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Vlc.1Rob Peters
(b. 1969)

Threnody

for String Quintet (2 violins, viola, 2 celli)
op. 170 (2016)

adagio molto ed espressivo *

* Scordatura: tune down the lowest string to B. The entire piece can be played on the other strings, except for the last note (the low B). 
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