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SYMPHONY NUMBER NINE IN D MINOR

LUDWIG VAN BEETHOVEN

BIOGRAPHY

nounced Bate’-ho-vn) was born Decem-

ber 16th, 1770, at Bonn, on the Rhine.
His paternal ancestors were Belgians, though
both his father and grandfather had resided
in Germany, as musicians in the Electoral
Chapel in Bonn.

Beethoven's early life was rendered misera-
ble by the harshness and intemperance of his
father, who began the boy's musical education
when the latter was four years old, and was
his only teacher until 1779, when other,
kindlier and more competent musicians took
Ludwig in hand.

Upon his first visit to Vienna in 1787,
Beethoven attracted great attention by his
remarkable ability at the pianoforte (Bach’s
Well-tempered Clavichord having been the chief
object of his studies), aud it was his extra-
ordinary gift of improvisation that called
forth Mozart’s prophetic exclamation: “Keep
your eyes on him; some day he will make his
mark in the world.”

He also formed important social connections
(the Van Breuning family, and Count Wald-
stein) which favorably influenced his later
life. In 1792, Beethoven made Vienna his
home, and here he met Haydn and Albrechts-
berger, who aided him in his studies.

Up to this time Beethoven had written
many smaller works (Variations for the piano,
a few Chamber music pieces, and Songs), but
they contained little or nothing that fore-
shadowed the unique genius of the later, the
true Beethoven. Then, in 1795, he produced
the three Trios, Opus 1, and the three piano
Sonatas, Opus 2, and these signalized the first
unfolding of a new and mighty musical spirit,
whose growth and development was to be
slow, because it was of such rare and colossal
significance. Thereafter he created an un-

LUDWIG VAN BEETHOVEN (pro-

broken series of masterworks, that marked,
like milestones, the steady progress of his
original conception, and the unwavering ap-
proach to the realization of his momentous
artistic mission. Up to the year 1800, he had
finished the first eleven piano Sonatas, and had
written his first Symphony. The following
fifteen years (to 1815) represent the most pro-
ductive and brilliant period of his life; they
brought forth sixteen more Sonatas, Sym-
phonies through Number 8, the five piano Con-
certos, his only opera Fidelio, the Mass in C,
many, String-quartets and other Chamber
music, nearly all of his Overtures, and many
other works of lesser scope. The vehement,
almost defiant pursuit of his deep and original
musical convictions naturally aroused adverse
criticism, but, on the whole, his works were
appreciated and enthusiastically received by
the mass of music lovers, and he enjoyed many
public triumphs.

As early as 1800, his hearing became de-
fective, and this malady increased in the suc-
ceeding twenty years until he became totally
deaf. This condition is popularly regarded
as the worst misfortune that can befall a
musician; but it is certain that it induced
Beethoven, as it also enabled him, to con-
centrate all the more keenly upon musical
problems that exist within the mind, and are
not encumbered by the turmoil and babble
from which the outer ear can hardly escape.

Beethoven's character was peculiar. He was
profoundly earnest and sincere, thoroughly
noble in his convictions, often harsh, morose,
awkward, and impetuous, and still fundamen-
tally kind-hearted and affectionate, and—best
of all—endowed with a fine sense of humor,
clearly reflected at many points even in his
most important and serious compositions.
Always indifferent to the judgment of others,
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he was all the more severe in his judgment of
his own work.

From 1815 until his death, March 26th, 1827,
Beethoven produced the most profoundly sig-
nificant, if not most popular, of all his mighty
tone-creations: the last five piano Sonatas, the
last five String-quartets, which weresooriginal,

LUDWIG VAN BEETHOVEN

so free, so lofty in conception, and ot so un-
accustomed a technical character that they
remained enigmas for nearly a century, but
whose colossal artistic worth is now becoming
more and more recognized. Further, the Ninth
Symphony with Chorus, Ode #0 Joy, and the
stupendous D major Mass (Solemnis).

CRITICAL NOTE

his, his Ninth and last Symphony.

Random sketches appear as early as
1817, and the symphony was not finished until
1823. Itsfirst performance took place in Vienna
on May 7th, 1824. The first presentation in
America was on May 10th, 1846, in New York;
it was first given in Boston on February 5th,
1853.

What distinguishes the Ninth Symphony
from the eight preceding ones is the extraor-
dinary breadth of conception and execution.
The number of factors does not exceed that of
the ordinary classic forms, but each factor is
spun out and developed, by repetition and
sequence, until every one, like the figures on a
large canvas, assumes heroic proportions.
Such expansion of the thematic material, if
limited to the mere repetition of complete
sections, might result in nothing more than
an increase in length or bulk  Even this may,
of course, possess important and effective
structural qualities—witness the great C
major Symphony of Schubert, the dimensions
of which are overpowering. But Beethoven
pursued no such purely dimensional purpose;
his method of expansion, applied progressively
to each detail, leads to an imposing stature
both in quantity and quality. This process
reflects the steady widening of Beethoven's
spiritual horizon; his vision embraced a scope
far beyond that of any other musical seer,
excepting only the great Bach, whose meth-

BETHOVEN labored many years upon

ods of achieving breadth were the same.

The design of the first movement is sin-
gularly free from irregularity of any kind. It
is of unusual breadth, but normal in plan and
proportions. The introduction is not of the
traditional type, that is, it is not (as in his
earlier symphonies) an “independent” move-
ment, but pertains absolutely, in tempo, style,
and thematic material, to the exposition.

The second movement is a Scherzo, al-
though Beethoven gave it no title. It is un-
usual to place the dance-movement (Minuet
or Scherzo) immediately after the first, as
second movement, the latter being almost
invariably devoted to the contrasting serious
mood, in slow tempo. Schumann adopts the
irregular order in his Second and Third Sym-
phonies;also Mendelssohn in his “Scotch” Sym-
phony.

This Scherzo of Beethoven's Ninth Sym-
phony is also of very uncommon breadth; so
much so that its Principal Division, instead
of holding to the usual limits of the 3-Part
Song-form (as Dance), is enlarged to a com-
plete Sonata-allegro form. This is almost
without a parallel in symphonic literature,
the only other example being the great C major
Symphony of Schubert.

Noteworthy is the use of the kettle-drums
in the 4th Section of the Development in the
Scherzo: with his well-known sense of humor,
Beethoven assigns the first measure of his
thematic figure to the drums alone; after four

[v]
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such Phrases, the humor of the situation is
emphasized by shifting the drum-beats to the
second measure of the thematic group—an
arrangement which is then maintained during
the next four Phrases, though not given to
the drums. There is an interesting analogy
to this, in the use of exactly the same kettle-
drum tones in the Finale of Beethoven's
Eighth Symphony.

The Trio of the Scherzo affords ample proof
of Beethoven's characteristic predilection for
repetition. Almost the entire Trio is based
upon a single 4-measure Phrase, all in the
same key (with one solitary exception)—
after the manner of the ground-motive (melo-
dia ostinata).

The design of the third (slow) movement
is irregular, but it is fundamentally a First
Rondo-form. One irregularity is the unex-
pected recurrence of the Subordinate Theme,
in a different key. Another is the insertion of
a “Development” as elaborate Retransition to
the final, legitimate, recurrence of the Princi-
pal Theme. Some critics regard the recurrences
of this Principal Theme as evidences of the
Variation-form. This, however, is not ac-
curate, in the artistic sense of the term, for
they are exact equivalents of the first presenta-
tion of the Theme, with no other change than
the “Ornamentation” of the melody—in
arabesques of very great beauty.

As to the choral Finale: it was Beethoven's
original intention to make his Ninth Sym-
phony, like all his others, a wholly instru-
mental work. However, afterit was practically
finished, he felt impelled to carry out the proj-
ect which he had long cherished, of setting
to music the fine Ode 70 Joy of Schiller (written
in 1785), and to use this as the Finale for the
Symphony. The original Finale was therefore
abandoned for the time, but was afterwards
utilized in the last movement of his String-
quartet in A minor, op. 132. Beethoven did
not use the entire Ode of Schiller. The new

LUDWIG VAN BEETHOVEN

translation here given is by Arcthur H. Ryder.
The structural design of the Finale—the
periodic reappearance of the Principal Theme
after occasional thematic digressions—sug-
gests the Rondo-form as basis of the architec-
tural plan; and into this frame-work the body
and spirit of Schiller’s Ode 20 Joy are fitted in a
most masterly manner. Still, it is more con-
venient and plausible to regard the whole
choral Finale as a Large Group of successive,
related Episodes, embracing a well-defined
Introduction, Principal Theme, and Coda.
The First and Second Episodes are introduc-
tory. They represent, very obviously, a sort
of Discussion or Council, a dialogue between
the Leader (Bass-recitative) and the assembled
People (orchestra), to determine the choice of
musical mood and expression. During the
Second Episode the People suggest, succes-
sively, the mood and material of the first three
movements of the Symphony, each of which
is emphatically rejected by the Leader. Then
a wholly different sentiment is suggested, to
which the Leader assents, and which is there-
fore adopted as the Principal Theme of the
choral Finale—beginning in the Third Episode.
The Seventh Episode is an instrumental
development of the words “Hasten, brothers,
on your way, Hero-like, in light victorious!”
The new vocal Theme, introduced in the
Ninth Episode, is in no sense a “Subordinate
Theme,” but rather an “Attendant Theme,”
later joined logically to the Principal Theme.
Those who take exception to Beethoven's
inconsiderate treatment of the vocal parts in
this Finale, may reflect how comparatively
negligible the master must have regarded the
minor details, in a structure of such colossal
scope, and such almost uncontrollable energy.
He simply regarded and used the voices as
parts of the entire imposing #nstrumental pur-
pose. The author of Adelaide and An dis ferne
Geliebte surely possessed the secrets of effective
vocal writing.

[ vil]
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LUDWIG VAN BEETHOVEN

EXPLANATORY PREFACE

HE SympHONY is the same form of com-

position as the Sonata, but is written

for orchestra, and is therefore usually
broader in design and more elaborate in struc-
ture than the Sonata.

2. The Sonata-aLLEGRO form, which is
commonly chosen for the first, and often for
the last, Movement of the Symphony, repre-
sents, fundamentally, the union of two
Themes, the first one of which is called the
PrincipaL TueME, and the other the Sus-
ORDINATE THEME.

3. The Sonata-allegro design embraces three

large divisions:
a. The Exposition;
b. The Development; and
. The Recapitulation, to which very fre-
quently a fourth division is added, as
Coda.

. The ExposiTiON consists in:

. The statement of the Principal Theme;

. A Transition;

. The Subordinate Theme; and

. One or more so-called Copertas, termin-
ating, as a rule, with a Double-bar, and
repetition-marks.

5. When the PrincieaL THEME closes with a
definite perfect cadence, the Transition which
follows is “independent,” and may consist of
any (often wholly new and contrasting) ma-
terial. But it often occurs that the act of
transition begins during the later course of the
Theme, in which case the form is “dissolved.”

6. The SusorDINATE THEME is, despite its
title, usually of fully equal importance to the
Principal Theme, and it is (in the Exposition)
invariably placed in a different key.

7. The CopeTTA is generally a brief sentence,
and cannot therefore claim to be an additional
“Theme,” although the term “Concluding
Theme” is sometimes used. Its object being,

a
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chiefly, to confirm the cadence, it consists often
of simple tonic and dominant harmonies, and
may be thematically reminiscent of the Princi-
pal Theme. But it may also serve the purpose
of contrast, and an increase of thematic
material, and of general breadth, in which
case it may present new and striking traits.
Furthermore, there are frequently two, three
or even more, such Codettas, generally de-
creasing in length, and converging to the
strong final cadence.

8. The DeveLopMENT is always “sectional”
in form. That is, it consists of an optional
number of Sections, of optional length, and of
optional character. [Each Secrion has its
special thematic task, and draws its material,
naturally, from some factor of the Exposition,
since its chief purpose is the manipulation or
“development” of what has gone before.
However, since the contents of a Section are
absolutely optional, it frequently happens
that one or another of the Sections presents
new and contrasting material.

9. The ultimate object of the Development
is to “return to the beginning,” and therefore
its last Section is a2 Re-TransiTiON (Or Return-
ing passage) which leads into the Recapitula-
tion. Note the distinction between the
Transition (which leads over into the new
Theme) and the Re-transition (which leads
back into the Principal Theme).

10. The RECAPITULATION is a re-statement of
the Exposition. But the Subordinate Theme
(with its Codetta or Codettas) is invariably
transposed—as a rule, to the principal key.

11. The Copa, like the Development, is sec-
tional in form, and hence is optional in length
and contents.

12. The SoNaTINE-ALLEGRO form is the same
design as the Sonata-allegro form, excepting
that it contains no Development. The end

[ vii ]
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of the Exposition is transformed (usually by
“dissolution”) into a Re-transition, leading
into the Recapitulation. Consequently there
is no Double-bar.

13. The Sonc-rorM witH Trio, which is
commonly chosen for the third movement of
the Symphony, is the association of two
related Song- (or Part) forms, as in the Minuet,
March, and other Dance forms.

14. A Song-form has either one Part (rare),
or two Parts, or three. In the three-Part
form, the third Part is a re-statement of the
First Part, often with much modification.

15. A Parrt is usually brief, consisting of
two, three or more Phrases, separated by light
cadences—a heavy tonic cadence generally
indicating the end of the Part. See 18.

16. The RoNpo-FoRrM is not the intimate co-
ordination and union of two Themes (as in the
Sonata-allegro) but—as a rule—a mere alterna-
tion of Themes: the Principal Theme invariably
following each Subordinate Theme.

17. There are three Rondo-forms:

4. The First Rondo-form, with one Subordi-
nate Theme, and one recurrence of the
Principal Theme;

b. The Second Rondo-form, with zwo Sub-
ordinate Themes and two recurrences;
and

c. The Third Rondo-form, with three such
alternations—the third Subordinate
Theme being, however, the same as the
first Subordinate, but always transposed
to a different key (as in the Recapitula-
tion of the Sonata-allegro).

18. Since this edition pursues an educational
purpose, every factor of the form is analyzed,
and every structural detail carefully indicated.

Every cadence, throughout, is marked 4p-
proximately* by a wedge (V).

LUDWIG VAN BEETHOVEN

These cadences differ in force, the lighter
ones indicating the end of Phrases, and the
heavier ones, usually, the end of the entire
Parts.

The PHrase is the shortest complete musical
sentence (with cadence) and is very generally
four measures in length—sometimes eight.

The Per1op is a double phrase; it is therefore
usually eight or sixteen measures long, and
exhibits two cadences.

The DousLe-pErIOD embraces four (some-
times more) Phrases, with four or more ca-
dences.

The Purase-GrouP is 2 somewhat irregular
series of Phrases—three, five, six, or more, in
consistent succession.

The occasional lengthening, or widening
out, of a Phrase, is indicated by the term
ExTENSION.

19. It has been the aim of the editor to bring
the present versions into the closest agreement
with the original orchestral score that is possi-
ble under the technical limitations of the
pianoforte keyboard. Therefore they are not
expected or intended to be “pianistic.” But
they have been kept well within the reach of
the ordinary trained player, especially if he
be sensible enough to adopt a modsrate rate of
speed in the playing. It is not at all necessary
to accept the usual metronome marks, for the
actual musical contents of a composition rest
within its sones, and can be reached more surely
with deliberation than with haste. It will
be necessary to use the pedal very freely, but,
of course, with discretion.

* The Phrases are often so ingeniously linked together, that it
is sometimes impossible to mark the exact point of separation.

[ viii ]



SYMPHONY N99 (Choral), Op. 125

English version of Schiller’s text
in Choral Finale LUDWIG van BEETHOVEN

by Arthur H. Ryder First Movement, Allegro (1770-1827)
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(411 From measure 3 of the Principal Theme. _ (412) Sections 4 and 5 are a modified restatement of Sections 2and3.___

(+13) Section 6 is based upon measures 3 and 4 of the Principal Theme,extended,and with a new contrapuntal associate.
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10 Section 7 (+14) 3
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Flutes 5 Extension

| e g—gSigs—gBifs | e | =

T

Bassoons

Strings 255

Repetition

3, 0b. 4 == 7 | =

- ‘“‘ t ﬁg of L | 1
" -
P.' Strings o | o 260 - ha SR ha ‘ t’.\
. - o — —
ks

V Wood-wind
2
ﬁ r +p
17 o1 HH t v 7
! L V4 3 1 ya y
A y
. 4
Y —

%
"
3
|

[ 7] A [ Q
: i == 7 =
L . € ; IJ
5\, Section 8 (+15) -~ >
F >
3 md . 2V 0 Clar > - ’ £ hg; N v
i- ? = i - i - ! gb.
. —‘l' jk ”. i’I ! E
275 | 4 1 ' Strings
Bassoons b o
- I d .y - .y [ .
O ° . 1 1 — CJ - = + L 1
. oy 3
; 0T % 5 - . - h 2

(+14) Practically a continuation of Section 6, but in a different (more homophonic) mood,and with emphasis on the melodic
figure (measure 3 of the Principal Theme). —_ (415) From the Subordinate Theme.___
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(+16) Preface,9._ (+17) Preface,10.___ (+18) The Introduction runs this time through the Tonic (major), instead of the

Dominant, ____
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Dissolution and Transition (Section 1) (4 20)

Section 2 +21)
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(+19) Reduced to its first Phrase (each half repeated). __ (420) Preface,5.__ (+21) Related to Section 2 of the former

Transition.
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(422) Corresponds to the former third Section. ___  (423) Here in the original key (D).
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(+24) Preface, 11. ___ (425) From Phrase 3 of the Subordinate Theme.
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(+26) From Phrase 4 of the Subordinate Theme. ___ (427) Similar to Section 6 of the Development. ___
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S Section 8
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(++29) or etc.__.  (+30) A brief thematic figure repeated in the bass part, as here, several times in suc-
TR R cession, is called a Ground Motive (basso ¢stinato).
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Second Movement, Scherzo, Molto vivace
EXPOSITION (+2)
Principal Division (Sonata-allegro form) (+1) Principal Theme (3- part form) (+3)
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(1) Preface,2. See also the Critical Note.__ (-+2) Preface,3,4.—(+3) Preface,14.. _(-+4) Preface 15,18;also 19.__
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(+5) Preface,5.— (+6) In C major. Preface,6.
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(+7) Preface,7.__ (48)Preface,8._. (4 9) The first and second Sections have the effect of a transitional passage.The harmonic
design of each is defined by the Bass part, which descends a third, from accent to accent.__(4+10) “Meter of threebeats”(measures);
the Motive here consists of only thefirst three measures of the principal Phrase.__
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(411) The first measure of the Motive is given to the kettle-drums,solo. See Critical Note.—(++12) Here the drum-beats are
shifted tothe second measure of the Phrase. __ (+#13) The meter of four beats (measures) is here resumed..
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inate Theme isin an unexpected key. Hence the subsequent restatement in the ““right key’ 17900-67
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(+18) This first ending is a returning passage for the repetition of the Development and Recapitulation. Thesecondend-
ing (following this repetition) leads over, the first time, into the Trio. (+19) The second time (during the“Da capo”) this
is the actual beginning of the Coda, although Beethoven marks the Coda nine measures later (after the sign ). ___

(++20) The Five-part form is an extension of the Three-part form, that includes a second Digression (a‘“second Second Part”),

and another recurrence of Part I.___
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(+22) Recurrence of the entire Principal Division from the beginning, but without the repetitions, up to the @, and then
the Coda to the entire Scherzo. ____
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32 Third Movement, Adagio
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(+1) Preface, 16,172, See Critical Note.__ (+2) Preface,18; also 19.___ (+3) Preface, 5. ___
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(++5) An unexpected recurredce,in a different key.
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(+6) This Retransition is widened out into a “Development” of fragments of the Principal Theme. See Cntxcal Note. ___
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(48) Preface 11.

77900-67



38

Violins

-
gﬁ’_g‘ =
D} ' ==
p dolce 125 ¥\\

feh ~ 233 tgé % .8 —
= —R—-{—L—H—‘ , — . ——— — L S—
P 1  — i 7 Y — F—
T, i3 WD, % Fa. T % 4

5 Violins — T
2 i —— = 4 4 3 2
3 T
v m 2 4 3
£ &## i i }F f jll. ;
Wood-wind, Horns ) '
cresc. poco a poco J Pa——
. 2 /" .
s =T =df | e
B+ : = ! ; L
l l2 z
5

(+9) A modified restatement of the first Section.



39

Section 3
o 4 5
— — —— ./"\ g—z\ b —_ cantabile 1 3 g 4 2
0 ; . Loee? . Ef; fonolap,Pon; s e i :
£ 1 111 i IT ‘-d :
) cresc.
dolce i Strings
’ IR TR b = | =
- BSgges Lo ST
£ . : - e
\./%2 N YA == .
T, *
% 0b.Clar. —
5 - - o~
e 1 21
T LT o P o]y p e g Fl e ad] g
G \—ﬂ }I?I’n/mfnhnln r. r F
- HeWE I cantabil e —orese >
140 1#,? —*
2 2 2 » » = 0\ P~ LF_:_ﬁ_(h_
: o = b o —e

S
I
I
. ‘J.
54

g
!

n 4
374 Sl 3 ﬁ ;_
V J L4 \ Jeaet—— 1/._—-\_'_
e = =
1 1 ——— 17 T 1 19 1T
1 r N
- o " 5= . A
1] ] 4] 1] | WA
— 7— y ? u
) NI | ! . /7
S SIS S S
3
5 Z 5 4Exte'nsion 4/—\
1 2 Lape e — T — . Pa,2 3
T _—— 2+ . T
Y] 5 ——
) s P 145 . Py
P N R e B S [’E. _ £
0 u 1 g\ o s [4) .
oy —N ) y e 1 > a )
?. ! & H
2

WU

77900-67



40

(¥}

1

e

5 Clar.
3 Bassoons

Section 4

2V§

yZ Strings

N
|/
N e
oM
il
o
qd
&)
ol N
(
- Fld
Hep &
NN

-

b L N Y NS N I

[ iaN
S
= TTTo®

..Lv

/
D i

v

ppppppee .

cresc. -

A O

°

[}

Repetition

77900-67



Finale (Choral)
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(+1) See the Critical Note. — (+2) Quasi Recitative, but in strict tempo. —
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(#6) As ultimate Retransition (i.e. Return to the beginning). — (7) Similar to the First and Second Episodes, but with

the first, and last, Recitatives intonated vocally. —
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Souls a - flame,and step of light-ness, To thy ho- ly state shall rise.

Hearts are in thy

realm u - nit- ed

(+8) This may be regarded as the actual beginning of the Choral Movement.
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‘Whom stern cus-tom part - ed wide. All man- kind are  broth-ers plight-ed, Where thy brood-ing wings a-bide.
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who can-not, bows to sad- ness, Let him weep-ing live a-lone.
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(+10) This martial Episode is the Principal Theme again,transposed,and transformed into g (or 182) measure.
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(4+11) An instrumental Episode consisting in the polyphonic manipulation of two Motives, in double-counterpoint.
Motive A is an ornate version of the second Phrase of the Principal Theme; Motive B is a new contrapuntal associate of the
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(+12) Again the Principal Theme, in its original rhythmic form (8- measure Phrases).
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(+18) Abbreviated to one Phrase. —  (414) A new “Attendant Theme” See Critical Note. 77900~ 67
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(4+15) The contrapuntal union of the Principal thematic Phrase (extended and modi-
fied), and the “Attendant” Theme. — (+16) The text of the preceding eight meas-

and the same for four more ures is carried by the vocal parts throughout this Episode. —
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* The choral text as already presented continues, dispersed among the contrapuntal voices.
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