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Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir att tillgingliggéra den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre 4r skyd-
dad av upphovsritten, samt texter om tonsittarna och deras verk. Texterna
publiceras i projektets databas pa internet, liksom fritt nedladdningsbara
notutgdvor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav I1I med in-
damalet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
treasures of Swedish music and make them a natural feature of the con-
temporary repertoire and musicology. This it does through editions of sheet
music that is no longer protected by copyright, and texts about the composers
and their works. This material is available in the project’s online database,
where the sheet music can be freely downloaded. The project is run under
the auspices of the Royal Swedish Academy of Music in association with the
Music and Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav 11T in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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Emil Sjégren

[ sin samtid var Emil Sjogren (1853—1918) mest bekant for sitt orgelspel, allra
helst for sina improvisationer pd instrumentet. Han forknippas med Johannes
kyrka i Stockholm, dir han var verksam frin 1891 till sin déd. Men Sjogren var
ocksa pianist, pedagog och inte minst tonsittare.

Emil Sjégren studerade vid Musikkonservatoriet 186974, fortsatte darefter
i Berlin med studier for Friedrich Kiel (komposition) och Carl August Haupt
(orgel) 1879-80.

Tillbaka i fodelsestaden Stockholm var han organist i Franska reformerta
kyrkan 1880—84 och undervisade vid Richard Anderssons musikskola 1886—88.
Regelbundna vistelser i Paris frin och med 1901 tillsammans med hustrun

Berta utvecklade Sjogren som tonsittare — den franska huvudstaden var vid
denna tid nagot av ett europeiskt kulturcentrum. Sjégrens verk framfordes dir i
en for svenska kompositdrer ovanlig omfattning.

Sjégrens verkforteckning innehéller framfor allt orgelmusik, solosanger, verk
for violin och piano, samt pianostycken, siledes inga verk i stérre former. Allra
mest framforda dr hans solosinger som uppskattas f6r sina inkdnnande tonsitt-
ningar av de valda texterna. Men ocksa hans verk f6r orgel och {6r violin och
piano dterkommer stindigt i konsertprogrammen.

Emil Sjégren blev invald i Kungl. Musikaliska akademien den 30 januari
1892.

© Gunnar Ternbhag

Om utgévan

Levande Musikarvs emenderade utgévor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och 4dndringar inforda i form av fotnoter. Justeringar av bégar, fortecken,
accenter och artikulation som inte har medfort forindrad ldsart har utfores utan
kommentar.

Forlagan dr utgiven av Wilhelm Hansen, Képenhamn & Leipzig, nr 1409.

P4 omslaget star: ”Wilhelm Hansen Edition / Sonate / pour / Piano et Vio-
loncelle / Op. 58 / Wilhelm Hansen, Musik-forlag”.

Tillkomstir: 1911.



Emil Sjégren

In his day, Emil Sjogren (1853—1918) was most known for his organ playing,
mainly his improvisations on the instrument. He was associated with

St Johannes Church in Stockholm, where he worked from 1891 to his death.
But Sjogren was also a pianist, educator and not least composer.

Sjégren studied at the Royal Conservatory of Music from 1869 to 1874, and
later continued in Berlin, studying for Friedrich Kiel (composition) and Carl
August Haupt (organ) from 1879 to 1880. Back in Stockholm, the city of his
birth, he was the organist at the French Reformed Church from 1880 to 1884
and taught at Richard Andersson’s School of Music from 1886 to 1888.

Regular sojourns in Paris with his wife Berta from 1901 on developed Sjs-
gren as a composer, as the French capital was something of a European cultural
centre at the time. Sjogren’s work was performed there to an unusual extent for
a Swedish composer.

Sjégren’s body of work mainly comprises organ music, solo songs, works for
violin and piano and piano pieces; thus there are no large-scale works. Most
performed are his solo songs, which are appreciated for their empathetic musical
compositions of the selected texts. But his works for organ and for violin and
piano also recur constantly in concert programmes.

On 30 January 1892, Emil Sjogren was elected to the Royal Swedish Aca-
demy of Music as member no. 484.

© Gunnar Ternhag

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Wilhelm Hansen, Copenhagen & Leipzig, no. 1409.
Text on the front page: ”Wilhelm Hansen Edition / Sonate / pour / Piano et
Violoncelle / Op. 58 / Wilhelm Hansen, Musik-forlag”.

Year of composition: 1911.



