a noble family of Finnish
extraction. When she was a year old, her family moved to Stockholm, where
she would spend the rest of her life.

Thanks to her well-heeled family, Laura Netzel received a solid musical
education: she studied piano for Mauritz Gisiko and the Austrian Anton
Door during his stays in Sweden; song for Julius Giinther and composition
for Wilhelm Heintze, all prominent teachers. She pursued deeper studies in
composition for Charles-Marie Widor in Paris, a city to which she returned
several times.

Netzel made her debut as a pianist in 1856, at the age of 17. For decades,
she was active in the Stockholm music life as pianist, choir conductor for Har-
moniska Sillskapet (the Harmonic Society) and concert arranger. She especi-
ally worked on charity concerts, and was greatly socially engaged.

In 1866, she married Wilhelm Netzel, who later became professor of obstet-
rics and gynaecology at Karolinska Institutet.

Netzel made her debut as a composer in 1874, under the pseudonym
N. Lago, but she had composed quite a lot of music previously. Her body
of works comprises solo songs, works for choir, piano and chamber music.
Netzel’s production eventually came to enjoy relatively great circulation. She
had works published in both France and Germany, and performed in several
more countries.
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Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Carl Warmuth, Christiania, C.W. 1958.

Text on the front page: "Edition Warmuth / Compositioner af / Lago /
Op. 23. Ballade / Op. 36. Fyra singer vid Piano / Op. 24. Trois morceaux
de Salon pour Piano Op. 31. Chérer a capella / Op. 41. Ave Maria (Helga
Maria) / Op. 44. Drei Lieder / Op. 46. Quatre Melodies / Op. 47. Tre sdnger
vid Piano / Op. 51. Danse Hongroise / Op. 53. Chanson Slave / Christiania /
Carl Warmuth”.

Year of publication: 1894.



