
IN TWO BOOKS.
. 4 .

BOOK I., COMPLETE, $2.00.

PRELUDE (Praludium), ..... 80

WHISPERINGS OF AUTUMN (Herbstgoflasster), , ^r>

WITH THE TIDE (Mit dor Fluth), .... 35

RESTLESSNESS (Unruhe), . . . . . . 30

MURMURINGS IN THE FOREST (WaldgeflUsster), . 35

GREETINGS OF LOVE (Liebosbotschaft), . . 1 00

BOOKJI., COMPLETE, S2.00.

HAPPINESS ENOUGH (Dos Gluckes Genug), . . 30

MARGUERITE AT THE SPINNING MTIEEL
(Gretcben am Spimirad), .... CO

I THINK OF THEE (loh denke Dein), ... 35

FLEETING TIME (Fluchtige Zeit), . . . 35

SPRING SONG (Fruhliugsliod), . . . . 60

SURGING OCEAN (Wogendos Moor), ... 50

St. Louis: Kunkel Brothers, Publishers.
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SPECIAL NOTICE.
Oar Publications can be had at all first-class Music Stores. Whederer parties inform you that same are out of print

or not to be bad, send direct to us and belctrneinced of the contrary.



This page illustrates three

Bpilliant Piano Solos.

These may be had In regrular Sheet Music size,

upon receipt of price, from

KUNKEL BROTHERS,

612 OLIVE STREET, ST. LOUIS, MO.

CORANADO—Grand Valse de Concert —t. B. Eiren, 1,00

One of the best waltzea written; very melodious, brilliant and
effective. Especially suitable for exhibition purposes.

NEARER, MY COD, TO THEE—Grand Paraphrase
de Concert Julia Bire-KIng, 1.00

A grand composition. Nothing more effective. Should be in

the repertory of all ambitious pianists, as it is a superior concert
piece, Uid is always appreciated by the audience.

L*tc.

Kmnka Mr^t.

SPARKS—Grand Galop de Concert J. W. Boone, 1.00

The finest galop written in modem times. Full of life and
dash, and brilliant effeota. Magnificent exhibition piece. This
galop is also p"Nished as a duct that is very fascinating,



[KUNKEL’S ROYAL EDITION.]

Tcuelve Gpand Studies.
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IN TWO BOOKS.

BOOK I., COMPLETE, $2.00.

PKELUDE (Praludium), ....
WHISPERINGS OF AUTUMN (HerbstgeflUsster),

IVITII THE TIDE (Mit der Fluth), .

RESTLESSNESS (Unruhe)

MURMURINGS IN THE FOREST (Waldgefluaster),

GREETINGS OF LOVE (Liebesbotschaft),

BOOK II., COMPLETE, $2.00.

HAPPINESS ENOUGH (Des Gluckes Genug),

MARGUERITE AT THE SPINNING WHEEL
(Gretchen am Spinnrad),

I THINK OF THEE (Ich denke Dein),

FLEETING TIME (Fluchtige Zeit),

SPRING SONG (Fruhlingslied),

SURGING OCEAN (Wogendes Meer),

St. Louis; Kunkei Brothers, Publishers.
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SPECIAL NOTICE.
Our Publications can be had at all first-class Music Stores. Whenever parties inform you that same are out of print

or not to be had, send direct to us and be convinced of the contrary.
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This Method is to bo used hand In hand with all piano practice, by the beginner

as well as the more advanced performer.

Kunkel’s Piano Pedal flethod

THE PIANO PEDAL: How to Use It Correctly and Artistically

By .CHARLES KUNKEL.

A practical explanation of the acoustic principles involved in the artistic use of the Piano Pedal,

with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and

correcting the more common mistakes made by the majority of players in the use thereof.

PRICE, $3.00.

Special discount to teachers for Introduction.

What Some of the Great Pianists and Pedagogues of the World Say.

HANS VON BUELOW: “Pfo pianist can afford to be without It."

ANTON RUBINSTEIN I Will do more for line piano playing than any work published in a decade."

I. J. PADEREWSKI: A truly great work; worth its weight in gold.”

JULIA RIVE-KfNC: Through your Pedal Method we will have more good pianists in the future. A wonderful
exposition of the bidden secrets, making piano playing truly great."

A Few of the Many letters Received by Charles Kunkel in Behalf of His late Work.

XAVIER 8CHARWENKA, the world-renowned Pianist,

Composer and Director of the Sebarwenka Conservatory of

Music, New York.

MR.CflARLBS KUNKEL, Novcmber89, 1893.

Most Hunoubo Hiu:—

A

ccept my slncerest thanks for the copy of your truly
magntilceni Pedal Method. 1 have pCmised and studied the same with great in-
terest, and wisli the same universal recognition and success.

WIlhllieblgliraiteitMm. XAVIER SCHARWENKA.

CONSTANTINE STERNBERG, the renowned Pianist
and Composer, Director of "The Penn" College of Music,
Philadelphia.

MB. CHARLES KCNKEI., Novemhor27. 1893.

Dkau mr:—I have carefully read through your Piano Pedal Method, and
must compliment you on the very efficient way in which you treat this delicate
((uestion. the scai>c-Koat of so many sins—the PedaL Your method is profound,
and yet simple and lucid enough to be understood by tbo student even without
the aid of a teacher. Moreover, It does not address Itself to the pupils of any
liarticular grade of development—It will be beneficial to the pupils of all grades,
even tbe meet advanced ones, whose pedaling uecds revision. That you till a
really long-felt want and cultivate a territory entirely neglected by ^dagoglc
writers goes without saying. I shall use It as a complement to other studies,
with ray pupils, and earnestly recommend it to my brother teachers.

WUhing you all success. 1 am, very truly yours,

CONSTANTINE STERNBERG.

EMIL LIEBLINC, the dUtlnguished Pianist and Composer,
of Chicago.

MR. CHARLES KUNKEL, 8t. Locis, Mo. December 14. 1893.

Mr Dear Mr. KuNKiL;-~Your '* Piano Pedal Method “ is so comprebenslTO,
and eminently practical, that you could really well afford to dispense with any
one’s recommendation of the work. The attempts heretofore made to cover that
mo$t implant and compamtlvely neglected Held, have been so dUTuse as to in-
vile ana merit failure.

In your exteusive treatise on the subject, accompanied as It is by the most
practical Illustrations, I find really everything in regard to the proper mode of
using the Pedal. Elspeclally commendable in the clear and lucid exposition of
the various problems preeented. which render the work equally interesting to
the teacher and valuable to the pupil.

1 congratulate 3'ou on your eminent success In this work, and will most
eamrstly recommend your method to teachers and pupils, as the onfytcorA on
the subject which. In my opinion, merits serious attention.

SlDC«r.ly joura, EMIL LIEBLING.

I. D. FOULON, the renowned Musical Critic.
December 16, 1893.

Mt Dear Mb. Kcbxbl:—Yo i have done a great work In giving to both
t^achfTi and pupiU the first careful, reasoned course of instruction in the use of
the Plano Pedal ever attempted, and in doing It in such a manner as to make
your book at once a classic. It was Bacon, I think, who wrote: “ Every man is a
debtor to bis own profession.” By the publlcutton of your Pedal Method, you
have not only cancelled your debt to your profession, but you have placed It

under great and lasting obligation to yourself. The Improvement wbicn I have
marked in the playing of persons who had used your /'«dal School for a couple of
months has astonished as well a.s gratified me, and after the practical demonstra-
tion of its 8U|>erlative value which I have bad, I shall not henceforth be able to

consider any piano course In which It shall not figure as complete or satisfactory.
As ever, your friend, q FOULON.

J. H. HAHN, the eminent Musician, Critic and Director of the
Detroit Conservatoi*y of Music. ^' December 21. 1898.

Mr Dear Mr. Kunkel:—Your book of Pedal Studies embodies and presents
in a most concise and tangible form, recognized principles for the proper use of
the Pedal as applied to m^ern pianoforte playing. It will surely prove a mis-
sionary for good In many a field, and should certainly be in the hands of every
aspiring tea^e, student and amateur.

With best wishes. 1 am. cordially yours, j. h. HAHN.

E. R. KROECER, the distinguished Composer, Musician and
Musical Director of Forest Park Univei’sity.

December S6, 1893.

My Dear Mr. Kunkel:—It has been but seldom in my experience that 1 have
welcomed the ap]>earance of a new didactic work treating of the pianoforte with
as much pleasure os I have welcomed your Pedal School. 1 have felt fopa long
time that such a work was really essential to the instructor of pianoforte play-
ing in his professional duties, but none of the catalogues Indicated that it was
in existence. Consequently, In my capacity as a teacher, 1 have bad to Impart
as much oral instruction as possible concerning the use of the Pedal, and rely
upon the pupil’s ear and feeling for correct harmony and clear phrasing to
assist me. Scarcely any editions of pianoforte pieces are properly pedaled;
indeed, if the pupil were to follow the majority of pedal indications in standard
editions, confusion would result. The task oi correctly pedaling so lengthy a
work as a Sonata, for Instance. Is so great for the teacher, that In the hour
allotted for a pupil’s lesson ho can by no means spare the time. Hut yoiir Pedal
School revolutionizes all that. If a pupil studies It carefully, he will surely he
able to play with a clearness he never imagined within his power, and to “sing ’

upon the pianoforte in a manner only beard, usually, in the playing of recog-
nized artists. Surely such prospects ought to induce every student to get a copy
of your Pedal School and study it carefully. Again expressing to you my appre-
ciation of the services you have rendered pianoforte playing in this work,
belleveme. Yours t«, truly, ERNEST R. KHOEGER.

8t. Louis KUNKEL BROTHERS, Publishers
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IIURE DIE UOITARE

THE MERRY HUXTER9.
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THE MERRY MU/I/ER.
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