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2-5

ON LEFT HAND ARPEGGIOS WITH A MELODY SOSTEXUTO TO THE KICHT HAND

(>)

'tyle Ballad)

AHDANTIXO SEMPLICE.

il canto ben'marcato e co?i mo I to d express.

st
i* 3 £=&!

tr
p g'razios'o.

M
It

(lij-The melody at the right hand mast be performed with great taste, feeling, and in a Sostenuto can.

tabile manner,_Care must be taken to have a good and Sonorous tone from the right thun ' to which

is entrusted the theme, and to arpegge the chords so as to procure a melodious and haataortious effect-

The Bass, which has a most important part in this Studio, is to be played very equally, without any mo-

tion of the hand or of the wrist, the fingers acting solely by the proper bending of the foint— the Har_

BOCHSA, 18 Studies. Bk. 2. (A&P.8I84.)
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pist will find dh'ficult the going from the second left finger to the third, and vice versa, but this kind />f

practice will strengthen much these fingers. [BJ the right hand, very short and detached, and not at all

arpeggioed, except the crotchets —jrive good vibration^to the lover C's of the bass, (c I mind the Cr«-s.

oendo and tlfie increattt of time.
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ON CHORDS, TRIPLETS ARPECCIOS

MODERATO MA (<t\ MOTO.

afff.ttuoso e la melodia marcata.

l i 1
x x ^

[A] This Studio is to be performed with, much expression, and all the notes of the right thumb very dis_

tinct and marked , —the chords not arpeggi'ird , but given in a Kostrnuto manner — pay attention to' the

indications to increase or decrease the sounds, the left hand light. (,2?) the left hand very light, mark

«

rug onlj a little the first notes of the arpeggio, do not make any break in the change of position.

BOCHSA, 18 Studies. Bk.2. (A&P. 8184.)
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co?i passione.
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'(<?) Marked, in bending well the joints and «of arpeggioed. (Dj the notes of the^Ieft thumb giving

th« melody, well accentuated and distinct, while the other under notes must be soft, _ the arpeggios of

the riglit hand very light. (Ej do not more the left wrist.

BOCHSA, 18 Studies. Bk.2. (A&P. 8184.)
;.



30

8
17/

fz fz fz

$ ^ t
8
va.

x a ] x- ]

IS

x jfc
tVewipre jTf

i i i '
keia D

N N N \ J v x

rrnawiiriw^
cresc.

Km K» N-f k • N-c ^ ? .
^» N * Li H* \ » \.

2 h
//"

4

v 1
X a 1 *-e>

(FJ Mark well the melody with the right thumb
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ON EXTENDED ARPECCIOS WITH AN INTERNAL MELODY

Allegro Modf.rato.

Studio

13.

f^N m^ m i22 ^§

Li) To render this Studio more clear, the author has -written on a small line ahove the right hand, the''

melodic (heme, which must be heard very distinctly and detached from all the other notes forming tin- A,r_

peggius —Care must he taken also to accentqate strongly the minims of the melody, to mark well their va-

lue and give effect to the strain _ the arpeggios are to he played steadily, soft and equal, and no break

BOCHSA, 18 Studies, Bk. 2
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must take place in (he quick changes of position, in descending or ascending _ the chords of the left hand

(.i he struck with force, to obtain a full vibration- (B) the melody on the lower notes of the right hand

' be strongly marked and the wrist must be kept very quiet, while the upper notes are performed soft-

d steadily '
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*(c) Mark strongly the notes of the right thumb and third finger, and perforin the middle semiquavers

sofi and light, keeping all the fingers close to the strings- the Bass rather light and soft to make the

melody veil heard.
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ON DOU BLE NOTES

Allegro Moderato.

W

yo g'ruziosu . erf . elegante

I'll! ^1
PP leg'g'-
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f co?i J'uoco.

1 J, x~xx
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O co? j s'razia. _•. / / _^./3 cow g'razia

[A) To perform ascending double GZmnnrfo*, it is necessary to stretch the first and second fingers, if for

thirds, and the first and third fingers, if for sixths, rather stiffly on th« strings, whHe the wrist is very

lightly rested on the sounding hoard, in order to be ready to move up quickly the whole hand _ It is im-

portant, to check the too a;reat rapidity of that motion, to press the two fingers on the strings-, more or.

BOCHSA, 18 Studies. Bk.2. (A&P. 8184.)
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delicato.
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1 1 1

less according to the time -for descending double Glissandos, slide with ease the thumb, without any stiff

i*ess whatsoever, and keep the wrist motionless.- (See the book of new Effectsj The quavers of the

Bass to be given very equal and steadily.
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ON ARPECCIOED CHORDS

AllV con spirito K KtfOCO.
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A) In this spirited and animated Studio, the entire melody is to be performed by the right thumb with

threat. force and brillancy, while the under chords must be very ranch arpeggioed,_In the qrequeiit sliding

«>f the thumb, or in its being shift up to take higher notes, the position of the^hand mn..: not be altered _ The
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chords, if well arpegtp'oerf
,
(as recommended before) will give facflity to the right thumb to act freely

the chords with the left hand to he also given with great brillancy and mnch arpeggioed.

All
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No. 1.

POPULAR PIANOFORTE MUSIC.
N.B.—The Letters before the Names denote the degree of difficulty : a, stands for difficult ; b, moderately difficult

; and c, easy.

ABT, FRANZ
b La joyeuse. Galop brillant ..

b Rose d'amour. Nocturne

ADLER, VINCENT
b Styrienne

ARDITI, LUIGI *

b II bacio. Valse brillante

b L'Ardita. Valse

BACHMANN, G.

b Coquelicots et bluets (Poppies and cornflowers). Ronde
b I Zingari. Air de ballet

b Jadis. Chanson-menuet
b Lannes et sourires. Sonnet ...

b Le chant du laboureur ...

b Madrigal de la reine Marie Antoinette

EARNETT, JOHN FRANCIS
b A pastoral scene

BEAUMONT, PAUL
b Bergers et bergeres. Gavotte ...

b Bluette

b Caprice Espagnol
b Carnaval-Galop
b Con amore. Melodic...
/' Gavotte and Musette ... ... ..,

b L'avenir. Melodie joyeiise

/' Le passe. Reverie
b Les trompettes de la garde. Marche militaire

b Menuet moderne
b Paquerette. Melodie ...

/' Saltarello

/' Sangfroid. Morceau de salon

b Sous le balcon. Serenade
b Souvenir de Seville. Caprice...

b Souvenirs et regrets. Romance

BENNETT, SIR W. S.

a Barcarolle from the 4th Concerto

b Caller herrin'.

BERGER, EMILE
Scottish melody

BERINGER, OSCAR
Characteristic pieces :

—

1. Soldiers' march
2. Amy's little song

3. Garlands of flowers

4. The young Uhlan

5. In the swing ...

6. A village holiday

7. Pas redouble ...

8. Little valse

9. Simple melody...

10. Gavotte

11. Humoresque ...

12. Pastorale

13. Impromptu
14. Valse melancolique

1 5. Serenade
16. Intermezzo

17. Nocturne
18. March

BERNSTEIN, FRANZ
b Der gefangene Vogel (The captive bird)

b Der silbeme See (The silvery lake) ...

BOHM, CARL
b In the spinning-room (In der Spinnstube)

b Mon bijou. Caprice ...

b The guitar (Zur Guitarre). Impromptu

BOSCOVITZ, F.

b \& fanfare des dragons. Esquisse militaire ...

b Valse des sirenes
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BROCCA, D.

Gavotte en r€ (J. S. Bach)
Holyrood. Danse de la cour du temps de Marie Stuart

BROWN, ARTHUR HENRY
Gavotte, sarabande and gigue ..

.

CALDICOTT, ALFRED J.

The grasshopper. Caprice

CLARK, SCOTSON
A dream of fairyland. Romance
Silver spray. Barcarolle

CLERMONT, ADRIEN
Bourree... ... ...

Gavotte et musette

s. D.

COWEN, FREDERIC H.

b Serenade

CRAWFORD, WILLIAM
d The love-bird. Waltz...

c The sailor's frolic. Polka caractenstique

DELACOUR, VICTOR
b Berceuse
b Bouton de rose Morceau de salon ...

b Cceur joyeux. Morceau de salon

b Jeunesse d'amour. Bluette ...

b La fontaine de jouvence. Morceau de salon

b L'aide-de-camp. Morceau militaire ...

b Le carillon du village. Esquisse

b Le papillon volage. Caprice ...

b Loin te toi. Souvenir...

b Madame la marquise. Menuet
b Menuet melodique
b Paroles du coeur. Andantino...

b Souvenir de Versailles. Gavotte

b Tyrolienne

b Vicns a moi. Tensee musirale

b Zephyrs de Mai. Caprice fantastique

b The Chippendale.

b Tarantella

DICK,
Gavotte

COTSF

DUCHEMIN,

FAVRE, JULL
c Harps of gold (J. Blockley). Transcription

c The brook (J. Blockley). Transcription

c The consecration of Pulaski's banner (J. Blocklc

scription ...

c Vital spark (Harwood). Transcription

b Vivien. Idyl

GADSBY, HENRY R

GERMAN, EDWARD
b Bourree...

b Impromptu
b Mazurka
b Tarantella

GZRSTENBERG, F.

c Musical sketches :

—

1. The Tower of London. Marcli

2. Spring-time. Melody...

3. Santa Claus. Polka ..

4. Gwendoline. Vahjtte

5. Paddy. Irish jig

6. Forget-me-not. Melody

7. March of the yeomen ..

.

8. Woodland flowers. Sketch ...

9. Dora. Valsette

10. Happy days. Polka ...

11. Hay-time. Sketch

12. Twilight Nocturne

b Reve du cceur.

GODEFROID, FELIX
Valse sentimentale ...

LONDON: EDWIN ASHDOWN, HANOVER SQUARE.
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