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Till Froken Helfrid af Weiterstedt.

Vise konungars tag.

Le cortége des Rots.
Emmy KOHLER.

Emil Sjogren. 1899.
Trad. francgaise du texte suédois par Berta Sjogren.

Séng vid piano eller orgel.

Andante misterioso.
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Cantique de la liturgie catholique.

Composé pour une confirmation a

I’église St Frangois-Xavier, a Paris.

Panis angelicus.

Hymn oid orgel eller piano.

1902.

Emil Sjogren. Katolsk liturgisk

hymn, komponerad fér en konfirma-

tion i Paris ar 1902. Tillignad Familjen

1l fut chanté par un jeune soprano. Vesque.
Andante religioso.
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LorrEN voN KrzEMER (1828—1912)

Femme de lettres suédoise

(De Nio.)

Traduction frangaise de Berta Sjégren

Andante tranquillo.

Sommaridyll

Idylle d’été

Emil Sjogren (1853-1918). Op. 62, N° 1
Fondatrice de ’Association littéraire Les Neuf. Sang, bérjad och fullbordad pa en enda natt for
att utforas vid orgel pa forfattarinnans begrav-
ning enligt testamentarisk nskan.
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Elegi
Och nu dr skuggan fran ditt liger flyktad

Vois, de ta couche, I’ombre se souléve,

BircEr MORNER (1867—1930)
Ecrivain suédois

Paroles écrites pour les funérailles de sa mére,

le 9 nov. 1904.

Trad. francaise par Berta Sjogren

Emil Sjogren. Op. 62, No 2

Sang vid piano eller orgel

Andante sostenuto e doloroso.
Sang % - - -
Chant )
'S
Piano uf e crese. . - -
—
7 W

espressivo e cresc.

MGEVfEIXRV Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2013. Public domain. www.levandemusikarv.se
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Emil Sjégren

I sin samtid var Emil Sjogren (1853-1918) mest bekant for sitt orgelspel,
allra helst for sina improvisationer pa instrumentet. Han forknippas med
Johannes kyrka i Stockholm, dér han var verksam fran 1891 till sin dod.
Men Sjogren var ocksa pianist, pedagog och inte minst tonsattare.

Emil Sjogren studerade vid Musikkonservatoriet 1869-74, fortsatte
darefter i Berlin med studier for Friedrich Kiel (komposition) och Carl
August Haupt (orgel) 1879-80.

Tillbaka i fodelsestaden Stockholm var han organist i Franska refor-
merta kyrkan 1880-84 och undervisade vid Richard Anderssons musik-
skola 1886-88.

Regelbundna vistelser i Paris fran och med 1901 tillsammans med hus-
trun Berta utvecklade Sjogren som tonsattare — den franska huvudstaden
var vid denna tid nagot av ett europeiskt kulturcentrum. Sjégrens verk
framfordes dir i en for svenska kompositorer ovanlig omfattning.

Sjogrens verkforteckning innehaller framfor allt orgelmusik, solosang-
er, verk for violin och piano, samt pianostycken, saledes inga verk i storre
former. Allra mest framforda ar hans solosanger som uppskattas for sina
inkdnnande tonsattningar av de valda texterna. Men ocksa hans verk for
orgel och for violin och piano aterkommer stindigt i konsertprogram-
men.

Emil Sjogren blev invald i Kungl. Musikaliska akademien som ledamot
nr 484 den 30 januari 1892.

Gunnar Ternhag

Om utgévan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rorande rittelser
och dndringar inforda i form av fotnoter.

Forlagan till denna samling ar utgiven av Edition Suecia, Stockholm.

P3 omslaget star: "Foreningen Svenska Tonsittare / Société des compo-
siteurs suédois / Vereinigung schwedischer Tonsetzer / Society of Swedish
Composers / Emil Sjogren / Samlade Sanger / texter pa originalsprik med
fransk 6versitening / Mélodies complétes / texte original et traduction
francaise / Edition Suecia / Stockholm”.

Tryckér: 1949-1953.



Emil Sj6égren

In his day, Emil Sjégren (1853—1918) was most familiar for his organ
playing, mainly his improvisations on the instrument. He was associated
with St Johannes Church in Stockholm, where he worked from 1891 to his
death. But Sjégren was also a pianist, educator and not least composer.

Sjogren studied at the Conservatory from 1869 to 1874, and later con-
tinued in Berlin, studying for Friedrich Kiel (composition) and Carl Au-
gust Haupt (organ) from 1879 to 1880. Back in Stockholm, the city of
his birth, he was the organist at the French Reformed Church from 1880
to 1884 and taught at Richard Andersson’s School of Music from 1886 to
1888.

Regular sojourns in Paris with his wife Berta from 1901 on developed
Sj6gren as a composer, as the French capital was something of a European
cultural centre at the time. Sjégren’s work was performed there to an unu-
sual extent for a Swedish composer.

Sjogren’s body of work mainly comprises organ music, solo songs, works
for violin and piano and piano pieces; thus there are no large-scale works.
Most performed are his solo songs, which are appreciated for their empat-
hetic musical compositions of the selected texts. But his works for organ
and for violin and piano also recur constantly in concert programmes.

On January 30, 1892, Emil Sjogren was elected to the Royal Academy of
Music as member No. 484.

Gunnar Ternhag
Transl. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material,
with comments on the corrections and amendments inserted as footnotes.

Originally published by Edition Suecia, Stockholm.

Text on the front page: "Foreningen Svenska Tonsittare / Société des
compositeurs suédois / Vereinigung schwedischer Tonsetzer / Society of
Swedish Composers / Emil Sjégren / Samlade Singer / texter pa origi-
nalsprak med fransk 6versittning / Mélodies complétes / texte original et
traduction francaise / Edition Suecia / Stockholm”.

Year of publication: 1949-1953.



