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ACT II

Entr’acte

Moderato (Minuet)

PIANO
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Un riche cabinet de physicien, donnant dans une galerie dont les portes sont closes par des tapisseries; portes
latérales fermées également par des portiéres.. Le théitre est éclairé par des bougies.

Elegant parlor of a physician, opening on a gallery whose doors are closed by tapestry portiéres; side-doors, similarly
closed.. The sgene is illuminated by candles.

NO 4.-Recitative and Scene
«Lal...dors en paix»

Spalanzani (Il tient la portiére de droite soulevée)

(11 vient sur le devant de la scéne en se
(with the raised portiére R.in his hand) (Comes up-stage, rubbing his hands)
Recit. Moderato Recit. .
——i == = —*
)] A 14 Y
Lal... dors en paix. : Eh! Eh! sa - ge, modeste et
There! sleep a - way! Ha, ha! So she is sweet and
e — -
: = = z A—5——4
v

frottant les mains)

Moderato Recit. . ) L. . a .
' — [ "X t\ :‘
| izm',, | = g
bel - lel... Je ren-tre-rai, par el . le, Dans les cinq cents ‘du -
love - ly! She may help me a - gain to the mon-ey I have
= —
() p (1 R ——
gr — —— —
. Moderato
e e e e o e e ——
cats que la ‘ban-que-rou - te Du Jjuif E‘ - lias me coii - tel.
lost thro' the bank-rupt- cy of that wretch .ed man, E . li . asl
% f 3 =1 . mmm
o £ Fago =
g ~ — i 4
g —,
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N L M - ————t—h—h—h
L4 . % N I, 1 [} 3
v I 4 3 s . 14 .
Res - te  Cop-pé-1i - us, Dont la du-pli-ci - té, Pour a-voir de moi quel- que
Then for Cop-pe-li. us: : The dou-ble-deal-ing knave May try to rob me of more
o = 3 E
col canto e ——a e
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% =" 4; S
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A N Moderato
. e = =
’ 1
v T

r— v i 4 i
som - me, Peut re-cla-mer des droits g la pa-ter-ni - té.
duc - ats, un-less he waive His right to keep the life he gave.

83 [ %)
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o
p0co marcato
(Hoffmann parait)
O \ 4 . X (Hoffmann appears)
T ——r =
[Y) J 4 ‘
Dia - ble d’hom -me! I1 estloin, par bon-heur!
Hang the fel - low! Thank the Lord, he's a - way! Allegretto
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Je viens trop tot peut-

(a Hoffmann) I fear I come too
(to Hoffmann) N :
——F i 1 11— :
Y T 4 R
¢ Ah! bon - jour! En - chan . té!
Ah! good - day! En . ter, pray!
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6 - tre? In - di- g(ne de son mai - trel
ear-ly? ) Un - wor-thy of his mas . ter!
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Com-ment donc, uwn é . 1é
Not at all, you're a pu
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You will soon see my daugh-ter!

Spalanzani . . . A . Animato
§ = e 7 Lim— C— 1 1 T L a—%— g;? H H %Hr f’—
Trop mo - deste, en vé - ri - té! Plus de vers, plus de mu -
Far too mod . est I de - clare! If youd cease to be a
e e . e —
} = I’lrlp - P b_il =~ - ! 1F 1 I
v T S —— l I L 1 1 ’ |
.! 4 bd ?é
7 X Piu lento .
: ——a—x e L 1 —— F 5 —g
S, ——F—f—F—F—F—— — o
si-que, Et vous se - rez, en phy _ si . que, Pro - fes - seur de fa - cul
po-et, 1 am cer. tain, yes, I kaow it, You'd have quite a learn - ed
T - - T T l"|! ‘ 1 % 4’#
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mf; cresc. - - - -
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Vous con-nai-trez ma fil - le: Un sou-rire an- gé -

Oh, her smile is an -
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Hoffmann (& part)
atempo (aside) .
. % e - ‘ l‘ l} _ [; - l;
()
Quel rap-port la phy-
1 don't see what her
y Recit. (solenne) . R
.‘ e .} 1Y A kY —
%.JTV'?VV: : —o S=m
li- que! La phy-sique est  tout, mon cher! O-lym-pi-a vaut trés cher!
gel - ic! Beau-ty means so  much, my boy! O-.lym-pi-a is a joy!
atempo
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' Allegro un poco maestoso
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sique a-t-elle a - vec sa fil - le?
beau - ty's to do with his daugh-ter?
(appelant)
(calling) | :
% = : ¥ il T
v 1 | 4
Ho-1a! Eh! Co-che-nil - le?..
Hul.-lo there!  Co-che - nil - lel

Allegro un poco maestoso
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Fais al-lum-er par- tout!..

At-tends, suis-moi.

Light up the can-dles, pray! Not yet; this way!
(Il parait)
Cocheniile = Cin) . A
= — li—gt.p“a—y:n:r“—ﬁ“&i X =
Et... le.. cham . pagne?
And the cham . pagne?
::Ig Eh: 3 T 'y I lﬁ 0 b—ﬁ' re e G——
1 g = Hﬂi{‘. 0 7 1”4 ‘: El
oJ ! . L v  w—
. p
NP IV S S -
A——F = 5 ¥ —%

(a Hoffmann)
A  (to Hoffmann)

(Spalanzani et Cochenille sortent)
{Spalanzani and Cochenille go out)

e === e

== =

Par-don, mon cher, je re-viens danslins - tant.
Your par - don, friend; I'll be back here a - mnon!

Allegro un poco maestoso
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N© 4 bis. Recit. and Romance
«Allons! courage et confiance!»

Nicklausse %ﬁ = = =
(D)
A kN
Hoffmann ﬁtﬂ = 4
o y Y
Al-lons! cou-rage et. con-fi . ance! Je de-viens un
Well,welll If I can pluck up cou-rage, Ver-y soon a
., A
Mﬁj—ﬁ = =
PLANO | P
e = =
A — . Recit. P—
B SEESErsLE S =
Y —7— u ¥—7 ¢ —
puits de scien - ce; Il faut tour-ner se-lon le vent. Pour mé.ri . ter cel-le que

doc - tor too I'll be;

I'll have to do as fate de - crees!

To win the

maid,__ for whom I'm

» %ﬂ = q. ) } i —y —
J ==& T 3
—_—|f r —]
5 = -
_5—_; = - — - S o
|
Misurato Recit.
= g - -_ —
E- 1 | 17 4 )V 4 1 7 1 M | A J:. H— :
v 1 } 4 1 4 1 X ) | L4 }l ! 'v /4 : y L)
j'ai - me, Je sau-rai trou-ver enmoi -mé - me L'é-tof - fe d'un sa-vant. Elle est
burn.ing, . Ill be-come a mar-vel of learn - ing, A sa.vant, if you please. She is
@ ' ———F 3 ) e
——— [ .} | : IL 1 ; ‘% -
o = 3 hE i o
5 = ) ) ) +—=
o = 1 =
B | |
(11 souléve doucement la portiére a sa droite)
(Lifts portiére at right slowly)
Allegro moderato .
] v T 1
1a!... si jlosais!... Cest el - lel.. El . le som - meil . le!
therel. If I dared!- She's com - ing! Can she be sleep - ing?
’ i s 2 4 4
- NN
= lVV

"a30

\



43

rall. ‘ Andante
P
T —— —p——Vr = ! — =
Y El. le som - meil - le, Qu;elle est bel - - - lel..

Yes, she is sleep - ing; she is

e Ps
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Ah! vi. vre deux! n’a-voir qu'u-ne méme es - pé-
Ah! were we one, whom no-thing in the world could
k——— —4 1 —  — — — ]
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ran - ce, Un mé - me sou -ve - nir! Par- ta -
sev - er, Till life it - self were past! One in
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ger le bon-heur,
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par-ta-ger l souf - framn - ce, par-ta-ger la souf-france,
love and in joy, one for-ev-.er__ In___ sor . row, one in sor.row for aye,
&' — = T :
=T = R s N i e S —
| e _—+r—— 2 e—=-r .

A
s 4 —_— i s —F
oui, la souf-fran-ce, par-ta- ger__ Ya - ve . nir! Lais - se, lais-se ma
Ah, if our joy and sor-row could_ on - ly last! Could I thy soul re -
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flam me Ver-ser en_ toi Lais -seé.clo- re ton & - me Aux
fash-ion, and fill with am-'rous fire, Could 1 warm thee with pas - sion, I'd
—
[ [ I\ , .\  m— ) — -
=== S== =
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* = _b'H_—_H:!:H—k.'—. 2w e ¥
S —V }ﬁ}’ - ¥r— 15—V —7¥——" '
ray-ons de DPa.mour! Lais- seé-clo-re ton & me Aux ray-ons de l'a-mour!
have my heart's de - sire! Could 1 warm thee with pas - sion, I'd have my heart's de-sire!
tempo
" n__m
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Foy - er di-vin,
0

sun di.vine!  whose glam-or and glow are a

so . leil dont I -deur nous peé-
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né . tre Et nous vient em - bra - ser, Inef . fa- ble de-h -re ou lon sent tout son
glor - y, Thrill-ing each heart with bliss, In ef . fa-ble fol - ly, Mock on_ at_ mel.an-
— 2 1 ] T —— a
: L : _‘b :
N, v [_/ . e
S —
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& . tre, ou lon sent tout son é- tre, oui, tout son & - tre Se__ fondreen un bai -

chol . y, Ah, mock at mel-an-chol.y, at mel.an-chol-y, And melt us with a
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ser! Lais - se,lais-se ma flam-me Ver-ser en toi le jour! Ah! - Lais-
kiss. Could I thysoul re . fash-ion, Fill it with am-'rous fire, Ahl_____  Could

L /f
| — l | |\, ] ﬂ {r— ?F— s
T - T @ = ==
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seé-clo. re ton & . me Aux ray-ons de la-mour! Lais-seé-clo-re ton & - me Aux
I warm thee with pas - sion, I'd have my heart's de - sire, Could I warm thee with pas - sion, I'd
| g | . m 1 _
rp

=ik — R

il
K.

K. D K. >,
~ (11 souléve de nouveau la portiére: Nicklausse parait)
2. (Again lifts portiére; Nicklausse appears)

= "

ray-ons de Pa.-mour!
have my heart's de - sire!
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NO95. Scene and Couplets
«Par Dieu! j'étais bien sir»

(paraissant au fond)

, Allegro Nicklausse (entering at back) :
%Fu ) - % — #‘__,_g::m# ‘
v ‘g : J i lil " | 4 v’ l'l 1)
Par Dieu! jétais bien siir de te trouver i -
By Jove! I had no doubt that I would find thee |
e e T=0—
' ————= =
() N | -
PIANO F s I |
%ﬂ—e—i——g 1 : i ——= L= = 2
| 1 < o
Recit.
L —h i A
X N 1. A E
Jia== = === S === =i
ci! Pour-quoi ? cest la que res-pi - re la belle O- lym-pi - a! Va!
here, And why? Be . cause it is here we may find O - lym-pi - a. Go
(laissant tomber brusquement la portiere)
g | H°f[ma‘nn (letting the curtain fall abruptly)
H. Y if — - -
hd Chut!
Be still!
l ) | e } 3
' £ = = & i —&
4 p
1 1 3 — — e r I L) N
% f r —r—F =
\
Hoffmann
N. WA r  S— 5
H. 7 ¥ I 1 T ¥
mon en-fant,ad - mi-re! Cest unan . ge, oui, je la-do - -
on,dear boy, ad - mire her! She's an an .  gel, yes 1 a.dore
[—— pe——— [re———— p—

sEFELEEES

ge |ippppoppe
n_s ; i e
, Nicklausse ‘ L Allegro
N‘ l Ll @1 1 ‘ = =
)] y r Yy v |4 1
At-tends 5. Ya con-naf - tre mieux.
I'd wait un-til I knew her more.
& l ’l
H. ! ¥ = i — ¥ b i b
1 111 |17 A V4 L7 L IV 4 | 4 1”4 V4 1
L4 LA | 4 | 4 A v r
re! L’a-me quon aime est ai-sée & con-
her! Allegro The soul we love .may be ea.si.ly
l" AN
ﬁ| S a— =
_— ﬂ.!t < b A | —
—— ¥ = % ] % = -
o o R
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(railleur)
Nicklausse
L (demely) Allegro
= - —p—v:n:ﬂ:!%“" 2 =
) +—F—F 1 —r—r— - +
Quoi! d'un re - gard, par la fe - ne . tre?
What! from a  look out.side a win . dow?
g ! | !
= — :'. 1
L4
¢ nai - tre. Il suf -
_ fath . omed. But that
M == = | |
3% "333% "4
l L p\—'—/ ~——————
1 & — 8P
[J)] S————
riten.
| '. } Z .IF
: : —= —— F
| T T
fit dun re - gard pour em-bras - ser les
look was e - nough to fill the day. with
v wo 6 o 6 = GE 6 3;‘%‘3 ¢ Y& |95 7 <7
) | 1 'Lrt'ten.
BE= = : ===t
= i = Y
Nicklausse Recit. 8
: A A A i A A A
H‘ % 3 i E‘ {' —¥ - ! 7
o }
cieux! Quel-le cha - leur! Au moins sait - el - le , que tu
joy! ' Rav-ing a . gain! Iss she a ware That you a -
v40aCE88$MO p-—j
f 8 /';_2\.'.
e — =
| ™
Ao S R : -
& ——— % ¥ ¥ 2
Pai . mes? Ecris - Ini! Pauvre a-gneaul... Par - le-
dore her? Let her know! What a lamb! Speak to
Hoffmann |, NN A
ﬂ I 1 3 SESESE =
v Non! Je n'o-se  pas!
. No! I do not dare!
Allegro —
i p . . L
£ s £ s £ 2 £ is
i — Yy ——— ¥ Yy ——— ¥ — . ¥

24030



z2mz=

Recit.
| I < 9 ! -g 1 1
o T v v v ¢ 7 1 ¥ E 7 -
Tui! A - lors chan-te,mor-bleu! pour sor-tir dun tel
her! Well then, sing to the maid, and you'll know where you
[V | kl: lklx
14 r: P d
1 1 T ha S
v vy v v 7 1 !
Les dangers sont les mémes.
Oh, the dan-ger’s the same.
= — - — .
—’_f!f = =S = i
u . . . . v T':i v
. ghe £ £\ |
—¥ ¥ — % = =T =
hv
Misurato Hoffmann | X Nickiausse
% I ¥ 1y X —N—
5, O A A A A V7 7 vy — ' i
pas. Mon-sieur Spa-lan-za - ni rai-me pas la mu . si- que. Oui, je
stand. Si. gnod-.re Spa-lan . za-ni is not in love with mu . sic. So they
§ < Oy i hi £
o T |
p 1 ]
[ Y ; I “ l L
(riant)
(laughing) . . llegro
et Ee——t—
[} v L4 v | 4 I L} r |
sais, tout pour la ‘phy - si - que, pour la phy - si - - - que!
say; yet his taste for wo-men's ver . y ar - tis - - _ - ticl
kY i [N [V I } —_— J 3 L 3 -
—F —3 = 1 ""—_ig ===
h Ul
p
- 1 - .
=1 1 e e e e -
j | 1 i 1; = u D’
A h t‘ t A h A k h
% —¥—H 2 o
U - ne pou-pée aux yeux dé- mail Jou . ait aum mieux de Pé - ven-. tail Au .
Long, long a - go a doll I knew, Fair was her hair, her eyes were blue; A
o L4 ¥ 3 ¥ ¥ ¥ ¥ |
B - ————————
—P— — — e

1
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g g ﬁ 5 B B ﬁ_\ A N > ﬂ 3
N. + ”. E F l‘A N Y . ‘ \,’ lj ‘ ‘l ‘;
()] d V ~—
prés dun pe - tit coq en cui - vre, dun pe . tit coq en cui - vre;
met . al mock-ing-bird dwelt near her, a mock.ing . bird dwelt near____ her.
% ¥ T 1 L. s } ¥ ! —%
J $ 3 ¥ 3 > —¥
s = = “ = ’ . 7
L — r — ] | D
[ %ﬂzg:h: = = & : ——
. :l‘ E_—”_ 17 /4 lﬁ 1A 1]
v ¥ - : T v r V Y
Tous deux chan-taient & Pu. nis .- son Du - ne mer-veil-leu - se fa - gon, Dan.
In u . ni - son theyd of.ten sing; To ev-'ry eye a  tear theyd bring, And
‘ 1 |
— 3 — S —o— %3 ¥ —rg—3
| 1 ) 1 n
>
t. ﬁ . L]
- Fe 2 -
a piacere
E===== S=ss=- =
ry) V- ‘ » ¥
saient, ca-que-taient, sem-blaient vi .  vre, sem-blaient vi - - - vre.
melt the heart of each hear . er, of each hear - - - er.
g # Hoffmann
5 = = - r g
o |4
Plait -
What
9 =
8 - S S
')
£ £ S £
SES —% ¥ — %
= | 4
2 . L2, P Nicklausse
SSSe =S =S =TT
F—
i1? Pour - quoi cet - te chan - son? Ah!
then? The mean - ing of your song ? Ah!
J——
| . . . l B N L~y
| - i. 1 - i - 1 ‘l i 14 | t
v i, Lg [~ O '~ ® /' i . .I' F : : 3
 er——ta—
s [P g . 4 y
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v v L4 v

|4
pe - tit coq lui - sant et vif,

#;le A . vec un air ré - bar.: ba-tif, Tour-
e mock-ing-bird was bright and gay, /\He’d hop a - bout_ the room and play," — And
E@ ;f- E’s gﬁ
— { ¥ —  — ] ¥—
— =ttt
g —F # E — - =
N — A h A m T
N. Hos—— ;—_.r-- 4—: < s —¥
nait par trois fois sur lui - mé . me, sur lui . mé - - - me.
then he would roll o - ver, o . ver, O . ver, o - - - ver.
7E ==
— i N —  — b ] ¥
o T 3 ¥ ,
. . ' Q)
L - > | -—

A =

A A A
7 Eie———is
L4 L4
Par un rou-age in . gé . ni.eux La pou-pée, en rou . lant les yeux, Sou-
The doll would fill you with sur.prise, She'd roll a-bout her a.zure eyes, Shed
rm—
e 51
[J} - — . - E\
2 23 i B>
)
P I
N ‘,’.’ -0 — ‘-I- 5 S— _If j —
[)) y ¥
pi-rait et di-sait:je tai - me! je tai - - me!
sigh and she would say, “I love____ you! I love—
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you!"
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PIANO

Moderato

Scene

(Coppélius entre)

51

(Coppelius enters)

S

e

=

;m~u-n~“~“~ >SS
r=
e

marearo 1 (se retournant
Nicklausse (turning {ound;
| % = = = = s
Hein!
Eh!
. J (apercevant Hoffmann)
QOBB\DE&S Z”e"ia ”}’;\"e =3\, , , \ (seeing Hoffr;nann) N
. - yr— & | g_ﬁ
o v—
C’est moi, Cop-pé-li-usl.. dou-ce-ment! pre-nons gar- de! Quel-q’un... qu'est-ce
'Tis I, Cop-pe-li-us! Soft,] say! Let's be care- full Who's he? Let us
AN 1l'T A—k
= = —im
() J
= uil
\ A\ ) N A A
\ r.c:#:q -3 - ‘ s }‘) H H:q
= i
(regardant par dessus ’épaule d’ Hoffmann)
/ Mjsurato , , ,  (looking over Hoffmang's shouldey)
éizr = n:n n ==E =p —= = ——f
donc‘f‘ que ce mon-swm- re - ga.r de" Notre O - lym - pi -
see, What is this per . son watch. ing? OQur O.lym-pi-
~ 3 T~
% = = == —

sliye (6levant la voix, & Hoffmann)
Nicklausse 253};::)0 Goppellus (ra:smg' his vou;e. to, Hoffmann) (TI
—8 VIR o b ¢ s
— 5 i —r— ¥ ¥ ¥
a!  fort bien! Leur O-lym-pi - a! Jeune hom-me!  Eh! Mon-sieur! Il n’entend
al Bra-vo! Their O-lym.pi - a? O, you here! youyoung man! P (Was it too
i [y 1 1 )
= = Fhabe®
[J)
P 7
) - S
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) (se retournant)
Hoffmann (turnipg round)

e — = = = B

Plait-il ?

What now?
(lui tapant doucement sur ’épaule) (tapant plug fort)
(ta?ping- Ho/ffmang's shoulder) (n}ore ur; ;ntly?

/S S/ <
IS=== = oy =
T " 2 1 ‘;1 @
rien. . Mon.-sieur! Mon.sieur!...
low? Misurato Young man! Young man!
S TN Y T ]
i i) R
o 10\——-1 b;\ ,r i fv b%
T —
P » > 4o
et =
. a
! b
Goppélius
Moderato 4 / A v s / . 4 - /
= T —i—'l%&ﬁ*——"—F'FEE: —
Je me nom - me Cop-pé-L . us, Un a. mi de Mon-
I am known as Cop-pe-1li - us. I'm a friend of Si-
- - . . — — g1
¥ % - § ¢ e e
i ; [~ \—// ## ©
P dolce :
] A | S |
BRESSSS=SS== =t et
3 # - v ! v

(Hoffmann salue)

/ Y . (Hoffmanp salutes), / 4 y :

| —1 ¥ === ¥ ¥ 7 ¥ v - . 4 Y T

sieur Spa-lan - za . ni. Voy«6k ces ba-ro - mé-tres, Hy-gro- mé - tres, Ther-mo-
goor Spa-lan . za - ni. Ba.rom.e-ters 1 deal in and ther.mom- e-ters, All at
1 ? \¥ I 13 | S— lL ? S
=i e et
v L— v L) ‘\_/ v i
v f oresc.
é i kN ’
] l : 'i—x—'i:i JF% ¥ —
[ - / / / / { / Allegro ;
- _ ¥ v | 4 | 4 4 ' _' y L] v
me-tres, au ra-bais, Mais au comp - tant; Voy-ez, vous en se-rez con -  tent!Cha-cun de
bar.gain pric-. es, too, if cash you pay; I'd like to sell you some to - day! These glass-es

P

3

»
s

e
e £,

=

1 P — ' r\‘ - ! I— e o o s
M E = =
L i:
S — f

080



(vidant & terre son sac rempli de lorgnons, de lunettes et de lorgnettes)

(emptying on the floor his sackful of various/ eye-glasses)
L
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/

: L L v y L 174 ; : l'l " 4 l' "l 'il ;
% y! ¥ e: Y . } :
ces lor-gnons rend noir com-me le jais, Ou blanc com - me Pher-mi -
make an ob . ject seem as black as night, Or whit.er than the 1lil -
gy . REEPES i, apff,
s = %#w
) v
) ot ol .
\| b Y d ? j
[ |
A NN/ s 4 a £ l’q‘- <
Vi
| Y ” 3 3 5 5 TIP* H "1 : hﬂo
—F — —
ne, com-me Iher.mi-ne; As - som - brit as - som - brit, il - lu-
y andpure as snow; Cast a shade, cast a shade or a
i 8 o
GEE Ep  BE fet e ... . . A
’ —H—E'— 1 —1
& ' ' : , A
Loy ool o | B, £ | B £ b £2 £
S e o == - =
[)) —
/NN - < b'/F' ,
Z i 1 " ” / / / /
e e e —
mi - ne, E-claire ou  flé-trit les ob . jets, les ob-j;ats!
glow, They dim the  eye-sight or make all things seem bright.
~~~ .
) .Fh'[,. l\ . . $ . o d . . ’\. —\ ’Tj}. :-\ .
e E==sus s S=oz=rine >
¢ . b>. . . . . . . b>/_\
. & Py . . : o . :
. l’f = 1'2_ gl . £ , F P S b‘." £ £ ba =
= — L ; ' : ’ : ==
Hoffmann .
% 1 ¥ 1" 4 F Eﬁ q 4& = =li -
i Se peut . il1? Ti'ens!
Can it be? There! Vs
Ve
— / / ) . Z { 1. N
pe——— = = =
Voi - 1a! Trois du -
You'll see! Duc - ats
dvd ST23 b
: ) g gﬁr‘i—r—)——
.l' t % } ¥ ¥ ya .Y ﬁ
R rp
¥y omreu ety - —Fihw
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(soulevant la portiére et regardant)
(lifting the portidre and looking in)

A , Largo Recit.
Ww — > 8
H T 1”4 v 4 T 174 —1 1”4 } 4 ° 4 14 17 ¥ T i__“IIE
T 14 14 L4 14 \ 4 ! Y \J T
us -te ciel! Dieu puis-sant! quel-le gré - ce ray . on - ne sur son front!
Heav'n of light! God a - bove! How en-chant-ing and bright Is she I love!
{oontjnuantg 7
4 / ;  / Y contjpuing) —F 1
o PP = = = s
cats! Tr'ois t'1n
three! Give me
Largo — T
by~
%:b'ﬁ.——a 2 = =——QI:P
S s e — —=
)| ;l Hee
e S s . |
Ty e~ L ks
(Nicklausse va
Allegro mmar____-, a tempo (Nicklausse goes
n e — % : e et 5 wor n
() r, " . . r v
Cﬂer ange, est-ce bien toi’.. Ah! pour-
Dear Saint, for thee 1  die! ’ Why,
Z ¢ A .
Cs. r —%—X ¥ — = & ¥V —+ ——% % —
Trois du - cats! "
atempo Give me three! .
i P
& P
§f col canto
—g. ——1 — i — 1 —1
vers Coppélius et lui donne les ducats)
to Coppelius and gives him the ducats)
E : —— 2. At —a 5 O o
i — | 4 i 4 . 1Y 4 L I 1 174 17 4
T . L4 . : A | Y T 4
quoi me ra . vir cette i - ma . ge De bon- heur et da-
why. wouldst de - ny me thy beau . ty? Love and joy why de -
/\.g Z o £ 8 : £ P g
Lo Lo £ F el
3 =
[ poco cresc.
i b
+ (Il entre en se frottant les mains)
AL I ~Allegro Spalanzani (Enters, rubbing his hands)
H. ﬁh—f vy = =




(apercevant Coppélius)

| (seeing Coppelius)

b5

. . " l
@i—b—; ——Pr—3 = S '?HZHW — —F
Hemt vous" Com-ment!ﬂ é-tait conve . mnu. Mais...
What, you? But was it not quite un-der . stood? But__
. s/ .
H— & %
Ce cher Maftre!... Rien d%6-crit...
O dear mas-ter! "Twas-n't signed!
> > —
— s : = s g 2
o ——+ r—5 5 - —F ¢ }
s =2 === . g+ =
\_8___‘\,
: T =" = —
 w—— | rL L-i-L-' Agr L-J-ﬁ-'
[ .
- //——% R cit - s
2. ! / E 'lp 1; 2 H %h‘ ﬁ—.u' bl’- . ) |
Chi - mé - - - - rel L’'ar-gent sur vous pleuvra dans peu, Je veux tout par-ta-
You're dream; - - - ingt  You'll soon be rich-er than you know, But your for - tune I'll
b — N >i LY / 1
EESSE it =
r N—‘/‘w V' A
p
Misurato
e 5 =;; =
.) l 1_ 1 | 4 y l'l y l'l ' | 4 lil
Ne suis . _je pas le pé-re @0-lym-pi - a?
But sure . 1y I'm the fa-ther of O.lym . pia?
_ A I Z Z / 13 / Z /
ger. Par-don!... Elle a mes
share. Not so! She has my
Misurato >(—_m be bas
| P | - l$ ## » - >/,/—_3\ A - - #’#
- =
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(presque parlé) J
(almost spoken) (a part) i
AL Piu lento (aside) o NN if
ﬁ;ﬁ:ﬂ:p —t — r— —— ¥ M
S F— —e ¥ e—e
Plus bas.. plus bas... plus bas!... Ses yeux!..  Bien lui prend que ji.
/Speak lt}w, speak lgw, speak low! His eyes! Well he knows that his
ra | ' N
yeux.
eyes. N
Piu lento
} * N >0 0\ I"\ |\
I : e s b F—

(haut)
(aloud)
AN ;
gno-re son se-cret. Mais j'y pen-se!... oui! Vou - lez-vous en-
se-cret still is hid. But I will bar-gain! Ay! Would five hun-dred

% : ‘ #
——r— ¥ g’y e e A Ee
W 7 Y
313 W #F T g ¥
Ol | I‘\ f p A
)| l; q—‘n =
B A
Moderato misurato = atempo
¥ T m—— — — ——— 'H., g
¥— e " o "&“h:E'J" I 7
co-re cinq cents du-cats? Qu'un 6 - crit de vous m'a-ban - don . ne Ses
duc-ats more con-tent you? Will you sell her to me in  writ - ing? Her
L a tempo
#ﬂ = .l'. ni! i ; "l"r a( H-e
) # S W By
f>
O "n - ﬁ‘p
b . —— 5
O, Y l vy 7 7 4 .
yeux ain-si qui tou-te sa per - son . mne, Et voi-ci votre ar. gent, sur le juif E-.li-
eyes as well as all herlove-ly per . son?If you will,here's a draft on E-1li . as,the
A ‘F} .
S+ s e
ho I
o 1 e | oY N i
r ===
: ¥
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< coppéllu84

(bas, & Nicklausse)
R Hoffmann (aside,to Nicklausse) N
Y 3 —K—K N—R) N N3
HH [ W4/ 1] :ﬁ' :« -
v lr '_'_.'_'_'—'_'_'_1
as: u-ne maj-son sii-re. Quel mar-ché peu-vent-ils con-clu-re‘?
Jew; no-thing can be saf.er.

What on earth can they both be do-ing?

24030

v L z L __“Z @ [
ALEE — = ==
E-li-a.s? Al.lons, c’est
: OnE-li-as? Well, well, a-
. L -
m__q{ ¥ — — T K K T
' D)
3 s /7 / # #
Aﬁe ro (Il dcrit sur ses tablettes) (Ils échangeent leurs papiers)
8 (Writes on his tablets) (They exchange papers) Spalanza.ni
A 4 i
1 : = -— l {
D) T
Dgn-ng.nthn-nant.
Giv. ing'’s tak-ing.
m
; = % T .rp.. r’;‘"
1 T } -+ g - 1 \ .’l 1 1 #
fefre s, . . i hg 4
e _q:_ 1 T ' "
‘ r — —— »
[ . . m ]
(Ils dembrassent) (apart)
(embracing) ) (aside) R
— ¥ —h Fh'—'—ir“' lF Y Y
) ———F —V- l
Ce cher a - mi! Va,main-te-nant, va te
+» My wor-thy friend! And now, my man, get it
" coppélius / 7 y;
Ce cher a - mil >3
My wor-thy friend! y
A3 - _F e
; —de T+ T—r— = —=
5 —— AALE BE ]
h # . ‘.f.;-—. > -
] =2 2 : — . oF
e -r
N r
5, J i
fai - re pay-er! y
shed  if ! . .
. cashe you c\)n . > ;- / / p A Thh A\
= —_— =— T e
A pro - pos, une i-dé - el. Ma-riez done¢ O - lym-pi -
A-pro. pos, an i-de - a! Why not wed O - lym.pi -
P
AN >‘ .- 3 %\ AN / \
" e = = : :
) - = g o —#% |
vy - "— - p
; q‘gﬁ i = i



. (Ils g'embrassent encore)
#. Spalanzam (embracing Iagain)
N
5. %ﬁ = = e
v Ce cher g mi!
(montrant Hoffmann) p My wor-thy friend!
‘ / £ - / Z /
Cs. 7 17 ¥—t
”, y v, ’, 1L ¥ ) A 1L 1 4 ) |
Lf : LA v 14 ' 4
a!

1
Le jeu-ne fou que voi - la Ne vous l'a donc pas de- man - dée? Ce cher a - mi!
a? Thatsil.ly fool o.ver there Is deep in love and finds her fair! My wor-thy friend!

E=cE==—ce=—==cscs

tfg,
%x

N
«
4

174 1” 4 5 7 1V 4 ¥
v T | 4 v

. (Coppélius se dirige vers le fond) i, (I1 sort en ricanant)
‘ Piu lento (Coppelius goes toward back) Coppélius (Exit laughing)
Cs. m ' —

[ ™2 Ll Ll Ll | | 1]
i VA i 17l Vi 1V 4
4 | 4

1] S
| 7 A 4
) 4

Ah! ah! ah!ah!ah! ah!

Ha! ha! hal 1;51 ha! ha!
RERTEELE ECEESEEIEEEE el

33333
h. ; i> S ® b
14 4 14 14 ' ¥ =
v
(désorienté, a part)
Hoffmann ( confused, a’side)
3 1 3 1
H. -  ; 2 o i :EH ¥ — !
() v—7 L ’
Ah! cest w - ne ma - ni - el
Spalanzani (& Hoffmann) Oh! It seems an ob - ses-s?on! (paraissant au fond)
Recit. (‘o Hoffmaon) ‘ Cochenille (entering at back)
S. N ) 3 N T
c. a7 3 == 7 = [ |
) yr | 4 k r
La phy- si - que, mon cher! Mon - sieur, voi- oi -
Ah, what beau - ty, my boy! Si - gnor, all your
3 . > k
&2 T 3
a # i ‘ﬂl AV i .pi
—F = = v} X = —
- - ;
)
c. e e =
o 77— :

1a tou-ou-te la com- pa - gni -
guests, all your hon-ored guests are com -

5
]
v

1 A f.\
[ r—




Olympia

Nicklausse

Hoffmann

Spalanzani

Cochenille

SOPRANO

N© 6. Chorus, Scene and Couplets

«Non, aucun hoéte, vraiment »

Moderato (Minuet)

59

Les

<< I
i ,>l 2 = ®
] :
=3
/—\
$ts u
?, s o
: T T
: g I~ /—\/-\A*
Fedd AR AN NI IR
g+ ———— e T
eep el 2ee 2l o0 e o
: : . ily!'

-

* Au théatre on passe du signe A au signe B, page 62
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In performance a cut is made from A to B on page 62



&SonpRANol I — 1 — N
—s—F ¥ Eﬁ — ———
au - cun ho - te, vrg.i-ment, non, mais vﬁi-ment, lGe re-goit plus ri-c‘i)e-
in the world could you see, where could you see Great-er hos-pi.tal-i-
1 l — | — |
—3 EEE = — =
- 4 r. ', vr 1(, IR 4
aun - cun ho - te, vrai-ment, non, mais vrai-ment, = Ne re-goit plus ri- che-
in the world counld you see, where could you see Great-er hos-pi-tal.-i-
) —— _
1 'rt r Z;H :'1 T :r ) | lr’T ,l ivm 1'1 l'I :'1 ? l'vl
au - cun ho - te, vrai-m'ent, non, mais vra.i-nllent, Ne re-g¢oit plus ri - che-
in the world could you see, where could you see Great-er hos-pi-tal- i -
. #m . . /’_\
¢ ¢ sefra vl sg s fifsg
L 1 ——
b4 ] ] b4 ] e b
 —— .- i Fl, £, -
s O |§n 1 T F i I 1 ] 1 T 1
} : | = k k - k k
=== ==
LE
Par le goit sa_mai-s(m bril -le, sa__ mai-gz)n bril-le;
Look where you may,_ all is pret. ty, Oh, _ all is prtt-tyk.
! 1 | —
= | :
A A
Par le goit sa____ mai-son bril -le, sa___ mai-son bril - le;

Look where you

may,_ all

is pret.- ty,

Oh, all is pret- ty,

o

T —p > — O 0w
. . T —® 1 a— T —¥
- Y — T — T r—r
ment! plus ri . che-ment! Par le goiit sa maj-son bril-le, sa mai-son bril - le;
ty? Look whereyou will, Look where you may, all is pret- ty, Oh, all is pret- ty,

s o d
—

: Z : r
g afry fpiies

o0
B

=

g e 2|l pre 2 | Pere
l-—f 1 1 L— L F
n J\I, &
T&t !’; tx'-’ou- ve, tout ;;y trou-ve_ x"'é - '1'1- ni.
All a.round is pret-ty, all is__har.mo-ny!
4 ——r— = =
1dut gy tfou - ve, tout g’y tfou-ve ré- u- ni.
all is har-mo- ny! . -
1”4 ﬁ.i 1. i{ .1'45 .l' 7 .l' — Y Y 1
. —t f f + ¥ T - e—
Tout s’y trou . ve ré . u - ni 6&, Mon . sieur Spa - lan-za-ni, _
All  a-round is har - mo . ny! Oh, Si . gnor Spa - lan-za-ni,
1 ;7 [~ 11 & 4L} [ ”] W
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T =
Q) J ' .l'l % ' y . -
Ca, Mon - sieur Spa - lan- za-ni, pré-
Oh, Si . gnor Spa - lan. za-ni, pre-
A — —
== 2 ==
.' v | 4 \\/ 1 } ',
Ca, Mon - sieur Spa - lan-za-ni, _ Ca, Mon . sieur, pre-
Oh, Si - gnor Spa - lan. za- nil__ Oh, Si . gnorl pre -
e = T ;
N« § v —¥ 1'1 L { * ‘ B .\ q t
| Ah! ¢a, mon - sieur, pré -
Oh, oh, Si . gnor, * T~ . pre -
—h— — g "8 3 i 2 WU
0 1 - I |} ." - i - ’ —
[)) . . r . $ .
e e S====
e T T e T
{48 1
L7 |
sen-tez-nous o-tre_ fil - le.
sent your dear, dE-lj' g daugh - ter!
) AL = j -
sen-tez-nous vo - tre fil - le.
. sent your dear, dalr-lm‘g dat:gh - ter! . . - __
e et B T
\ Y A ! . . . N .
sen-tez-nous vo - tre fil - le. On la dit faite__ a ra-vir,
sent your dear, dar-ling daugh - ter! All a . gree she's___fair to see,
2§ ; ﬁ ##:"’:\ }f'}' .%F ; \ K K K K
> . . f » .
Y = 0 » H’ I 0
. I J\’/'
. —
= = e =
J 1 jv ;l % L - ’V ;l.
On la dit faite 5. ra.- vir, Ai.
All  a- gree she’s fair to see, She's
X \ e 5
T ' = v
on la dit faite_ & ra-vir; On. la ﬁ?_/ e -
All a . gree she’'s__ fair to see, All a - gree, She is

Py

4

faite a ra-vir,

faite & ra - vir;
she’s fair to see. All  a-gree she's fair  to see,
/\ A
e K — > T ’m g". ! - y ’Ji
* - lrl . . - IL——" .,' [’)
b b 8| 3 M P—
= e : z . —— -
_— 1 =




62

— S > .
, } ¥ ¥ =
1] ‘ d
"
mable, er. xemp - te ({e vi - ces;
gen - tle, free from fan . cies.
- » n : '
2 == == 4 ===
) | ! ] ? (F i 4 r Y Y .
xemp - te de - Ces; . Nous comp . tons nous ra- fral -
free, free from fan - cies. We'll seek her so-ci- e -
Q 4 P
’ . v 17 4 v 4 H | ¥ A 1r T - r
" F s (i aos; Nous comp-th P e
-  xemp - e vi - ces; Nous comp-tons nous ra - frai - chir
gen - tle, free from fan - cies. We will seek so . «ci - e - ty,
’\E__ .l '! ' 4-‘.[ J i i hf t ’\
== ——
. Ty ! | '
. . . * .
s v s 3 P — ——— S —— —
w V w .r ) I— &

] g — =

< 4 Y |4
A . pres quel-ques e-xer . ci - ces.
But first we will do our danc - es!

3
s  — —
IV 4 )7 4 1V 4 1 1
v r y | 4 y | 4 T R 1 4 | 4 |4 T R T
A_prés quel-ques e - xer - ci - ces, @-Xer - ci - ces.

But we first will do our danc - es, do our danc . es!

1 M 1l L 1”4
[ I ) ! !
crese.
/-_—-\
' ———— W%
1] 1 1 L 1 —— 13 1 1 1 l 1
¢ |— . — ¢ ebe— ¥y & #-‘- 3
Il T — | ————— ]
3 =E== = ——3
s—— 1 Y r .

- cum he - te, vrai-ment, non, ___ mais vrai-ment,
the world could you see, where___could you see
== = =E==

- cun .- te, vra.l ment, non, mais vrai-ment,
the world_ could you see, where___could you see

£ —= 2 5 —
F 1 )" 4 )4 F 1 1”7 A 1”4 1
— - . — - ——

- cun hé - te, vrai-ment, non, mais vrai-ment,

the world could " you see, where could you see

#gtf:ﬁ‘#%fz:fﬁ
. ——t— e e
t sl =22 = | cr2 ¢
I' ——— ———

Ehdnd

A
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| 1 L 1 — A A
a3 - —— s gqg
) fo tocoit ohe 1o o mon : LAV
e re.goit plus ri-che- ment! ar e go sa_____ mai.son bril-le,
e-goit pl i-ch t! P 1 it bril-1
Great-er hos-pi- tal-i - tylv? Look where you may, all is prit-t)c
- il j i '°
) X0 oo | A —y
- -che- A - -le,
e re-goit plus ri-che-ment! Par le - goiit sa— mai-son bril-le
Great-er hos-pi-tal-i . ty? Look where you may, _ all is pret.-ty,
S St e
e I — e e ———
Ne re-goit plus ri-che-ment,plus ri - che-ment! Par le goiit sa mai-son bril-le,
Great-er hos.pi. tal-i . ty? Look whereyou will,. Look where you may, all is pret. ty,
g WE £ 3 i § i % 3 # £ $ &
o ' ’ t I I T
b k- ] ] 2| =
et = : £ Tt
* e §o v 14 =
e e e e
' = ! L‘ ‘d_=77’ r w
mal s n bril - le; Tout y tgou ve, tout s’y troun - ve__ re - ﬁ - ni;
Oh,_ all is prtt t){, All a.round is beau.ty, All__ is___ har - mo - ny,
T — E
: 17 1 i,—il ‘ ; j ¥ F ' 17 Iv; Tr’ I
) r. v . g 4 ¥ i " 4 Y C . S,
sa mai-son bril - le; Tout sy trou-ve, tout s’y trou - ve ré - u - ni;
Oh, __  all is pret- ty, All a-round is beau-ty, All is har - mo - ny,
" " K 1
= = == : ——
| sa mai-son bril - le; Tout s’y trou . ve ré - u - ni
Oh, all is pret - ty, All - round is har - mo - oy,
FENES £ s 23 | ﬁﬁﬁ; 2 S
v 1l i  — | : : | E— 1 '[
b b
> £ |  —
4 1
BEAS ==: — . —
I =3 2 - !
g B # Spalanzani /a A
=1 — = - v 2 | 5.- ﬂ
() Vous
You'll
£ . [l‘ » -
G IF i Il ii | 17
{ Tout s’y trou.ve ré - u - xlxi, Tout s'y trou ve ré - u - ni.
All a.round is har - mo . ny, All a . round is har- mo - nyl!
- s b 2 M
X u ' it
] ¥ |V A | 4 ] ! | VA
Tout s’y trou-ve ré - u - ni, Tout s’y tfou-ve ré. u - ni
All  a-round is har . mo - ny, All a . round is har - mo - ny! -~
% 0 5 5 P ¥ s { R ;
b o 'u u u . * —— T 7 1 }F ¥ - s B
A Tout Sy trou - \Ea ré - u - ni Tout s’y trfou-ve ré - u - ni.
a-round is har . mo - ny, All a . round is har- mo . ny!
| ! ﬁ# i V Q‘l_. . A W)
L b h
2 ] 4 | - —
= } | qI:#I i, I r vam— > B r J =
- - ' ' r vy 9 < U 3;
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. (11 fait signe a Cachenille de le suivreet
% Recit. NN . (Beckoning to Coohenille, both go out. The
S‘ Al Al 1 i —
1 L
v V T I
se - rez sa-tis-faits,  mes-sieurs, dans un mo - ment.
soon be sat - is.fied, my friends; a mo-ment, pray! Allegro, in tempo
# e F—
@h - — L—a—o—éiﬁl .
¢ - ? .
. £ £
g‘{ﬂ - = - ¥ —
sort avec lui. Les invités se proménent par groupes en admirant la demeure de Spalanzani)
guests walk about in groups, admiring Spalanzani’s house)
: (s’epprochant d’Hoffmann)
# Nicklausse (approaching Hoffmann) Moderato
N. # — — }{ y
') l’.l 1 4 L
En-fin nous al-lons
So now at last we’ll
— o 1 [ " = g‘] [ "2 [ "1 %\ T_“h_r
. " L ; y A ’J ’] y [ %)
<« I
. f . . o —
T S
% ———— e
1”4 | 4 s L S )
\ | T \ e
# \ L N \ . \ A A A l
A .\ 4 A N N A 1Y N 1
N. o & - —g? 1 1 —N 5 I ! 'y
: = —o——% o—w—0 — —
voir de prés cet - te mer - veil - le, Cet - te mer - veil - le sans pa -reil -
see this won-drous beau .- ty clear . ly, This mar.vel whomyou love so dear -
R i -_—
L Z 2
v =z 3+ I —_—
ﬂ/\, z DU S ,31 - ‘-3-: :
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(Spalanzani accompanying on harp)

(Spa.lanzani.a,cao,mpo,gnant sur la harpe)
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o. - I y = r T 1 ; 1 1 F_ T : L4 ﬁ% '
la la chan-son mi - gnon - - - - - - e, la chan-scn d’0-lym-pi-

lad, the song of O-lym-pi-

L1 y
b ¥ i F?’:‘j 5 d %j % d % . 3—@
a

SOPR. 1OW you have heard the bal - - - -
O

= -
Cest la chan - son d0 - lym - pi - a, la’ chan -
TENor 'Tis the song  of O - lym - pi - a, bul - - lad )
— —1 =3 I
C’est la chan - son
'Tis the song  of

BASS

— 1
chan - son
song of
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o e~ , e
e ime e AT ;
T H 1
® o @0-1ym - pi - a Ah! ah!
a O-1lym-pi - a Ahl__ ah!
/ ; ! i | { "fll\ lL\ Jkl J JL_\ 1]
12 i §::=L' i , — i  "— ¥ 7 ’E::1lL—— } ;
son a0 - lym - pi - - a, C’est la chan - son d0-lym-pi -
of O . lym - pi - - a, It is the séng, it is the
£
%—vtvf o — i
! ! } T
son dIO - lym - pi -. - a, Clest [1;. c{an-son dro-l;'m-{i -
of 0] - lym - pi - - a, It is the song, it is the
T !
e s S eSS SIES s e s e =
T T | 4
N son 0 - lym - pi - - a, La chan-s'on, a chan-son 40-lym - I;i -
of 9] - lym - pi - - a, It's the song, the song of O-1lym - pi-
. ~~. 4 . .
' — % 7 5
%ﬂ " =

——1r % = -
4
song! ~
b 3 = -
7
A al
al

%ﬁ -
2
2
uud
.'
I
L 1
4
.
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)
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E ———1 5 = e i ¥
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Hoffmann o Nicklausse ‘ N
:. % : 41’ Iz 7 I H—M_ =2 = T‘) :{l EE
. J l'l l'l ' 1'1 } ¥ ¥ Y <
Ah! mon a - mi! quel ac - cent! Quel - les gam-mes! quel-les gamW - -
Ah, my good friends,what a  voice! How she war-bles, how she war - -
Recit. !
% = . ﬁ = = ===
S y 4
, e b——— N
b — = 2 . —y
= J'—?r . 1 } -

(Cochenille a enlevé la harpe et tout le monde s’est empressé autour d’Olympia qui remercie tour & tour de la
main droite et de la main gauche. Hoffmann la contemple avec ravissement. Un laquais vient dire quel-
ques mots a Spalanzani)

(Cochenille .having carried out the harp, everybody presses around Olympia, who waves her thanks now with the right
hand, now with the left. Hoffmann contemplates her enraptured. A lackey comes to say a few words to Spalanzani)

Allegro  Spalanzani
P Fﬁ%ﬁq g ——@—
5 :’” : ¥ —— ; F—

[~
i

s

-]
L)
TT®

S. 1 7 274 174 174
_é L4 T L4 L4
mes! Al- lons, mes- sieurs, la main aux da - mes! Le sou - per nous at-
bles! And now, good sirs, bring in the la - dies, ’'Tis high time .that we

.

' : e i

1 T

i £ £ £ § £ 8 £4 £ s £ s £
235 AF —_ '}_ ===c=—=x=— ?:_;fi;
s!.J‘L — y = = =

tend!
supped!

SOPRANO : f; o . .
f.e 87011 - p'er! ;on 50 -
TENOR ‘ : Let us  sup! Don't de -
£ -
[ [ 4 '
= & T e = 7
Le sou - per! le sou - per! bon ce -
BASS f Let us  sup! let us  sup! Don’t de -
——wfF o O P
Le éon - per! le sou - per! le sou - per! bon ce -
Let us  sup! let us  sup! let us  sup! Don’t de -
> q 1’ f | ‘r. ﬁ ].':t# . .
1 | . — — ’
e — V .
L L | L £ | LF Lo | f s
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AL : 2 n -
0t 114 *
L4 L4 T v L4 L 1 4 14
A moins quon ne pré - fée - re dan-ser d’a - bord?
Un - less you all would ra - ther en- joy a dance?
= — ¥ = =
la!
lay!
1 iy -;\ 5 — — i 5 N T 1‘ 45 4
%l ! ]
la! Non! non! le sou - per bonne af-
lay! No, no! wed ra - ther go to
—™ = n  —— e
et —1 5 = —wf s S
' Y -
N lal Non! non! le sou - per bonne af-
lay! No, no! we'd ra - ther go to
; q e . i d i | B —

ot 8 £ | 28 £ 8| g8 $ 8| S8 £8
T 1 I — - = —t et l' 5  —— ?_I ‘
1;“! — y— -
) ¥ | 4 .K k
Com - me il vous plair-
Why then, as you
Y
— e 1 r Iy
reSE=SE= ETEE. Ee======cc—=
r—a—r 7 yr— v v 7
En- suite on dan - se - ra, on ' dan-se - ra!
And then we'll have a dance, we'll have a dance!
A I; Ii I; I; : 17 17 IV 1L 7 7 i
é I 4 4 4 4 4 4 J ' T v '
fai - re! En-suite on dan - se - ra, on dan-se - ra!
sup - per! And then we'll have a dance, we'll have a dance!
E 1 M “ 1”4 1”4 1”4 | ” A )74 _}'. "IV‘ 1”4 » / 3
K fai - re! En- suite on dan - se - ra, on dan-se - ral
sup - per! And then we'll have a dance, we'll have a dancel
0 [~ 1 1 1 ke | 1 1
fES=SST=c =r=====: SE===
= "
£ frLfe el we ool ee o<
:
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Hoffmann (s’approchant d’Olympia) 8palanzani ¢intervenant)
A 1L (approaching Olympia) (intervening)
S' N A 3 iJi H
. T T Y T
Y 0 - fe-rai - je? Elle est un  peu
will! Dare I ven - ture? She is ra - ther
> >
¢ —— b ba - b ;
e e L = ===
EIEETIN TEETINE T I T INE T I T
1 1 2l $ #J ' } f 1 1 1 1 1 i |
> >
Olympia bf’—_\P’ T bf/—T‘ a
0. ? = = I — % I 7 F“—
Oui! oui!
Ah! ah!
(11 touche l’épaule d’Olympia)
N , (Touches Olympia's shoulder)
N b e ™ — % - ¥ T — ——
S- 1 FA J 4 r § wi
¥ 19 ,l lrl he | (1 I j j.J_
las-se; At-ten-dez le  bal. T‘;Olls voy -
wear - y; wait un - til the ball. - - ere, you
—r 2P P2 . :
%—F |F -J ] = T — 1 ] v 5 T
e R 8 #p"##., ) 22 o] g2 =
: _{?Zj —T1— ! | ‘
Hb : : S b
&?ﬁ; ——e—e{ba = ba | m =
T ¥ — ¥ - ' | ' 4
ez! Jus-que la Vou - lez - vous me fai - - re la
see! For the mnonce © will you not ac - cord me the
. . [— '! | . e s '! . . .
T IF va ‘F_‘I—Ft_%_)_  — | H1 E
1 l 5 ) ¢ ! 0 | S ) |
bl £ bhage—noug—1_bg- g g3 e £
I I 1 I I | | I — | 1 ) S— | 1 ) E—|
.. o - e —— _p—‘_g_;hlp,_ﬂ__mp
—F e 7 F—F ¥
gra - ce De te - nir com - pa - gnie & mon 0-lym - pi-
fa - vor of keep - ing com - pa - ny with my O - lym - pi -
F:m,:p:' — azm.:# Py P £ — ¥
1 )| 1 p— | L:Jf
T T T T — ! :hr%
1 - —— | — —" —f i " }
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Hoffmann

J 8 bon-h
0 bon-heur! (& part, en riant)

Oh, what joy! (aside, chuckling) »

F— T s s o s e o s e =
0 1 +- , 'rl L | 4 v 1 4
a? Nous ver - roms ce quil Iui chan - te - ra!
a? Now we'll see what he will say and do!

- ) Coa > . ,
P s e, P O, y % £z,
oy : :
)~ et

S

L pan— I'I

(a Spalanzani) (a part)
Nicklausse (to Spalanzani) 8palanzanl mckhu“' ( side)

| 4 1
El-le ne sou-pe pas? (parlé) Nom! A - - - me po - 6-
But will she not sup too? (spoken) No! Anl_______ __ she'sso__ e -

Il
Ep A ) ¢ ) I

b b : V4
%‘ —F Tﬁ F}-—F?EZLL e

(Spalanzani passe un moment derriere Olympia. Allegretto

H

\J .
n, te ° nouvml bruit u riiort Nicklausse . 8palanzani
“— — o — s :
) I - i 4
4 atanzani—passes—for—ax—moment—behind—Oiympis; ¥ :
ti - quel... again the noise of winding up a spring is heard.  Plait-{l? Rien!... la phy-
the.reall Nicklausse turns round) 1 What's that? Nay! she is
e’ £ _
A
P ' »
i = = —5 -

(I1 conduit Olympia & un fauteuil et I'y fait asseoir,
e w—— A—h— is-il-sortavec—ses-invités)
— — R A — — —
r— 7 Y (He Tondt ; -
si- que! ah! Mon-sieur! la phy- si-quel... and then goes out with his guests)
charm-ing! Yes, my friend, but ma - te-riall

= _'-’9?“;‘““"—1—4-1-#4——;—;# ——

1
1 1 | 1 r.\ 1 1 I r 8
1 .

»

Le - sou - per vou - ous at - tend!
Sup- per's served, Sir; will you come in?
5 - ] £ £ e L F /Eﬁ:
) 4 [N 3 r‘l ; I &)
1 1 1 J°
Se=cs===5=¢ = e =
IR z: - g
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| \Y ; () 7 P
i ! l‘ V 0 ry 4 lb
sou-per nous Kt - tend, nous at
- per waits, let go let us
22 1 B : 1741 : 2 T
son-l;er nous at - tend, nous at
- per waits, let go, let us

' e #.
= = = Z =
sou - per nous at - tend, nous at
per waits, let T ous
e ey

S —

f
v
0
) LR : — .
—t 4 - | : 7 —
Non, au - oun ho - - te, vrai - ment,
V‘gc:re in thle world_ could you see,
— = - s E[ g —3
Y
Non, au - oun ho - - e, vra.x ment,
W;pere in the world__ could you see,
E—Ft—r I ="
Non, au - cun ho - - te, vrai - ment,
W'lll‘ere 10 in the world could you see,
empo I? _ - .
—f— $§. £ Ff & &
I | '. p— I__;_;ﬁ *
< S e £
T 4
P | !
== : B, &

non,__ mais vrai- ment,
where could you see

Ne

Great - er

14 ’. r y. Y

re - goit plus ri - che - ment!

hos - pi - tal - i . ty?
l

! !

—

e

14 Y — ¥
non, _ mais vra.l - ment, ﬁe re - goit plus ri - cyhe - ment!
where could you see Great - er hos - pi - tal - i - ty?
—— = ' A—fo—w iw—P L
y lr JL 1L L — | — | -
) Y L4 —
non, mais vrai - ment Ne oit plus ri - che - ment, plus ri - che - ment!
where could you Great - er os -pi-tal - i - ty? Where could you

#ﬁ#féﬁ-

*f: ===t

+d
Y

b

bt

) 4

-
1

1

<:tb—-h

L

o+ 1 Tt




4 } i i —— ' ra { —
S ==l
Non, amn - cun ho - te, vrai-ment, non,— mais vrai-ment, Ne___ re -
Where in  the world could you see, where could you see Great - er
4 } ] - N | N J e
e e =SS== ===
D) — Y | l '
Non, au - cun ho - te, vrai-ment, non,_— mais vrai-ment, Ne___ re -
Where in  the world could you see, where could you see Great - er
== ——t0—=" === == £
N Non, au - cun ho - te, vrai-n'{ent, non, mais vra.i-n'mnt, Ne re -
Where in  the world could you see, where could you see Great - er
> > > =, r~ . r~
| : # s 4 s § ## 5 _g: sp ; X%
—= ‘—‘: : E > i:l . i H —1 1 r—1
S rZ £ £ 4 z 2 ]
%{—4 = = - = F F F
/ ! :
t— — l} g — = =
goit plus ri - che - - ment!
hos - - pi tal - i - - ty?
— = = =
; +—— :
goit plus ri - che - - ment!
hos - - pi tal - 1 - - ty?
BE = - == = =
N g&it plus - ri - che - - ment!
tal - i - - ty?
A e>> = r###t‘”:gé\
1 1 1
: i —s —
r
' 7 = — .
— I e — ]
=t & [ =
L p . /\
g ity s os £ffrE
| 1 — ' A 4
- eEE= SRS —] {
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N0 7. Romance
«I1s se sont éloignés enfinl»

Moderato
Olympia % = = =
D)
Recit.
Hoffmann ﬁﬁ = = ——f—f—frf
Ils se sont 6 - loi -
Moderato ) At last they've left us
A e
| a__oef, ' ———
I - 5 oy 1 ¥ —
% 1 ﬁ <%
PIANO p -
B ————— o —F —I—» % =
T 14 Y Y 1 I Y
gnés en - fin! ah! je res - pi - rel Seuls! seuls tous
here a - lonel I ©breathe more free - ly! Here! here! a -
(s’approchant d’Olympia)
(approaching Olympia)
A [ [\ A A
n. - - - 104 }F ‘}' =
14 14
deux! que jai de cho-ses a te di - re!
lone! Now I can own I love her dear - ly!//____
%} , ; 4 o £ £ ."ﬁ;
: r; == J 1 1 | -
V4
%H F’ - —
1
allargando o
E— — - P v
B = : 7 e ——¥
O mon O-lym-pi - a, lais - se - moi____ tad - mi -
O my O-lym-pi - a, do but let me a -
— 3 3 4
N I u | 1
: 3 —~ } x P
PP allargando
b
5 5 = =
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g 2 e e = 45— >
0 v 4 y r 1 4 v v‘ T 4 1 4
rer! De ton re - gard char - mant lais - se - moi__. m'en -i -
dore! Let me as - sure thee, dear, none e'er could. love thee
3 8 ¢ 8
%;ﬂ - =! = =7 .
D bL_____/ b!' —— !. v —
e J -
1 | 4 %: T
Animat Olympia . Hoffmann
——— . == ===
i - n 4 4
(11 lui touche I’épanle) . . 14 r
vrer! (touching her shoulder) Oui! oui! N’est - ce pas un
more! Ah! ah! Can it be a
7 be N / —
g h r 1 - | : LT ‘: -
b
A 0 !: N Iy l 3 } AN N
- —the —3 1 ———=
! - = = :
b .
: =+ p—re—p @ o R
a . v R . Y |4 4 4
reve en - fan - te par la fie - vre? Jra.x cru voir un  sou -
dream? Is it  true, or i - dle fol - 1y? Me -thought I heard a
(méme jeu) Olympia
——._(same business) 2
S e e
M L4 B T r 'T T .
pir s’e - chap - per de ta le - vrel Oui!
sigh be - tray thy mel - an - chol - y! Ah!
2 TN
- — ] 7 L 7 ) »— y
- -y e~ ‘A 1
S
I N ' kN i AN
%l — - : k  — &
) " '
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S Hoffmann
‘ — 7 — %
. % s 7 F ¥ 7 &9 ! 72
|4 T Y Y 1 14
oui! Doux a - vem, ga - ge de mnos a - mours! Tu m’ap-par-tiens! Nos
ah! So ’'twas true!l Thy love is clear as day! Thou'rt mine at last! Our
— — E——
% = o i —
) o < o
r
grir- > e
-
A I A\ L) L
u. Jf: 5—'1@:.; = —r —
14 T 4 Y
coeeurs sont wu - nis pour tou - - jours! Ah! com-prends-
hearts are u - nit - ed for aye!l Ah! Dost thou
A I . N
%ZL ! : ! —— = ———1
- & —L—F
£ -
‘ Y 4
s 2 > ——r—— — = .
= - m— = =
. 2
H. = P. H g R + LL 17 1 1L 1L 17
' 4 — t Y ' y—r—
tu, dis - moi, Cet-te joie é-ter - mel - le Des cceurs si- len-ci -
un - der- stand All the joy ev-er - last - ing Of bhearts that beat as
»
| ——— | 1 —j‘/r :
A — e —— e e——
T Ff°- f  1°tft f°°F
. _ . [
H. ! B 5 - = 1
V 'A la\ - 4 'A g
eux? Vi-vants, n’e - tre qu'une a - me Et du me - me coup
one? We'll live and dream to - geth - er, ah, to-geth-er for
A < —~ R A —— -
I 2 =
1 = 3
O N /—_\l /-_ﬁ\‘ e ——m— — /——\
1 1 ) | l 1 L : L il i on— { ‘ir 1 ‘IL { —
S S A A Fr T F
\ \_/
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0 g { i h—r
: = S b S —fha e
T 1 4 Y | 4 r |4
dai - - le nous € - lan - cer aux cieux! Lais - se, lais - se ma
aye, Till we die our course we'll run! Now thy soul I'll re -
_— —_— — o
A  —~ N B — p—
' ===—===x=—==xr==— =
r\ r
—
T = ——a—F =
L’* s ¥
—¥ 4:hi = 1 —3
B T T — 14 14 y v
fla.m me Ver-ser en toi le jour! Ah!______ lals see - clo -re ton & - me Aux
fash - ion And fill with am-rous fire! Ahl____ TI'll warm it with my pas - sion, I'll
g pr—r—— I-—q\ r— — I
- ==si===!
[ S [ | A S
"k 4 PP
ZH o - £ 0 £ - F
| — T —
D
&/ §
R, .
A 1 LONOO. I
} ﬁ R ﬁ |I 1 = g ”R 17 5 1V = ¥ Il‘
v ray - ons de l’a - mour! Lais - seé - clo - re ton & - - me Aux
have my hearts de - sire! I warm it with my pas - sion, I'll
(EEIE S =SS E S
cresce.
X : 2

b
41): }%b“LfH;

= T

(Il presse la main d’Olympla avec passion; celle-ci comme 8i elle é-
tait mue par un ressort, se leve aussitot, parcourt la. scene en diffé-

D)

rents sens et sort enfm par une des portes du fond, sans se servir

orie)

T

AV
17 V4 1 4 | 78

4 | 4 h 4

ray - ons de
have my heart's de -

sire!

o%e
I’a - mour! spring, instantly rises, crossing the stage in different directions and
finally going out through a door at back, without using her hands
to lift the portidres)

Dy
b

colla voce

attacca

oo d
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NOS. Scene
«Tu me fuis?»

92

(8uit Olympia dans ses évolutions)

Allegretto agitato
Allegretto agitato

Nicklausse

Hoffmann

Coppélius
PIANO

Hoffmann

1 4

me

qu’ai - je

What have 1

fuis?

Tu

(following Olympia in her evolutions)

flee?

Wouldst thou

fait?

done?

tes

sui - vrai

thoa

)8
where

Ah!

tee?
thee?

ai - jeir - ri -

Par - le!

'

/,._——--——"—““\-.
faeptflfsies?

art

Aht

—
it pefrensy

£ep

I've an - gered

An - swer!

k

-
1

1
14V

e

>

T

papflfeipr]

'-J

Fliod

A

&,

T efld o
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(Au moment ou Hoffmann va s’éloigner a la suite d'Olympia, Nicklausse parait)

(Just as Hoffmann is about to follow Olympia, Nicklausse enters)

: — ¥ = =
¢ pas!
be!
T T
Eﬁﬂtpﬁ#poeﬂn £ate
? oresc.
l i i A A 'y 4 A
e S A
D), b ¥ . ¥
(a Hoffmann) - —
A L Nicklausse (to Hoffmann) Recit. o 3, A
. ?b = ¥ a2y 5
. Eh! mor-bleu! mo - dd - re ton
_— 'Pon  my word! you're 0 - ver - ex -

%4030

r‘-\
k I
R G S :
- =
~ T r | £ LI
ze - le! Veux - tu quon se gri - se sans toi? (aveo ivresse)
oo , i
cit - ed! You'd have us get drunk all a lone? Hoffmann (carried away)
= =
I ) 4 ) 4 | 4 ) 4
Nick-lausse, je suis ai - mé
Nick-lausse, I'm be - loved, I'm.
@ = %
p
e =
Y e
N
it - - ===———x
() — Y
Par ma foi! si tu sa -
O good Lord, did you but
— = . | 7
§ =y i —— =
del - le! Ai - mé! Diem  puis - sant!
hap - py! Be . loved! God a - bovel
% z #:bﬁiﬁ —] 4 -
1
et B Ere
A e F— }'E 3 =
L1 - | s ! I




N. m e e e e e £ e *
o ' v N v i y. v r
vais ce quon dit de ta bel - le! Qu’elle est mor-te...
know what they say of your beau- ty! That she’s dead _
A
H. ﬁ - T o s —X—%~ Eﬁu ‘
D) Yy ¥V y v 4 v
Que peut-on di - re? quoi? Dieu
What are they say- ing? what? Great
= = ==
© 3
S
N. @ .S =—— ===
D) 4 4 4 4 4 4 4
ou ne fut pas en vi - el
if she was ev - er liv - ingl! (aveo ivresse)
. f-(carried away)
- f—— = e —— — r—
: a ¥ . - ¥ 1 ¥ Y——V ¥
jus - te! Nick - lausse, je suis ai - mé
heav - en! Nick - lausse, I'm  be - loved, I
ﬁ I L g
) ¥ °
S
\ o 8
SE= =
v
— (I1: sort rapidement; Nicklausse le suit)
- o # # (Exit quickly; Nicklausse follows)
NS SSSssi=_ e s =
d’el - le! Ai - mé! Dieu puis - sant!
tell you! Be - loved! God a - bovel
~
R %
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Co éliu.S (entrant furieux par la petite porte de gazche)
PP (Enters, furi(}s, by small door left) , 7 y J
- my— p_p s e ey e e ————
SN = = p—V 1 v v — =
' Vo-leur! bri-gand! quel-le dé - rou - te!
The rogue! the rogue! Oh, he’'s un - done me!
ﬁ;_‘ S e—— 1 j e —
, =24 & —¥ : :
, 4 i
B g g =
¥ 7z z ]
/ /7 / / Recit,
=Y /o » o o o o o @2 @/ [ / z L 8 @&
X = = 7
E -1li -as a fait ban-que - rou - te! Val je
The Jew E - 1li-as is a bank- rupt! Oh, 1IN
p— 1 A
A e ———
: 1 £ It - 4 m—
— vy
7/
N /7, ’ ’ an -
¥ e e o e 2 : v
sau-rai trou-ver le mo-ment op-por - tun Pour me ven - ger! Vo - 16!
make the rogue rue  All the wrong he has wrought! He'll get his due! I'm bought
. /’1;_-:;D 3~
= b b,
] R i
J o —
< s S
(Les tapisseries du fond
. s’éoax_'tent. Coppélius
_ o ; , é ~ Lento , y :'}3. glisse d’ans la
? | T — =t 5 & o =
. ! ' ! (TheTart
vo - lel moi! je tue - rai quel -qu'un! givide; Coppelius glides
and sold! Oh! I could kill the rogue! into Olympia's room)
o)
—F ' '
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N2 9. Finale

«Voici les valseurs!»

-, 1
Olympia & = — — — —

It

Nicklausse ﬁ = = = = — 1
Hoffmann % = = = = =
8palanzani % = = = = =
Cochenille % - = — — — 1}

Coppélius E — = = — = %

N - e#.g.e,i.r. J;
| I —1— —
PIANO p oresc. |
e o a e o o ' r N ) . WEJ
s § B § =2E SESSSS:S $-
ﬂ>\

y, Plef o P .‘E*Q:E,'l, it ££ £ ££ LELE £,
E===Essms=se=s SSE=sSSSESSSeEsse==
) p o . P

el _po_ o gl pp aele |
ettt L L LS
1 1+ T 1 > — 1 T T T L T
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AT T i e R s

A-m

— - I I —
2 TflRebe. o2 b £ be £ be o  be
ﬁ == Efter SE=coSSSsocossos— :
S
bi i i b i b
— f e m—— F
T 1 : T T T T T i T + T LﬁT 1
Spalanzani ————
S.# P i 1 T 1 | E— lp. ;T A; — —
Voi - ci les val - seurs!
The danc - ers are near!
Cochenille o)
c.f’ = = = s F T
L% Voi - ci la - a ri - tour -
~ The mu - sic, ah, how ap -
ge g g g e pgep pg~ 5 £ af,e?
f:t = — e+ 1 =
v T' L . | ! 1 ] '! p
g el e eloeel o
p—p 9 |9 » » = = =
— f — —
Hoffmann (& Qlympia) |
. ? = = —— ===
: Clest la val - se qui nous i;.p - pel- le!
'Tis the waltz o'er our sens - es is steal - ing.
1 = = = =
v nel le!
peal - ing! &
£ T 2 #F N\ r—0-
— " 4 Z
g# — .T -# A ] F lF - .l 11 I’ 1 . F/_\g #
‘ | i
33 = ‘F = E:-L.:——ii .i = ? F 1 |
o— t — 1 —+ t 1 + ? —&- — t
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Spalanzanl (a Olfmpiw

(11 lui touche 1’épaule)

99

pia) (Touches her shoulder)
; %f* e
Prends la main de Mon - sieur, mon ec¢n - fant! Al -
- Tdke the gen - tle - man's hand, O my dear! D’you
> < ~ ‘!: > QL——~\\
gy £ P, ef .eferE FH 5 fr:
—— = l == =
SE L
Olympia (Hoffmann et Olympia valsent,
E “ P (Hoffmann and Olympia waltz; at the
lons! Oui! oui!
hoar? Heel Hee!
SOPRANO S
- - - _— — l F
El - le dan - se
TENOR ‘ Ah, shfa is danc - ing,
—r - - - — " Z F
El - le dan - se
BASS Ah, she is danc - ing,
S g,
\J—P - 1
IEl - ie dan - se
. Ah, she is danc - ing,
gyt L 8 Fflefoen  Fie = £
) f I -
——f- b o
DiEs = == — : ;
I =" } i I ! { : } 1 T i T 1 | 1
ils disparaissent ensuite dans le fond de la galerie a la fin des chceurs)
end of the choruses they disappear together at back of gallery)
it o . : . v ———
l' i ] _ﬂi 1' % z If II;I [
() | 1 A r[:T 1 A I Jr
En___ ca - dem - C’est mer-veil - leux, Pro-di - gi - eux!
Oh, she's en - tranc - ing, Lis - som and light, A won - drous sight!
: = === . = i
o —4 l' # P g
En___ . ca - den - e; C’est mer- vexl - leux, Pro - di - gi - eux!
Oh, she's en - tranc - ing, Lis-som and light, A won - drous sight!
— o —— #o 7 ——
— e = —
i n___ c¢a - dem - ce; C’est mer-veil - leux, Pro-di - gi - eux!
Oh, she's en - tranc - ing, Lis- som and light, A won - drous sight!

£

.ﬁ 5

E

’ 1

/
£ 4o £
—P—

et

ggfﬁf

¢ |

s

—3

2

==

+
1
1

| 1HES
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N . . e h - h_d
e " b—r = : ==
T T ' L)
¢ Pla - ce, pla - ce! El - le pas - Ise, El - le fend l'air Comme un & - clair!
Light-est of lass - es, See howshe pass - es, Cleav-ing the air With-out a care.
o : ; e ] » :
S ==SS===S= =SSt — = P
! - T 1 (4 Y
v Pla - ce, pla - ce! El - le pas - se, El-le fend l'air CoOmme un é-cllairl
Light-est of lass - es, See howshe pass - es, Cleav-ing the air With-out a care.
— — » Qe
» ' 1 1
— r ——+ SESESSs== *ﬁ“‘f—F:bf——
Pla - ce, pla - ce!l El - le pas - se, El-le fend l'air Comme un e-cl'a.irl
Light-est of lass - es, Seehowshe pass - es, Cleav-ing the air With-out a care.
& -y r ## : I # :% # IP..
e —e - - " s PP
(3} I j ' I

7]

oo,

! ¥ b J.——l'——#i—' ¥ E = ==E
v I 1 I I 1 ¥ l. hoJ l N
El - le dan - se En__ ca-den - ce; C’est mer-veil - 1 ro-di - gi - eux!
Ah, she is danc - ing, Oh,she's en - tranc - ing, Lis-som and bright, A won - drous sight!
— — 7%’—7 _E—y—lp i fe— .- :
ot ; = A2 , —h Pt
El - le dan - se En__ ca-den - ce; Clest mer-veil - leux, Pro-di - gi - eux!
Ah, she is danc - ing, Oh,she's en- tranc - ing, Lis-som and bright, A won - drous sight!
P Fr——aT — E=—fe—rre i
1 1 1 1 L 1 1
e 2 T T ! \_:ur ' ' i - v 1
\ El - le dan - se En__ ca-den - ce; Cest nler-veil - leux, Pro-di -'gi - eux!
Ah, she is danc - ing, Oh,she's en - tranc - ing, Lis-som and bright, A won - drous sight!
fio g 2 2 iy o 8 £ iy, o 18 L E £ E
&p&? - T I 1 — | — T - -

—— +— : 2
o)
£ f
; 1 F i f y 3 7 3
=+ ? = —H = F —
Pla - ce, pla - ce! El - le pas-se, El- le fend Pair Com - me 1’6 - clair!
Light-est of lass - es, Lo, she pass-es,She cleaves the air  With - out ,a'.\ care!
P 2
' P e e e e e o E —3
_ = = P — +—
Pla - ce, pia. - ce! El - le pas-se, El- le fend l'air Com- me 1’6 - clair!
lass - es, Lo, she pass-es, She cleaves the air With-out a care!
R . , [
— EEr—rts s o td Jutp —F 5 T 1
T T T T T +
Pla - ce, pla - ce! El - le p'a.s-'se, El - le fond lair Com- me 1’6 - clair!
Light-est of lass - es, Lo, she pass-es,She cleaves the air With-out a carel
— ———_ . Piu allegro
] a —
#ﬁ ] £ E £ £ ] ﬁg £ E .g E < el
=i= E == e ===
I T

—

n

i
1

L
u | T
I
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(dans la coulisse)
Hoffmann soan

J O-lym-pi - al
O-lym«pi - a!
— : P v .
—Ffeo /’/——_:;;l. fl;——-§\\\\ ll?;. « :g:#g #2 #! Ft 49‘?:;:3;;157;
” P
_T | |ﬁ—q % i # Fﬁ g
e o  — — ——
Spalanzani .
£ = ———»|F ===
v - Quion les ar - ré8 - tel quon les ar - réd - tel
m Stop _them, they're cra - zy! Stop them, they're cra - zy!
:::lﬁ,ltf. #ft? . 5 o T~ r"’\ - ~
: S — I — —T ——

Ll £ ¢

» j g
ﬁ? I :F ] ﬁr ]I 1 f = :[
1 T
(Hoffmann et Olympia
Nicklausse , (Hoffmann and Olympia
# = — - — -1 ;i :F
El-le va Iui cas -
, TENOR | . He is los - ing his
#J’l —+H —Hr—r— 17 z =
Y Qui de nous les ar - 6 - te - ra?
Which of us their danc - ing could stay?
| BASS — " x
- 4 - i 3 3
SE — z ! — 2 e
N Qui e nous les ar - 6 - te - ra?
Which__  of us their danc - ing could stay?
Feryy srrteft EEtle oy gy
@ T T S
y 4 #E
ik £ |, & & |, F F | £ s %

reparaissent et descendent en scéne en valsant de plus en plus vite. Nicklausse s’élance pour les arréter)
reappear, waltzing down-stage faster and faster. Nicklausse rushes to intercept them)

24030
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Y ger la o - - te! Eh! mil-le dia - bles!
head, he's cra - - zy! Ten thou-sand dev - ils!
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nant plusieurs fois sur lui-meme)

—
—

(Nicklausse en voulant arréter Hoffmann et Olympia, est violemment bousculé et va tomber sur un fanteuil en tov~

{

(Nicklausse, attempting to stop Hoffmann and Olympia, is violently jostled, whirls round and round, and sinks into an a.rmchair.t

(Spalanzani touche Olympia & 1’épaule. Elle s’arréte subitement.

(s’élangant a son tour)
Spalanzani (mhin_‘; up)
Hal- te-lal
SOPRANO __‘| Stop, I say!
——t
tral
hal!
—F*:—.L
tral
ha!
— _l' = ? — — —
|
lga-jta-tra!
b Ha ha hal!
Poaboi~ -~ 2 b & 2N “~A2 IS —EA i~ aa
FLebe P £ oba oL obe oL obe Lo ££ £
I 1 1 1 T 1 ’_‘—' 1 F—' 1 ’—' F
1 S S S S S S i S r;,rLJ_,!—t;:g
At g g g g1 -
—— ——— —F— F .

(Spalanzani touches Olympia's shoulder. She stops suddenly. Hoffmann falls dizzily upon a sofa)

Hoffmann étourdi va tomber sur un canapé)

~ H a tempo |
'iv 5':‘?!4:.:!‘"‘:
Voi-la! as - sez, as - 8oz, ma
') O-bey! Do as 1 sa)
: f! E: ; #! 15 lqs A y Y) my
> SSE= s
) ’ b ~
£ e eleetels
1 | 1 1 ) - 1 1 -
T e — | i I I B
Olympia S
Oui!
Hey!
(Il touche Olympia qui se tourne vers la droite)
(Touches Olympia, who turns to the right)
fre——r = = = =
Yol - et
daugh - ter!

I
Il
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i
;
\

) = S
Ouil —
Hey!
'7 A : =Y =
 — — —— — = = =
1 L | M 1I {

T T T
I1 ne faut plus val - ser!
Rest for a while, I pray!

I

s g B VIS W N W: 8

) | [ | *
e s o o 1
S —— T —— ' } t i —it —— t
L] ' 1 1 1
ii, ‘? i’ 7 4T]k__1t:§it::i I + } ] I ()
Y As-sez, as - 'sez,__' ma fil - 1le; Toi, Co-che- nil - ie, ‘Re -con-duis - la!..
"Do as 1 say—____  my daugh - ter! Now,Co-che-nil - le, Take her a - way.

L L .
3 | g1 Y | i

G piiggl P P g e

E‘j{
}
:
fﬂ
fﬁ

Olympia T~

- e e o - n -

Cochenille - _ Hey!

[J)

T rY ' ry re rY X Iy Iy
5 —— =1 v ) —Fr—F y Em— )  — — ) —r—32
o—* I o— ! o u! I

Va - - a dono! va - a done! val
Come a - way! Come a - way, pray!
A 3 1 1| ) 1 3 1 1 3 1 1 3 1 1 3 1 Y 1 1 3
£ 1 I s 1 1 i I | 1 r ] r 1 L 4 1 { 1 1 1 ‘ ‘
D)
—_— |
e el lpa. e e lpe. T
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owd
aod
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. . . —
T i R . fepeRi e ———
= A ] o= e e
1 ]'7 l : 1 | | ; o T—T
Ah!_  Ah!
Ah!__  An!
SOPRANO P B . ‘
= = — X A——1 = —m a—=X Yo
Que vou - lez - vous
See how she does
TENOR r
= = = 4 rF [r F—+* ¥ 5
Que vou - l:az - volus
See how she does
BASS V4
= = = e =7 F TF ¥
Que vou - lez - vous
See how she does
5 ¢ L¢3
— ——p @ _—r £ — — —
4 —F e — e — — 3 —r 1}
S S U S 2 <
0. 1 I  — 1 —¥ 213 —7 a1 y 4
) . — = e T
Ah! Ah!
Ah! Ah!
— ! —F —1—r e e e
" = = 3 - 4  — — = m— i
qu’on di - se? C’est u - ne fille ex - -
what's taught her!- Ah! what a dear good
FEE s | pr e pe e g e
qu’on di - se? Cest u - ne fille ex - -
what's taught herl Ah! what a dear good
3 3 | L re Y 1 re 3 3 1 =Y
- F P
quon di - se? C’est u - ne (fille ex - -
what's tanght her! Ah! what a dear good
5 —3 & o S S & B = o=
AN
%Ii 3 —% P -‘:I:}:: :
o
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7 , £ 4 z
Ll B yim o2 5 il el ba e
e ——F ' e : =
J 4 T - /8
/ + " I L ) 'y L 1
%_{:j " . 7 m— — ™ —— 1 —F—§— — — — | o — —31
© qui - se! 1 ’ ne lui man - que rien; Elle
daugh-ter! Oh, real - ly, she is fair, Oh,

1 1 : 1 “ : | -ﬂl ‘; ; I ; “; { j i | : \ 2|
qui - se! 1 ne lui man - que rien; Elle
daugh-ter! Oh, real - ly, she is fair, Oh,

e e e e ===
' qui- se! Il ne lui man - que rien; Elle
daugh-ter! Oh, real - ly, she is fair, Oh,
N N N ) " 3 ! N 1 : 3 ] |
e e e et e et e e e
')
z > z ————Z—
b Je > > > > ba ha- 2. £ £ 4=
?Q,:@:%: :
| 4
y S o)
) y 3 7 3 wr —-t —> | t -
) 2 2 S
[J] I I‘ .l | | R !

est trés bien! Elle est trés bien!

she is fair! Yes, she is fair!

S, . A

SE=E=—C = = E—f%rF =
est irés bien! Elle est  trés bien!
she is fair! Yes, she is fair!

S ~
| A ) | 1 ﬁ & — — lP — —
' est trés bien! Elle est  trés bien!
she is fair! Yes, she is fair!
| | | 1 l | | Y 1 m
¢ ; i 3 ; |
S
1§ A - | 3 ; ~ 4 4l 4 1 1 1 ) | " N ‘m
— === ¢ 9 ¢ 1o o o 1 ¢
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' . (d’une voix dolente et regar- !
(Elle sort par la droite, suivie de Cochenille) Nicklausse dant Hoffmann) |

A /?g (She goes out at right, followed by Cochenille) (sorrowfully, gazing on Hoffmann)
0. ¥ 3 2 3
K. — = = — — & T = &

¢ Est-il mort? |

Is he dead?
e e e S e S e e - =
2 =
I [ | ) [
est trés  bien, Elle est trées  bien!
is most fair, She is most fair!
% —3 = =
] - T } t ! } —t
est trés bien, Elle est trés bien!
is most fair, She is most fairl
l 1 | 1
1 [N 1 \ 1 \ 3
e == — i = =
est trés bien, Elle est trées  bien!
is most fair, She is most fair!
» » 1
o Pro e Pro o, ee, PP _
] — s = —1—1

EE=ES===—=== -
T T t T 1T A
: (examinant Hoffmann)
Spalanzani (examining Hoffmann) \

s. I i o p—p @ = = 3
S P — ] TR, 5 - ori '

Non... en som - me son lor-gnon seul est en dé - bris.

No, don't wor - ry, - ly his glass is smashed to  bits.

+ +
) I 1 e 1 |

on
.|4
U U S U |
E=FES==
&

|

=t e
r T T T T
o [ — a7} = =
Y 1 re - prend sos es - prits.
Soon he'll come to his  wits. P
— = = —p—F L
Pau - vre jeime hom - -
Oh, the poor fel - -
= = = = f +' |

L)
Pau -vre jeune
Oh,we're so

il
\
$H
{ 1RE

BEl,
aL
™™
L
IT_
Ha
1
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Nicklausse
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/s

i == e
I1 re - prend ses es - prits.
He has come to his wits!
I n l
‘ e = = ="
~—— T " +
- - - mel Pau-vre jeune
R - - - lowl! Oh, the poor
T = = = = =
Ly h'om - - mel
sor - - ry!
SE = = - -
I ! » r
\ L
Pau-vre jeune hom-me!
Oh, the poor fel - low!
] pr—— - "
1 T 1| l: ! 1 1 — ‘1 —
P =g e e e =
‘ L v L) T L 1 = L4 A 47 i ‘ r
Spalanzani Moderato
4 ot =]
Quoi?
(dans la coulisse) What?
Cochenille (¢
— = = ===
b Ah!
Ah!

il

hom - - - - - me!
fel - - - - - low!
e = ; = -
Pau-vre jeune hom - - - mel!
Oh, we're so sor - - - ryl
22 = = —» = =
——— :
\ Pau -vre jeune hom - mel
Oh, we're so sor - - ryl
Moderato
3 3 3 3 3 \:13 Recit. |
L 1 I [ MY L A& 'Y "-h:: A — |
1 3
FEEETppEpE =t .
Jp
vy P o]
S+ —£
-
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§ Hoffmann ——%
O-lym-pi-
s — O-lym-pi-
- A; &g. 9 :ﬁ & TI "4 5 F 2
) - ¥ !" ¥ ¥ ¥ - - -
Mi-sé-ri - ocor-del O-lym-pi - al...
Mer- ci - ful heav -en!l O -1lym-pi - al
(Il entre en scéne, la figure bouleversée)
(entering with downcast mien)
1] ﬁ ﬁ Ll 1 ﬁ; 4’
L’homme aux lu - net - tes, lal...
Look at the ped-dler there!
[y}
/—_\ /———\
2 g 7 6 2 i ¢
(Spalanzani va pour s’élancer;on entend dans la coulisse
un bruit de ressorts qui se brisent avec fracas)
(As Spalanzani is about to rush out, a loud
noise of breaking springs is heard) SpaIaanani
1 = & & O
al... Ah! terre et cieux! elle est cas-
al Ah! heav’ns and earth! she's cracked to
Recit.
~— b E/' 2

(se levant, puis disparaissant par la droite)
Hoffmann (Rises; then exit right)

. Spalanzani

sée! Cas-sée?... re-din!
bits! She’s cracked? You dog!
(Ils se prennent au collet)
.. (Entre en riant aux éclats) / i (taking hold of eagh other)
Goppellus (Enters, laughing noisily)/ b - hﬁ ] :; £ Y Y 2
22 = Y77 ' 1 ==
Ha! ha! ha! ha! oui, fra - cas - sée! Vo-leur!
Ha! ha! ha! ha! she’s smash'd to bits! You roguel
g\ o
/_\ /\
L # F’F .'..E# g’-’
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LA |
I

Hoffmann

I

(apparaissant pile et épouvanté.
a le calmer._ Eclat de rire général)

L
e = ——F =
o y y
Bri - gand! Ban - dit!
You wretch! You runt!
7 /s
. 7 Z Z f / /7 Z 2 ®
b — gg : = — #ﬁ —F
Pa - ien| Pi - ra - tel
You thief! You ras - call
. oFf Fa, aFs e e EL £y
o s e O B e e
v I y A y 4 Vi xz —a y 4 r 4
Br=———r—— —_—=
I 1 I I |

Il se laisse tomber sur un fauteuil. Nicklausse cherche

(entering, pale and horrified. He sinks into an armchair; Nicklausse endeavors to calm him.

General burst of laughter)

| i £\ ‘
= s

P

v

Y Un au- to- ma-tel... un au-to- ma - tel.. *
A clock-work dolll__ a mere au - to - ma - ton! A
> >
> — ——
- #§ ‘ #‘E ‘ fefofofofofofyp
:)y } } - % : - [Fj I
S L
> =
E— = 3
% < ! s e ==
Lo stesso movimento (2 battute in una)
SOPRANO '
%ﬁ;‘ —— T : E— "
e e~ 5 ——fo ¥
() ! . - ’ y LR . L v
Ah! ah! ah! la bombe é - cla - te! I1 ai-mait un au - to - ma - tel
Ha! ha! hal the bomb is burst- ing! For a doll his heart was thirst- ing!
IE.NOR " f a N N L —
= — —F—F 9 ; =t ——
i —o = O—b—iv T +& ﬁl —— iji
Ah! ah! ah! la bombe € - cla - te! I1 ai- mait un au - to - ma - te!l
Ha! hal! ha! the bomb is burst - ing! For a doll his heart was thirst-ing!
BASS .
P — £
1| f F 4]’ 1 1 — . _'hlF r F 4IF 1 | | 1 :ll
1 ) | 1 1 1 1 )| 1 1 1
Ah! ah! ah! la bombe é - cla - te! 11 ai- mait un au - to - ma - te!
Ha! hal! hal the bomb is burst-ing! For a doll his .heart was thirst - ing!

Lo stesso movimento (2 battute in una)

% %
»

<

===,

< <
T

1|

ﬁ“ﬂs:g
! r.d
[J)]

EEEL

-+

\

oy e I e e
e e S s s

* (Au théatre on passe de la lettre A a la lettre B page 112)

e

¥ (In performance a cut is made from A to B on page 112)
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c?

Nicklausse

==

)" A L 4

Un au - to-
A clock-work

|7 4 | ¥ 4

—bs—p 5 —
L L

=

N |
Ah! la bombe

L4 L4

cla te!

Il ai - mait un

au - to - ma - te!

Ah! the bomb is burst - ing! For a doll his heart was thirst-ing!
L
; ===2 E_EF*L 2 ?F e
Ah! la bombe & - cla - tel {l ai - ma.xt ‘un u - to - ma - te!
Ah! the bomb is burst - ing! For a doll his heart was thirst-ing!
P o T , .
P { 1 I'i" F 7 1 3 -
1 ===
Ah! la bombe 6 - cla - te! Il ai- mait un au - to. ma- fel

Ah! the bomb is burst - ing! For a doll his heart was thirst-ing!
s £ 5o 52 £ 4 < §
S —— NS 7 E———— e S A S ——(—— ——
) | ] | , . A
ﬁ:ﬁi === — - ——
———m— 4 o1 -
| I = te & ¥
Hoffmann
%H bg.-'u re
v v LA
ma-te! Un au - to - ma-te!
doll! A clockwork  dolll__ c 6li
/°PP° us, -, Y
Ah! ah! ah! fra-cas-
Hal hal hal smash’d to
—— Y — A
ar— E==STESS.STE==
T ] L T 14
Ah!la bombe é - cla - te! Ah! la bombe é - cla - te!
Ahl!the bomb is burst-ing! Ah! the bomb is burst-ing!
A 1 b 1
S = ST=ESSEes
T o v N 7
Ah! la bombe é - cla - te! Ah! la bombe & - cla- te!
Ahlthe bomb is burst-ing! Ah! the bomb is burst-ing!
l’F ‘F' F . L A
e S e
Ah!la bombe & - cla- te! Ah! la bombe 6 - cla - tel
Ahlthe bomb is burst-ing! Ah! the bomb is burst-ingl
%.’ e P ppbe o
I | | Y
. ba h# be £ L2
e —— e : 3 =
pEE===c=r === s
L [ | —1 1%
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Spalanzani
Mﬁ 4 +—v T z " %
() Y }. — : Y l. € r 7 {
Gre - din! Gre - din! Bri-gand!
The dog! ", The rogue! The runt!
D e I e
) v e e ——— 3 = e
séel... Vo - leur! Gre - din! Pa -
bits! The wretch! The roguel The
’%g T G G W
= = oy
[J) T~
Un au - to - ma-te!
A clock-work dolll__
0, Yy — ¢ 7
n au - to - ~ma,-za!
A clock-work doll!_
N— N
ﬁ — = 7 ﬁE] A i ‘I‘ =
\ Un au- to - ma-tel .
’?. A clock-work dolll___
tr tr t r r
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