Improvisations on Ground Bass

This composition gives a free choice of dynamics and strokes. .
Dragomir Todorov
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This composition gives a free choice of dynamics and strokes.
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Improvisations on Ground Bass

Electric Piano

Dragomir Todorov

This composition gives a free choice of dynamics and strokes.
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Improvisations on Ground Bass

Electric Clavichord
This composition gives a free choice of dynamics and strokes. Dragomir Todorov
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Improvisations on Ground Bass

Harpsichord
This composition gives a free choice of dynamics and strokes. Dragomir TOdOI'OV
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Synthesizer

This composition gives a free choice of dynamics and strokes.
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Improvisations on Ground Bass

Dragomir Todorov
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