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Tally-ho! 1

This piece must be played with incisive rhythm and all accents carefully observed.

BERYL RUBINSTEIN

Vivace (d = 168 to 176) “A Day in the Country”No.1
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a No pedalling is necessary in this piece.
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The shadings in this piece must be made delicately. The gra-

Wild Flowers

dation of tone, that is ecrescendos and deminuendos, must be
proportioned so that the mood of intimacy is not lost.

Andante (ﬁ: 144 to 152)

BERYL RUBINSTEIN
A Day in'the Country No. 2
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6 Butterflies

Clarity and lightness of finger work are necessary to a correct interpretation of this piece.
The accents must be made daintily and as always, due attention must be given the shadings.

BERYL RUBINSTEIN
A Day in the Country No.3
Allegro moderato (J=as to 92)
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The Brook

8
Sustain the melody as much as possible. The technical prob-
lem of this piece is to make the juncture between the hands im-
perceptible. Where the melody is in the left hand, subdue the right.
BERYL RUBINSTEIN
Andante(J: 80) A Day in the Country No.4
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Homeward Bound

11

.The mood of this piece is one of joyfulness and good cheer. Play
it rhythmically and do not hesitate to play loudly in the forte passages.

BERYL RUBINSTEIN

Allegrettod: 96) A Day in the Country No.3
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music for piano

ROY HARRIS
AMERICAN BALLADS

Five compositions based on familiar American themes: Streets of
Laredo, Wayfaring Stranger, The Bird, Black is the Color of My
True Love's Hair, Cod Liver Isle.

0 3502

VIRGIL THOMSON
TEN ETUDES FOR PIANO

A group of distinctive piano etudes by the cclebrated American composer, critic, and

lecturer. Each composition is an attractive program-piece elaborating on a par-
ticular aspect of technique. Fingering and annotations have been supplied by
E. Robert Schmitz.

REPEATING TREMOLO (Fanfare) — TENOR LEAD (Madrigal) — FINGERED
FIFTHS (Canon) — FINGERED GLISSANDO (Aeolian Harp) — DOUBLE
GLISSANDO (Waltz) — FOR THE WEAKER FINGERS (Music-Box
Lullaby) — OSCILLATING ARM (Spinning Song) — FIVE-FINGER
EXERCISE (Portrait of Briggs Buchanan) — PARALLEL CHORDS
(Tango) — RAGTIME BASS
03430

ALBERTO GINASTERA
12 AMERICAN PRELUDES

(Doce Preludios Americanos)

A collection of characteristic compositions for piano by the brilliant
Argentine composer.

ACCENTS — SADNESS — CREOLE DANCE — VIDALA — IN THE FIRST PENTATONIC
MINOR MODE — TRIBUTI;Q TO ROBERTO GARCIA MORILLO — OCTAVES —
TRIBUTE TO JUAN JOSE CASTRO — TRIBUTE TO AARON COPLAND —
PASTORALE — TRIBUTE TO HEITOR VILLA-LOBOS — IN THE FIRST PENTA-
TONIC MAJOR MODE
In two volumes 03431, 03432

VILLA-LOBOS
THE THREE MARIES

The leader of the Brazilian school of composers contributes
three charming picces written on a native folk tale.
0 4146
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