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HEATHER BELLS— Polka - Jacob Kuui;el, 75
One of the llnost salon compositions known. Annual sale ex-

ceeds 20,000 oopicei. aUo publUbcd us a Duet.

GERMANS* TRIUMPHAL MARCH-
Edition do Concert - Jacob Kunkol, 60
Very brilliant ami effective; by f.ir the most popular march

publihlieJ. Annual sale < f over 25,000 copies.

An effective arrangement of the above for less sklilod per-
formers published us well; also a flno Duct arrangement.
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CHOICE NEW PIANO SOLOS.

Moft7.1cownkU Moritz.
F.Tf HpaolAh Danr^HyOp. 12, Xo. 6.

Complete [U.K.] \ so

Id flio^Ie numlxTA:
3 Xo. 1—Madrid- Spanish Dance [r. E.] 25

M|>ri(biJT. oirlodlou* and raptlvaiinc. Very popolarwUb fHiiHia. Splendid leaching piece.

3 Xo. 2—Herille Spanbh Dance [r. k.] 50
I'otrerul faTorlte with pnpll*. Very Ofigina] and

ebaractertatJc. Fine leaching piece.

3 Xo. 8— Barcelona (.SpanUb Dance) fR. e.J 00
Oae of Moaxkoareki'e muet charming aud caictar

apanieh dancea. Ueud for atyle and Anger practice;
admirable teacblog piece. Very |K>ptUax with puplla.

3 Xo. 4—Valencia—Spanbih Dance [r. E.l 25
Ragnifloeiil edition of tbia (Kipujar daoce. Alforda

practice In at) le and octave work.

I Xo. 6—Mala^, BoIcro^Kpaniah Dance,
[KK] 40

An original and cbaracterletic piece: very taking.
Admirable teaching piece for style. Ihiplla’ /avorite.

Three Spanish PaDoea, op. 21.

i Xo. I. In O major [k. R 1 ....... 00
4 Xo. II. in I) major [ K. K.j (Ml

4 Xo. III. in K sharp minor [it. k.] CO
Three of Moeakowakl'a moat orlglail and efTecllre

MmiMjaltiona; Immenaely effective. Splendid atiidy
fur aiyle Uood teaching plecea Iiaoi>>ta’ favorites,

6 Come to the Dance—Tarantella,
op. 22, Xo. 1 [h. a.] 75

One uf thefltmst Uraniellaa written
; great favorite

or idaiiltU; unusaally effective, hplenilld for style
and running finger work. Excellent leaching piece.

Ana alien Hcrm Laendcr (From Foreign
Lands), op. 23. Five chaructcristio
pieces.

3 Xo. 1—Merrj'Cossaks (LusUec Kosacken)
KuKsia(Uiiesland) [it. 25

Captivating and chararterlidlc. One of Mo«z-
kowskl'sbest. Good teaching piece. Pupil’s delighu

3 Xo. 2— Dll Ilolde .Maid (Thou Lovely
Maid), ftermuny (Deutschland) [it. k.].... CO

One of the most beautiful and pathetic pieces ever
written. A composition (hat ebarms all. A great
favorite and leaching piece. 8j.eclal study for the
artistic use of the pedal. Great favorite of pnplls.

3 Xo. 3—Fandango. Spain (Spanien) [it. e.] 35
(’harming and faitcinating dance—picturing Spanish

life. Good study for style.

1 Xo. 4—Toiijours Oai (Always Gav) —
Tarantella In A major, Italy (Ita'llen)
[K. K.] L. 1 00

One of MoaskowHkl’smuat |»opiilar pieces. Magnlfl-
cent for development of technique. Very brilliant
and g<»od leaching piece. Should be studied by all
Biudetiu. Great favorite with pupils.

3 Xo. 6—Dan«e Ilon^roUc, llun^ria (Un-
K»rn)[R. K.l 50

A very da«hy, chiracierlstlo cumpoalllon. Im-
mensely effective If well played. Great favorite with
pupils. Magulflcem teaching ph ce.

t Kntioeiles (.Spark.s), op. 30 [k. f..] 60
()ne of Mosskowski’s vriy best Inspirations, pitie

light staccato work; very eff^tlve wbeu well played.
(•ood teaching piece.

1 IWvoll d’Amour, T.o (Love’s Awake-
ninjf)— Waltz [it. k.] 1 oo

Nothing more fascinating, melodious ainl brllMant
hasemmiated from the i>eii of this favorite author
It mav be truly called hi

‘
It may be truly called hU idece de resistance. Im-
meii-ely popular. Splendid baching piece. Un-
usually popular with pupils. Magtufleout concert
number.

pupils. MagnTfleout concert

1 .Servnata und Trio [it. e.]
Here the composition Is gft-en in Ita entirety, it ls

the t>«t eillilon of the celebrated work, with careful,
aruatic pedal notation. Immensely impular with pupils.

50

Paderewski, I^^naz Jan.
4 Krakowiak, op. t>, Xo. 5 fu. k.T .

A lx..!A H.__. ^One of I*ai|erewskra very MSt works; destined tobe as popular as bis mluuet.

2 .Mlmii't, op. 14 (Edition for the Younir
1‘iani.xt) [k. e.]

A«lapte«l for young plaiilsta. retaining tiie brilliancy
of the or.gltial. Favorite with pupils. Splendid
teaching piece.

5 Fulonaitte. op. 9, Xo. 6 [it. k.] cO.A grand w«*rk; excee<lliigiy effective. Study of ahuh order. Great favorite of good pianists.

Kaff, Joachim.
4 FiletiMo. La. op. I.*)?. Xo. 2 [r. e.)..„

35

. 1 00. ....... , ..... v,». ..... ^.v>. « ^
n. n.j

H»lng the original text, as well as
Adolf ilenselt’s revise^! and Improved edition, as
played by \on Uhlow, I.lsit, Paderewski, and others.

4 Fisher Maidens of l*n*rlda. The

—

Tarantella in D minor [k. k.] 75
A raagulficent e«lltioii. Itevised by the author of

this famous urantella. One of the finest teaching
pieces ever written; veryeffectlve. Pupils’ favorite,

a KlE»ndon,e<Iltlonfortho vounj? pianist [R K.l 35
E^lltfon for young planista. Work of a very high or-

der Fine oindv for style and technique. Worthy the
study of all students.

^

Rive-Klngr, Julia.
7 Andante und Allegro—ans Mendelssohn’s

\ ioiin Concerto, Op. 04, in freier Ueber-
tragunjf fuer Klavier 1 50

One of the finest concert pieces written. It may
be said that this Is a greater concerto for the piano
than for the violin. Admirers of Mendelsaohn's
Rondo Capriccioeo will be especially pleased with
It, as It is on the same order.

6 Ballade et Polonaise de Concert—Vienx-
temps, op. 38, in freier Uebertragung
fuer Klavier 1 50

Couaually brilliant and effective. A great favorite
and programme DQinber of good pianists; forms an
essential nomberto every pianist's repertory.

4 Babbling Spring—Tone-Poem Char-
acteristic 1 00

A masterly composition of a high order. A oniver-
sal favorite with pianists. A great favorite for the
parlor or concert. It should be in the repertory of
every ambitious pianist. Fine teaching piece. Im-
mensely popolar with pupils.

5 Carmen (Biwt)—Grand Fantasia 1 50
Great concert fautasi i—one of the be*t of recent

dale. ell played, producee wonderful effect. Great
favonle of good pianists.

7 Chopin’s Op. 2, (LaciDarem la Mano) [r. e.] 2 00
One of the finest .let of variationx ever written.

Was a f peeial favorite of Schumann, who prononuced
it the greatest work uf the kind.

6 Concert Sonata in A major—Scarlatti—
(Revised and Fingei^) [r. E.] 60

One of the most famous compositions written,
w

In tl>o rci»ertory of all great pianists, and
should form a part of every student’s edncatlon.
Alagnificunt teaching piece.

4 Fragrant Breezes—Transcription of Jen-
sen’s “ Murmelndes, Luftchen Blu-
thcnwlnd ” In freier Uebertragung 60

A magnificent composition. Special favorite of
teachers. Admirable leaching piece for style and
the artistic use of the pedal.

6 Gems of Scotland—Caprice de Concert 1 60
Inirwluclng “Kathleen,” “Annie Laurie,” and “Blue

Bella of ScoUand.”
A great fantasia; nothing more effective for the con-

cert; great favorite with good pianists. Fine teaching
piece for style.

4 Hand In Iland—Polka Caprice 75
An elegant salon compoeUliui

; bright and taking
Splendid study for style. An admirable teaching piece.

6 Home, Sweet Home—Grand Paraphrase
do Concert \ oq

The greatest fantasia on this ever popular theme;
wonderfully effective concert number, abounding In
elegant passages; unusual and striking singing ef-
fects; great favorite with pupils. An excellent teach-
ing piece.

4 March of the Goblins qq
Characteristic composition. Unusually well written!

\ery effective. Fine practice for style and staccato
work. Should bo In the hands of all piano students.

4 Mazurka des Graces—Morceau de Salon... . 1 00
Very characteristic, melodious, brilliant and ef-

fwilve. Magnificent study for style and phrasing.
Great favorite with pianists and pupils.

4 Nearer My God to Thee—Grand Para-
phrase de Concert 1 ooA grand composition. Nothing more effective

Each variation affords distinct technical work. Great
favorite with students. Should be studied by all am-
bitious pianists. Magnificent concert number, im-
mensely popular with puplla

6 Old Hundred—Paraphrase de Concert 1 00A fine transcription of this noble choral. One of themost graceful and effective pieces written. Fine for
style, Introducing runs and arpeggio work, allernaiing
In ^th bands; a figure rarelv feund. Magnificent
study. Immensely popular with pianists.

4 On Blooming Meadows—Concert Waltz 1 00
Written expressly for and played by TheodoreThomas Grand orches ra at bis Concerts.
The most popular walu of modern limes. Favorite

concert plwe with pianists. Splendid study. A<lrolr-
able teaching piece. Great favorite with pupils.

4 Pensdes Dansantes (Thoughts of the
Dance)—Valse Brilllante l 00

Very brllPani and effective wait*. Pit companion tothe author’s i>opular“ On nioonTlng Meadow^” Ele-
gant study for style. Excellcut teaching piece.

6 Polonaiso Ilerolque—Morceau de Concert... 1 00A majestic work. Lls*t, to whom It la dedicated
pronounced It one of the greatest of Us kind. Im-

.
I*opnl»r concert number withpianist^ This great work should be In the repertory

of all pianists. '

6 Popular Sketches—Concert Caprice 1 60
.. J*^^*yl“**^**X.- * Bullero.” '’Arkansas Traveler,”OanlOwen, 'Blue Bells of Scotland,” and “OigneAmericaln.”
A great concert piece. Carrie* an audience by storm.

If-ching piece for style. Immensely popularwith pianists and pupils.

7 PreliideandFugue(naberbier-Gullmant) 1 00

greater In effect than Bach s great organ preludes audfugues transcribed by LlsaC
7 Khapsodie Hongrolse, Xo. 2 (Liszt).. .. 1 60

^'ingerlng. PhrasVngand (^laa. and three page ( adenza by Franz BendelMd Julie Rlve-KIng. as played by Mme. RIve-KIng^erewskl. Rosenthal and D’Albert at their conM^The most popular of Liszt's Rhapsodies.

Ulve-Klng, Julia— ConfiBwed.
4 Supplication—Transcription of Jensen’s

“ Lchn ’deine M’aug an ineine Wang " 00
A great transcription. One of the most lovely piano

works of this great author. Nothing more renn^.
piece. Magnificent study for artlsUe

pedaling.

7 Tales from the YiennaWoods—Waltz,(Strauss)
Grand Paraphrase de Concert 1 50

A great concert number; one of the most effective
ever written. Special favorite of the best planlsu.

4 Thoughts of the Dance (see Pensdes Dan-
santes)—Valse Brllliante.,,. 1 00

6 IViener Bonbons—Waltz with Arabesque
forConcert ua<? (Strauss) l 50

popular with planisto.
Nothing more brilliant or capttva.lug. Great study.

SchottC) Armin.
4 Dew on the Meadow—Mazurka oO

muMcianly; great favorite of pianists; von
effective. Commendable teaching piece.

4 Kn Kvant—March Militairc coA well written march, and splendid teaching plcM
*

Three Impromptus, complete 1 26
In single numbers:

4 Xo. 1—Romanze 50An unusually melodious and schoTariy
effective. Deserves a place In the repertorjof IntoIIl-
gent iiurelclnns. Splendid for style and execution.Fine study for artistic i»edallng. Great favorite with
pianists.

6 Xo. 2—Humoreske 50A splendid piece for style and cxecu«on.’”pi’ne wristand octave work. Should be played by all pianists.

4 No. 3—Das Biichleln
Very characteristic. Most beanttfniiy written work.Very melodious and refined. Good practice in trills

style and artistic pedaling. Splendid teaching piece.’

4 Irresistible—Galop BrilHante 75
Bright, showy galop; very music anly. Ad’mTrabie

stu.jy for octave work. Great favorite with pupils.

6 Mignonette—Impromptu Polka 75.^omposUion ranking Justly with the besrof ScQ'‘hofTs or wolleahaupt’s compositions. Fine practiceIn style and execution. Very popular with students.

Soliubert, Franz.
3 Love's Sorrow (Llebespein), Theme with

Variations [it. e.] 50
b0aiitifui''lnBplrk«on^^^

Rmblllous student.Great stndy for style and expression.

4 Minuette Ciil^bre, op. 78 [r. e.] ys
Famous minuet pl^ed by Rubinstein. Nothing

of execution. Universally popular with pianists.
^

4 Summer Fancies— Impromptu, op. 90,
No. 2 [R, K.]

1 0(,

Kfeatest piano pieces m rltten. UnusuaHymelodious and brilliant. Magjiifice* t work In runs
planla- 8. Should bestudied by every plaulst. Great teaching piece.

4 Voices from the Forest— Impromptu,
op. 90, No. 4 [r. e.] :

’
75One of the happiest end brightest of Schiibert’s

composltlone. It portrays nature wl.h most realistic
popular with pianists. Admirable forpublic performance. Great study In style. Superior

teaching piece. Unusually popular with pupils.*^

Streletzki^ Anton.
4 Berceuse (Cradle Song) 40

roraanTi^°°*^^^°
orde*--droamy and

6 Gavotte Majestique qq
composition ; very effective vheirweiiplayed. Dedicated to Dr. Hans von Bueiow.

5 Mazeppa—Galop de Concert 75
KM 1V1

® finest galojis written; very ratjalRlanVy
’

Excellent study for
style. Great favorite with pupils.

^

3 Valse Caprice...
1 50A great work

; magnificent concert number; original.
8l»®c«al favorite of' pianists.

P*»yo<i by Rubinstein. D’Albert. Rosen-
thal, etc. Groat favorite with pupils.

Scliiilhoff, Jules.
4 Danse Rustlque, op. 23. No. 3 [r. e.] . 35A magnificent composHlon. Very descriDtivo’*o?

o< l.TM?nTchort"very effective. Sxcellent teaching piece.

4 SouvenirdeVarsovIe—Mazurka,op.,30rR.E 1 35

4 Souvenir de Kieff—Mazurka, op. 39 [R E 35An a'lmir ble work: refined, elegant and bri’ahT

with pupilL^***^
tcMhIns piece. Favorite

6 Tarantella, op. 54 [r. e.“. 75
’ pronounced by the great step^^^^

®L.***® tarantella written. Splendid studvFavorite concert piece of Thalberg
, Llazt and Jailh

Maned on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis.



CHOICE COMPOSITIONS OF
e

CHARLES AND JACOB KUNKEL.
The figures j>reced In;? each piece refer to the grade of difllcnltv: Fig. 1, denotes very easy music. Fig. 2, easy. Fig. 3, moderately easy. Fig. 4, modoratiey

dlfflciilt. Fig. 6, rather difilicult. Fig. G, quite dlflicult. Fig. 7, very difilcult.
»» . ft s i

PIANO SOLOS.
4 Alpine Storm (A Summer Idyl) 1 00

A iiiagolflceut teaching piece and oiia.ot the moat
admired compoaitlous for the parlor ox concert. Haa
the enormona sale of 26,000 copies yearly.
This comiK>eltlon may be called a ionc-pt<'tnre of

f

)aMtoral summer life. AH Is peace In the Alpine Val-
ey where the young shepherd tends bis sheep. For
the lime being, however, be has left the responsibil-
ity of the care of his flock to bis faithful and well-
trained dogs» for his mind Is now npou the lamb of
another flock, Liaette, whose mother’s cottage be can
see in the disiance. He thinks that even now be
spies her in the meadow, caressing her pet lamb, and
be taken aphis oboe In the hope that some faint echo
of herfavorlte love-song mayreach herearsaod tell
her thatJarfjoeslsthlimngof her. Whilchelsplay-
tng this melody, the distant thnndcrof an approacn-
log somm»*r shower Is heard, bat. too much absorbed
In nia music or the thoughts of her who Is Its inspl-
ration, he hears ft not and continues to play. A
louder rumble, however, recslls him to the present
realities of lire and the necessities of bis fleecy
charge, and changing hla tune he gives bis dogs the
•ignal to drive toe flock under shelter. Hardly is
tbtsdonewhen the rain beginstofallandtbe storm’s
precursor, the wind, to hiss through the mountain
pines. Soon the storm breaks in all Us fury, the
mountain torrents leap from rock to rock, the trees
twist tlieir arms as if In agony and bend before the
Storm King as if asking mercy at hiM hands. Their
prayer is heard. The Storm King departs; the sun
breaks through the clouds; a million raindrops spar-
kle like diatiionds on each tree ; the birds twitter to
their mates In the branches; the young shepherd
slgnalri Ills flock to return to the pa.sture and resumes
hts song to his love In the distance, while the faint
and fainter rumble of the thunder tells that thu storm
is now disappearing in the larness.

Published also as a Piano Duet.

3 Alhambra—Moorish Banco :. 60
Very bright and catchy; fall of fascinating effects,

If well played ; introduces some good tremolo work
on repeated notes in ImUalion of the mandolin. A
goodstudy. Superlorteachiugplece. Pupi. s' favorite

3 Celestial Harmonies—Intermezzo Sinfonico.

From Pietro Mascagni’s Cavalleria
Rusticana 60

The finest transcription of this popular Intermezzo.
Beautiful for iccreailon and teaching.

3 Don't Blush Polka 50

Bright, original polka. Splendid Anger practice.
Excellent for the study of style- Good recreation piece.

3 Ella's Eyes—Polka BrIIliante - 50
Sparkling polka. Splendid recreation and good

teaching piece.

5 Germans* Triumphal March—Edition de
Concert... 1 00

Very brilliant and effective ; a great fsvorite of pian-
ists. The most popular march piibllHiu'd. Annual
sale of over 26,000 copies. Good teaching piece.

3 Germans* Triumphal March—Edition de
Salon - 60

An effective arrangement of the above for loss

skilled performers. Good teaching piece.

5 Heather Bells—March - 75
An elegant and reflned march in fast time; bright

and cheerful. Fine study for style.

4 Heather Bells—Polka 76
One of the finest salon compositions known; im-

mensely popular. Anuual sale exceeds SO.UUU cupica
The polka of polkas. Great favorite with pupils.

4 Heather Bells—Waltz 75
A reflncil, melodious waliz, introducing beautiful

niDUiug and sluglug work
;
captivates at once.

3 Humoresque—Danse de Negres 60

A bright, characterisiie piece: very effective. Does
not require great technique. Pupils delight in play-

ing it. Good teaching piece.

3 Intermezzo Sinfonico (see Celestial Har-
monies), from Plelro Ma.scagni's

Cavalleria Bustlcanu - GO

4 Last Rose of Summer—Transcription.. GO
A fine transcription, Introducing effective tremolo

variations. A graceful salon compoeiUon.

0 Leonora—March (Raff) — 1 00
An admirable setting of this great march; effective

coucert number. Fine octave practice.

3 Love at Sight—Polka 50
Cheerful, catchy polka. General favorite.

3 March to the Pennant. 50
A good, effective march; suitable for calisthenics.

Favorite with pupils.

4 Nonpareil—Galop Brilliant 75
Bright, effective piece; very stylish and taking.

Orest favorite with papila

6 On the Beautiful Blue Danube— Waltz
(Strauss), Grande Paraphrase de Con-
cert L 1 BO

A great work. A composition that justly ranks with
the celebrated fantasias of Taiisig and Liszt. Im-
mensely effective. Kagnifloent oonoert number.

3 Philomel Polka 60
sprightly and fascinating polka. Great favorite of

pupils. Good teaching piece and study for style.

3 Shakespeare March 35
A gutxl, dashy march; general favorite. Good oc-

tave study.
^

3 Southern Jollification—Plantation Scene CO
An tiiiusually characteristic plocw.
STKorsts—Darkies gatherlngat twilight after a day of

Cuttou nicking in the fields. Unde Joshua leads all
with bis favorite song “ I’m a Happy LiUlo Nig,”
which is responded to by all the dnrkiee in a grand
” ilallelujab.’’ Then follow the Irreslslable ”ureak
dowu ” and banjo solo, while the dusky queens are up
and tripping the light fantastlo stei^is to the pride of
their enraptured swainA The enthusiasm Isoatching,
and all jolu In a grand wind up. A universal favorite
with pupils: immensely effective. Splendid teaching
piece. Published also as piano duet.

Read what the SL Louis Poft-lHtpalch says of It:

A REMARKABLE HIT.
Mr. Charles Kunkel's "Southern JolHflcatlon/’ Plant-

atiun Scene, which P. 8. Gilmore presented to the

f
>ublic during the past three and a half weeks, sprung
nto favor at once, and its performance nightly en-
tranced all. No sooner did Gilmore strike up this

f
ilece but the beads and feet of young and old were set
n motion, and smiles of bapplneaa beamed fromioyoi s
faces. Gilmore pronouucva It the bLgest bit ne has
made In ten years with anyjdece. It was played last
night, the closing day of the Exposition, for the tteea/y-

4€eon(t remarkable showing. Mr. KunkelA
Plano Solo of •'S'>uihern Jolllficatloir’ Isvery effective,
while not at all dlflli ult, and promises to find Its way
Into every household having a piano.

4 Snowdrops—Waltz 90
A favorite waltz of the popular author. Very bril-

liant and effeetlve. Great favorite and good teaching
piece.

3 Sparkling Dew—Caprice - 75
An UDURually interesting salon composition. Verv

refined and melodiouA Splendid ror stylo ana
phniKlng. Exceedingly popular with pupilA Com-
mendable teaching piece.

4 Storm (see Alpine Storm) 1 00

6 Sunshower— Caprice 75
Elegant and well written. Fine practice in runs and

syncopated rhythm. Companion piece to" Titania,”
by Wely. and ” Bubbling Spring” by Klve-Klng. Ex-
cellent teaching piece.

4 Thou Art Ever Nigh—Romance 75
Well written. reflntS and melodious. Introducing

two of the finest melodies of Batiste and Ravlua.

3 True Hearts (Treue Herzen)—Romanze
sur Themes de Terschak CO

One of the most elegant, fatH'inating and melodious

f
iieces written. Popular with pupils. Splendid study
II style and expression. Magnificent teaching piece.

4 Violets Blue—Caprice 60
Very graceful, effective and melodiouA Admirable

study for style, novel and graceful piano effects.

3 Vi.ritation Convent Bells 50
A great favorite. Splendid practice for style. Good

teaching piece. Immensely popular with pupils.

6 Vive La Republlque— Grand Fantasic,
Edition de Concert 1 00

Treating “La Marseillaise” and ^'Mourlr pour la
Palrla.”
A wonderful concert piece. Replete with extraordi-

nary piano effects. Popular with musicians and con-
cert pianists. Hagnlfioeot study.

4 Vive La Republlque— Grand Fantaalc,
Edition do .Salon 1 00

Treating ”La Marseillaise” and "Mourlr pour la
Patrla.”
This edition retninsalt the great effects of the concert

edition, simplifying such passages as require extraor-
dinary technical resources. <>reat favorite and teach-
ing piece. Very popular with pupils.

3 Watersprites—Polka 60
Very effective. Nothing more beautiful for the par-

lor. Favorite of pianists. Grand study for general
technique and style. Very original piano effects. Im-
mensely popular with pupils.

4 Zephyr and the Brook, The 75
A magnificent work and very effective. Great study

for style. Offers splendid work in running passageA
Popular with pianists. Fine teaching piece.

PIANO DUETS.
4 Alpine Storm, op. 106 — 1 50

Magnificent exhibition piece. Immensely effective.

Unusually popular with pupiU. See solo for full de-
tailed description.

3 Alhambra, Moorish Dance 1 00
Very brilliant and captivating. Admirable practice

In timA See solo for description.

4 Don't Blush —Polka 1 00
A bright and brilliant poIkA Very effecUve. Good

pracUce.

4 Ella’s Eyes—Polka ... 1 00
A bright, cheerful and sparkling poIkA Splendid -

practice for style and Urna
4 Genaans* Triumphal March 1 25

An effect!v<> duet of this wldelr t*opaIarmarrb. See
solo for full description of this popular oompoaiiion.

4 Heatlior Rolls—Polk.a 1 (K)

A maKniflceiit uiiiutually brilliant arrangement of
the K>io. Tboae admiring the solo will be more
than ]>leased with the duet. Soc soIa

4 lloatbor Bells—March 1 00
Very brilliant and effocUvo. Admirable practice.

4 Heather Bells-Waltz 1 00
A magniflcentduel. Unusually bright and brilllanU

Splendid exbiblUou number.

3 Humoresque—Danse des Ncffres 1 00
One of the most pleasing ami fascinating duets

writie I. Immenmdr effective. Great exhlbtUon
number. Exceedingly popular with pupilA

4 Love at Sights—Polka 1 00
One of liiefamoiis planoduetsof Charles am! Jacob

Kuiikel, tbe authors of the most capilvatlug ducts.

4 Nonpareil Galop - 1 00
Another of ibo Kunkel Brothers most admired cou-

cert pieces.

3 JMiilomel—Polka 75
The mo«t poixiisr duct published. Annual sale

25,000 oopleA Has made the rounds of tbe world.
During the close of the school year *V2-US we received
overfo r hundred programmes coutaluiug this duet.
Iinmeusely captivating and brilliant Popular with
pupils. ^

4 Rc.>itleft8 Ixive--Polka 1 00
Bright and captivating t>olkA Very fanciful and

capricious. Good practice.

3 Shakespeare March 76
A l>old march in well-defln^ rhythm. Admirable

for the opening of exbibitlouA Suitable for calls-
theiilcA

3 Southern Jollification (Plantation St*enc) 1 00
This piece is an Immensely effective numlH*r. Just

the one for exhibitions, commencement exerc'seA
etc., when it is a«*coini>anled will) bones, drum, tam-
bourine, clogs, triangle ami sandps|>er |mdA The
sandpaper puds are used in the Banjo Holoto Iroltnte
the sniiftllng of foot Indanctng. The effect prmiucM
is most renllstic. i^sHs for ti:e instruments and sand-
paper pads may bo obtained of Kunkel BrotberA

See description under SoIa

4 SparkUng Dew—Caprice 1 00
One of Kiink'-l Brother •>' most famous concert dusts.

Never fails to take with an audience when well played.

4 Visitation Convent Bella 00
A lovely reverie. Will comfort tbo most d^ipreased

spirit. Immensely popular. See solo.

4 Vive la Republlque—Grande Fantaiale ..... 1 26
Treating ” i.a Manwillalse” and “Monrlr Pour la

Patrie.” A great concert piece. At>onnds In exlraor-
dinaiy novel piano effects. Vimsually i>opular.

See Solo.

SONGS.
3 Better Apart (Meber Allein). E. and O 60

A song of special merit, refined and artistic. A
beaiiiifnl and expressive melody. An unusually good
teaching number.

3 Cuckoo, Tlek-Tack—Ballad. G. and E - 60
Great exhibition song. Sung with great snooeas by

Christine Nilsson. This song may Ijosiing as a solo
and chorus. It is very Imerestlng and Immensely
efft'Ctlve. Orchestral arrangement may be had upon
receipt of 25 cents fur mailing.

2

Come Home, Sworthcact (Licbchen, koinin
Ilelin). E. and (i 88

A very singable and rbsrmliig song; sure to captl
vale an amlleiice and win an encore. Splendid solo
for young singers.

2 Heart Tried and True. K. and G..... 35

2 I Love Thee True (leh hab* Dlch Hcb.)
£. and G 35

4 More (Mehr.) E. andG_™. 50

4 On the Ileighls (Vogleln Traut)—Grand

3

On the Ocean (Auf dem Moere)—Ba^
Solo. K. and G - W)

3 Penitent's Prayer, The H>aa Gebet dcs
BuA^fertigen)—Sacrea Solo. E.andG.... 50

2 Rainy Day, The (Der Kegentag). E. and G. 35

3 Sleep, Baby, Sleep (Mein Liebling, Sehlaf).

E. and G. 60

2 Singing Still (NIcht verstummt). E.andG. 85

3 Three Fishers— Ballad. E. and G. 60
Every alio or baritone should have a copy.

3 Too Young for lA)ve (Zu Jung ziir Lleb). •

E. and G 26
A dasby and caiAivating song, ftill of chsmltig

nslvete. No bapider selection could be made for par-
lor or concert.

4 Yea or No, or the Bose of Fate (Licbeszaulier)
Waltz Song. E. and G.... .... ..... 1 00

One of tbe best waltz song ever written. Every s' eger
aboul'i have a copy. For pretty ax»d l«ewltchlog effrets
this song cannot be surpassed, rrrchcstral arrange-
ment may be had npon receipt of S5 ocois for mailing^

Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis.



This Method Is to bo usoo hand In hand with all piano practice, by the beginner
as well as the more advanced performer.

Kunkel’s Piano Pedal flethod

THE PIANO PEDAL: How to Use It Correctly and Artistically.

By CHARLES KUNKEL.

A practical expit.nation of the acoustic principles involved in the artistic use of the Piano Pedal,

with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and

correcting the more common mistakes made by the majority of players in the use thereof.

PRICE, $3.00.

Special discount to teachers for introduction.

What Some of the Great Pianists and Pedagogues of the World Say.
HANS VON BUELOW
ANTON RUBINSTEIN
I. J. PADEREWSKI:
JULIA RIVE-KCNC:

‘ Xo pianist can afford to be without it.'

“ Will do more for fine piano playing than any work published in a decade.”
“A truly great work; worth its weight in gold.”
“ Through your Pedal Method we will have more good pianists In the future. A wonderfulexposiUon of the bidden secrets, making piano playing truly great.**

A Few of the Many letters Received by Charles Kunkel in Behalf of His Late Work.
SCHARWENKAi the world-renowned Pianist,

Composer and Director of the Scharwenka Conservatory of
Music, New York.

MH.rilAm.ES KCNKEL,
I

sincorenl thank* for

with the highest esleelr. SCHARWENKA.

the renowned Pianist
and Composer, Director of “The Penn** Coliege of Music.
Philadelphia.

ilR-CnARLES KCNKEL, November 27 1893
carcfulIy read through your Plano Pedal Metiiod.'and

'i*®
efllclent way In which you treat Ibl* delicate

method 1* profoundluddenougb lo be understood by the student even without
I

‘*oc* not address Itself to the pupil* of anydevelopment—It will be beneficial to the pupil* of all grades
^i?v P®dallng need* revision.*^ That you mi a

* territory entirely neglected by pedagogic
»aylng. I *hall use It as a complement to otner si^l^
earnwtly recommend it to my brother teacher*.

\\ Ublng you all succe«, 1 am, very truly youre,

CONSTANTINE STERNBERG.
EMIL. LIEBLINC, the distinguished Pianist and Composer,

of Chicago. ’

^R- CnARLES KUNKEL, 8t. Loins, Mo. December 14 1898
.1^^.'****^ Podal Method ’’iasocomprebSlTe

™»ny well afford to dlspen» »im any
iho work. The attempu heretofore made to coverthat

vlic^iuI^^rU Utfure™*^”*
n^locted held, have been so diffuse a* to in-

subject, accompanied as It is by the most
1

regard to the proper mode of
commendable In the clear and lucid ex^ltlon of

“‘“‘‘J' '““'“‘‘>8 «•

>^the subject which, in my opinion, merits serious attention,
^

Slncweiy your., EMIL LIEBLING.

! D, FOULONi the renowned Musical Critic.

\T^ r,..- xf ,r .
December 16. 1893,Mt Dear Mr. Kunkrl:—Yot have done a great work In giving to both

(k*^wT*
careful, reasoned course of Instruction in the use of

“ I*' *“‘ch a manner a* to makeyour book at once a eltusie. It was llacon, I think, who wrote: ** Every man Is a
^ ^ profession.” By the publication of your Pedal Method, you

.^?A®
only cancelled your debt to your profession, but you have placed It

II.”
Improvement which I have

i.”
the playing of persons who had u.sed your r$d>tl School for a couple of
astonished as well a* gratllled me, and after the practical demonstra-

illll* ?I ^ superlative value which I have had, I shall not henceforth be able toconsider any piano course in which It Hhall notUgure as complete or satisfactory
AS ever, your friend.

I. D. FOULON.
J. H. HAHNy the eminent Musician, Critic and Director of the

Detroit Conseiwatory of Music.

,

Dbar Ma KiTNKat:—Your book of Pedal Studies embodies and* presents
concise and tangible form, recognized principles for the proper use of

Iilfr,^9^
modern n anoforte playing. It will surely prove a mis-sionary for good In many a Held, and should certainly be !n the hands of everyaspiring fsacAsr.sfu<i#n< and omoftfur.

kuc umm. oi every

With best wishes, I am, cordially yours, j, |.| hAHN

S' 'JisUngi'ishod Composer, Musician and
Musical Director of Forest Park University.

has been but seldom In my exi>erle^ tb’at^avewelcoQ^d the appearance of a new didactic work treating of the pianoforte with
.hiP ®“H”’

®* ^ welcomed your Pedal School.* I have*^felt for a long
*“®^ a work was really essential to the Instructor of pianoforte plav-

duties, but none of the catalogues Indicated that It was
capacity as a teacher. I have had to ImpartMmucb oral InsirucifonM possible concerning the use o^ the Pedal, and rely

correct harmony and clear piirasing to*by editions of pianoforte pieces are properly pedaled*
pupil were to follow the majority of pedal Indications In ^ndarj

T^® correctly pedaling so lengthy a
instance. Is so great for the teacher, that In the hour

Rj.h4^i vJPIu *1® ®fP means spare the lime. But your Pedal
*®?® * ^ *® u • pupil studies It carefully, he win surely be

SSfn^liPi njrnlkVrPJ®P«”®*®
^® “®'^®*^ imagined within hU power, and to •• sing ”

nlSId i»«K
only heard, usually. In the playing of recog-

Af P
such prMTOcts ought to induce every student to get a copy

study It carefully. Again expressing to you roy appre-

wKme.“” ^^^otorla playing SrsToS.
Touts very truly, ERNEST R. KROEGER.

In'
8t. Louis KUNKEL BROTHERS, Publishers



*

GrMd« VaiM d« Cvocerl.

This page illustrates three

Brilliant Piano Solos.

These may be had In regrular Sheet Music size,

upon receipt of price, from

KUNKEL BROTHERS,

••eond ThMn*.

612 OLIVE STREET, ST. LOUIS, MO,

CORANADO—Grand Valse de Concert — L. 11. Ewen, 1.00

One of the best waltzes written; vary melodious, brilliant and
effective. Especially suitable for exhibition purjmses.

NEARER, MY GOD, TO THEE—Grand Paraphrase
de Concert-.— ^Jnlia Rlve>King, 1.00

A grand composition. Nothing more effective. Should be In

the repertory of all ambitious pianists, as it is a superior concert

piece, and is always appreciated by the audience.

SPARKS—Grand Galop de Concert J. W. Roone, 1.00

The finest galop written in modern times. Full of life and
dash, and brilliant effects. Magniffcent exhibition piece. This

galop is also p NIshed os a dtiet that is \ery fascinating,



Tho ALPINE STORM Is published In re^fular sheet music form with

Three Illustrative Titles, both as Solo and DuoL

ALPINE STORM
A SUMMER IDYL.

^ picture of pastoral luromer lif.x All is peace in ihe Alpine vafley where the yocng
thepli^ tends hU ih^ For the time being, however, he has (eft the retponsibilitjr of the care of his fl-^ck to his faithful and wcH-
traioed dogs, for his mind is now upon the lamb of another flock, lisette, whose mother’s cottage be can ice in the distance. He thinks
that even now be ,sfMei her in the meadow caressing her pel lamb, and he takes up his oboe in the hope that some faint echo of her
favonte lore tong may reach her ears and toll her that Jacques is thinking of her. While be is playing this melody, the distant thunder
of an approaching summer shower is beard, but, too mu^ absorbed in hit music or the thoughts of her v.ho is its inspiration, he hears it

not and continues to play. A louder rumble, howew, recalls him to the present realities of life and the necessities of his fleecy charge,
and changing hit tune, he gives hit dogs the signal to drive the flock under shelter. Hardly is this done when the rain begins to fall and
the storm's precursor, the wind, to hiss through the mountain pines. Soon ihc.ttorm breaks in all its fury, the mountain torrents leap
from f<^k to rock, the trees twist their arras as if in agony and bend before the Storm King as if asking mercy at his hands. Their
prayer is heard. The Storm King departs ; the sun breaks through the clouds ; a million rain*drop5 sparkle Hke diamonds on each tree
the birds twitter fu their mates in the branches! the young shepherd signals hit flock to return to the pasture and resumes his song to
his love in the diitance. while the faint and fainter rumble of the thunder telb that the storm is now disappearing in the famess.

Copyri^t. Kunktl Bros 1888.

shtphtrd Rliwa a ligiuJ

to hisdo^ to bring the flock under shelter.

Here foUoxcn fhn Storm as described.

NOTE.— At A a terrific thunder crash Is to be heard. This Is effected by strllciDg with the palm of the
left hand, In tho lowest bass, ff all the keys possible; after which the roll of the thunder continues M wrlttea
rULs crash, well executpd. &n linmnniut


