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Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.
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The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
treasures of Swedish music and make them a natural feature of the con-
temporary repertoire and musicology. This it does through editions of sheet
music that is no longer protected by copyright, and texts about the composers
and their works. This material is available in the project’s online database,
where the sheet music can be freely downloaded. The project is run under
the auspices of the Royal Swedish Academy of Music in association with the
Music and Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.
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Hilda Thegerstrém

Hilda Thegerstrém var en ledande gestalt for pianospelet i Sverige under
1800-talets senare hilft — som musiker och pedagog. Hennes produktion som
tonsittare dr inte stor, men ingdr @nda i den helhet som gett henne en plats i
svensk musikhistoria.

Hilda Aurora Thegerstrom féddes 1838 i en stockholmsk specerihand-
larfamilj. Hon bérjade sin skolning till pianist vid Adolf Fredrik Lindblads
pianoinstitut. Hennes viktigaste ldrare var dock Franz Berwald som utan att
vara pianist gav henne avgorande insikter. Berwald skrev f6r 6vrigt tva verk, en
pianokonsert och en pianokvintett, for sin elev.

Hilda Thegerstrém debuterade som 18-aring som solist till Hovkapellet
under Jacopo Foronis ledning. Hon for strax dérefter utomlands f6r fortsatta
pianostudier, till Paris, Weimar och s& smaningom till Berlin, dir hon tog lek-
tioner f6r Liszt-eleven Carl Tausig. Hon framtridde ocksa under sina utlands-
vistelser.

Vil hemma i Stockholm fortsatte hennes karridr som pianist med konser-
ter bide i hemstaden och pé turnéer. Men Hilda Thegerstrém kom snart att
engageras som lirare i pianospel vid Musikkonservatoriet, den girning som
hon idag oftast férknippas med. Hon eftertridde Jan van Boom som var en
annan betydelsefull pianist och pianolirare. Hilda Thegerstrom stannade
vid konservatoriet i hela 32 4r och kunde under den langa tiden skola ménga
framtridande pianister.

Hilda Thegerstréms enda kidnda kompositioner dr tvd karaktirsstycken
for piano, vilka hon fick utgivna av Kistners musikforlag i Leipzig redan som
19-aring. Hon skrev dirutdver en pianoskola som publicerades 1859.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor r redaktionellt genomsedda och
korrigerade utgavor av tidigare tryck med kommentarer rérande riceelser
och 4dndringar inforda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har utfores
utan kommentar.

Forlagan 4r utgiven av Fr. Kistners forlag, Leipzig, nr 2289.

P4 omslaget star: "Souvenirs Suédois / pour Piano / La Naiveté / composée
et dédiée tres humblement & / Madame Alethe Due / Née Silbern / par / Hilda
Thégerstrdm / Op. 1/ Leipzig, Fr. Kistner”.

Tryckar: 1857.



Hilda Thegerstrém

Concert pianist and pedagogue Hilda Thegerstrém was a leading figure in Swe-
dish piano performance during the latter half of the 19th century. Although
she composed few works, her accomplishments have gained her an important
place in Swedish music history.

Hilda Aurora Thegerstrom was born to a family of grocers in Stockholm in
1838. She began her schooling as a pianist at Adolf Fredrik Lindblad’s piano
institute. Her most important teacher, though, was Franz Berwald. Although
he was not a pianist, Berwald conferred insight that would prove critical to
Thegerstrom. Berwald wrote two works for his pupil: a piano concerto and a
piano quintet.

At 18, Hilda Thegerstrém made her debut as a soloist with the Royal Court
Orchestra under the direction of Jacopo Foroni. Shortly afterwards, she left
Sweden to study abroad: Paris, Weimar, and subsequently Berlin, where she
took lessons from Liszt’s pupil, Carl Tausig. Thegerstrém also performed as a
concert pianist throughout her travels.

Returning to her homeland, she gave performances both in Stockholm
and on tour. Soon she commenced employment at the profession she is most
associated with: as piano teacher at the Royal Conservatory of Music in Stock-
holm, succeeding another significant pianist and pedagogue, Jan van Boom.
Thegerstrém remained at the conservatory for over 32 years, schooling many
outstanding pianists.

Hilda Thegerstrém’s only known compositions are two character pieces for
piano, printed by music publisher Kistner in Leipzig when she was 19 years old.
In addition, she wrote a piano method book which was published in 1859.
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Trans. Thalia Thunander

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edi-
torially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Fr. Kistners, Leipzig, no. 2289.

Text on the front page: "Souvenirs Suédois / pour Piano / La Naiveté / com-
posée et dédiée tres humblement 2 / Madame Alethe Due / Née Silbern / par /
Hilda Thégerstrom / Op. 1 / Leipzig, Fr. Kistner”.

Year of publication: 1857.



