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Syftet med Levande Musikarv ir att tillgingliggéra den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre 4r skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pa internet, liksom fritt nedladdningsbara
notutgdvor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav 1] med in-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
treasures of Swedish music and make them a natural feature of the con-
temporary repertoire and musicology. This it does through editions of sheet
music that is no longer protected by copyright, and texts about the composers
and their works. This material is available in the project’s online database,
where the sheet music can be freely downloaded. The project is run under
the auspices of the Royal Swedish Academy of Music in association with the
Music and Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav 11T in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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NATTSKY & Bo

%kyar komma, skyar §3,
Stundom mérka, stundom ljusa,
Dofva stormens vingslag susa,

Men bakom ar himlen bla._

Andevisen rymden vakta,
Deras stammor héras sakta
Hviska om en hemlighet,

Om hvars djup blott tanken vet.

Tho.
Bkt }K,m Joge



Ika Peyron

Ika Peyrons liv i musiken illustrerar samtidens villkor for musikskapande
kvinnor. Men hennes musikbana berittar ocksd om den borgerliga salongens
betydelse som en viktig arena mellan privat och offentligt musicerande.

Ika (Fredrika) Peyron féddes i Timra utanfor Sundsvall 1845. Hon vixte
upp hos fosterforildrarna grosshandlare Anton Asp och hans hustru, fodd
Enhérning. Hon bérjade tidigt spela piano och tog i unga ar lektioner for Ivar
Hallstrom. Hon gifte sig 1865 med grosshandlaren Ludvig Peyron, sedermera
riksdagsman. Paret bosatte i Stockholm. Familjen utékades snart med tre
soner.

Parallellt med familjelivet — med alla dess plikter f6r en hustru i den bor-
gerliga sfiren — fortsatte Ika Peyron att férkovra sig i musiken. Hon studerade
piano for Jan van Boom 1870-72. P4 1880-talet studerade hon kontrapunkt
for hovkapellmistaren Joseph Dente, harmonilira och komposition f6r Emil
Sjégren och instrumentation fér Anton Andersen — samtliga bland tidens
fraimsta lirare inom musikomradet. Studierna lade en god grund f6r hennes
komponerande som alltsa inleddes pa allvar i mogen élder.

Paret Peyron deltog aktivt i det stockholmska sillskapslivet som ofta dgde
rum i viningarnas generdsa salonger. Musik tillhérde de sjilvskrivna ingredi-
enserna. lka Peyron musicerade och kunde ofta presentera egna verk. Som ton-
sattare riktade hon framfor allt in sig pa kompositioner for ett utvidgat musice-
rande i hemmet, dir musiken manga ganger skulle ha ett underhillningsvirde.
Denna orientering verkat ha passat henne som tonsittare bra — hon sag sig sjilv
som en “melodiens anhdngare”. Undantag frin denna kompositionsinriktning
ar nagra korverk och tva stycken for orgel. Hennes produktion domineras an-
nars stort av pianoverk och sanger.

© Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgévor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser
och 4dndringar inforda i form av fotnoter. Justeringar av bégar, fortecken,
accenter och artikulation som inte har medfort forindrad ldsart har utfores
utan kommentar.

Forlagan dr utgiven av Carl Warmuth, Christiania, C.W. 1370.

P4 omslaget star: "Nattskyar / Nocturne / For Piano / Komponerad af /
IKA / Christiania / Carl Warmuth”.

Tillkomstir: 1886.



Ika Peyron

Ika Peyron’s musical life illustrates the conditions for female composers in the
latter half of 19th century Sweden. In addition, her path in music reveals the
importance of the bourgeois salon as a significant place for both public and
private music making.

Ika (Fredrika) Peyron was born in Timra, within the environs of Sundsvall,
in 1845. She grew up with her foster parents: merchant Anton Asp and his wife
(née Enhdrning). Ika began playing the piano early and started taking piano
lessons from Ivar Hallstrém at a young age. In 1865 she married merchant Lud-
vig Peyron, subsequently a Member of Parliament. The pair resided in Stock-
holm and the size of the family increased with the birth of three sons.

Alongside family life — with all of her duties as wife in bourgeois society —
Ika Peyron continued to develop musically. From 1870 to 1872, she took piano
lessons from Jan van Boom. In the 1880s she engaged several of the most pre-
eminent music teachers in Sweden at the time. Under the supervision of Joseph
Dente, chief conductor of the Royal Court Orchestra, she studied counterpoint.
Harmony and composition were studied under the direction of Emil Sjogren
and instrumentation with Anton Andersen. These studies provided a firm foun-
dation for her composition, which she commenced seriously as an adult.

The Peyron couple participated regularly in Stockholm society life, which of-
ten took place in the grand salon apartments of the day — and where music was
a matter-of-course. Ika Peyron usually performed, and often her own pieces.

As a composer, her main aim was to write works broadening the performance
repertoire for the home, where music mostly served as entertainment. This
pursuit was well adapted to her compositional style: she saw herself as a ‘me-
lody devotee’. The only compositional exceptions to this style of hers are several
choral works and two pieces for organ. Her production is otherwise dominated
by songs and works for piano.

© Gunnar Ternhag
Trans. Thalia Thunander

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Carl Warmuth, Christiania, C.W. 1370.

Text on the front page: "Nattskyar / Nocturne / Fér Piano / Komponerad
af / IKA / Christiania / Carl Warmuth”.

Year of composition: 1886.



