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E FAIRIES’ COURT.

A series of characteristic Musical Stories about those who live in Elf-Land,

Composed and arranged for the Piano-Forte by

M. EX. MCCHESNEY.-

Of the sixteen characters presen
- signs to the character to be portray
esic expresses in a masterly manner
Since the advent o
dit{, combined with real merit, as'these

I

Each picce is embellished with a beautifu
Ung this, upon the outer margin of the page,

ed a certain

11

ted in this series, no two po.

f Schuman’s characteristic sketches,
“ Musical Stories.”

ost of the numbers are quite easy of execution,

individuality.
nothing in this school h

and the most difficult are w

thographic title page. The central

the characters are pictured in detail.

ssess similar characteristics. A.couplet of poetry prefaces cach nanker and
The author has scized this as his text; an throughout the entire series the

the ideas embodied in the prefacing couplets.
as been given to the public possessing so marked an origi-

ithin the reach of ordinary pianists.
design portrays o moonlight revel of the fairies. Encir-

_+,1. KIPTA (Maid of the Bell).

¢ And all day long she sang her song,
Or rang her tiny golden bell.”

5

..................... 3

It opens with an airy, graceful melody, rising and
mmné) in the prettiest way imaginable. Ina sudden
transposition of the key the tinkle of the * olden
bell” is heard, which, after a cunning modulation,
fades away and gives place to the melody first intro-
duced. -Although of the most unpretentious charac-
tar, this number will probably become the most pop-
wlar one of tlie scrics. -

0. 2. ROLICXK (Che Jester).

+*The funniest fullow ever seen,
And always dressed in bottled green.”

Gmin....cccoeeriennn o S ..35

The entire catalogue. of * musical jokes” may be
examined, and none will be found more filled with
genuine jollity than this composition. If you desire
to form the acquuintance of sn old-fashioned jester,
gend for No. 2. Play exactly in the tempo designa-
t+ d and strictly follow the phrasing.

1%0. 3. POMPON (The Chamberlain).

« And though he promised fair and_true,
None knew what hie designed to do.”

S T T .

The first two measures contain the motive. The
character to be portrayed is a plausible, crafty, un-
certain one; so if the student well versed in sequent
forms and harmonies intuitively reaches ahead by
the customary avenues, he nced not be surprised to
find the crafty old chamberlain has doubled on him
and dodged over and around harmonies in quite an
unexpected manner.

Mo. 4. QUILP (Thc Harlequin).

« IT¢'d mask, and wand, and funny name,
And played bis pranks on-all who came.”

................. -~

>

........................................

Those who are acquainted with the peculiar
movements of the harlequin of the pantomime can-
Dot fail to recognize him in this composition. He
mskes his cntry with a rush, dances mysteriously
through the scenes, makes signals for sudden trans-
formations, and conducts himself in_every way like
the veritable harlequin. The dynamic marks should
be strictly observed.

Fo. 5. FAYLINE (The Princess).

«Winsome and sweet at toil or play,
The fairies call her ¢ Litule Fay.'

A teierrrenanannronnaen deerreesanoss cnsnceens 35

This number is a perfect marvel of sweetness.
ifhe harmonic treatment is good, although not of an
Saborate nature. As in every number of the series,
the personal em
-#rictly adhered
tion.  This num

No. 6. PRIMSELLE (The Ducnna).

Guierrrennrnonnnsnsneass | T teessiasesennas

difficult of expression,
diflicultics are presented
study to render it well. Pay special attention to
expression marks and phrasing. :

No. 7. SAFTOR (Kceper of the Jewels).

Eb iriinninnnaniens T R T .3

embody in notes.
successful in the a
not be found wanting individuality.

No. 8. SUNAMEE (The Maid of Ilonor).

bodied in the opening movement is
to throughout the cntire composi--
ber is also sure of becoming a uni-

“ A comely being, grave and fair,
Full worthy of o princess’ care.”
. "

The sentiment contained in this number is one
and although no technical
, still it will require careful

“ A csutious fellow, dressed in gray,
YWho watched Lis treasures day by day.”

contains & sentiment difficult to
Still the author has been quite
ttempt, and the composition will

This, like No. 6,

‘*Sweet and bright as morning's beam,
She sang her love-song to the stream.”

B0 /2 Beeevonnennrcecnannnens 3
Little fairy Sunamee is surely in love. Every
note she sings proclaims it, and from beginning to
end her song glows with the genuine fervor of love.
The third strain contains an exquisite bit of modu-
Intion. The entire composition cannot be classed as
belonging to any particular school, yet it.possesses
uncommon nerit, :

No. 9. OLONXN (The Fairy King).

“Now peal the bells and form the ring,
For hiere comes Olon—Fairy King.”
teeesisesesaeniasatans 4......

po

can picture the noisy, mirthful
fairies to welcome the coming of

but when well exccuted the effect is brilliant.

No:. 10. ELDINA (The Fairy Queen).
« Qr sad or EEY. yet still her micn
Proclaims Eldina Fuiry Queen.”

..................... 3

polyphonic.
cal” couplet pervades the entire composition.
abounds in grace and quiet digmty.

No. 11. DOXSPAR (The Court Physi-

cian).

« First here, then there, with jest so droll,
TWould Doxspar all his drugs extol.”

I

At first the music bubbles and {roths like som

apothecary, saddle-bags and all. We confess w
can't translate the ideas embodiced in the followin
andante. To us it seems introduced simply to f

Here is heard the mimic clang of bells, and fancy
lﬁxthering of the
their king. The
subject is wrought up in the most simple manner,

The first movement is duophonic, the second is
The scntiment embodied in the poeti-

fussy old doctor, and 13 suggestive of the ancient

out the sheet, and although taken separately it is
carefully written, yet we cunnot connect it with the

No.12. FLEETWING (The Messenger).

* Through ficld, and flood, and tnnglcd wood,
e bore the message of the king.®
b -2 N £ P 3

This deseription is probably the most vivid of any
of the scries Fleetwing is commanded to appear
before the king; he obeys; is ordered to bear a mes-
sage to the Gnomes. The steed is brought forth;
Fleetwing mounts and gallops away. One may
{ollow the clutter of the steed as the pace becomes
swifter and more furious, or is almost lost in the
distance. Although the most difficult of the series,
yet it will richly repny carnest study. Be sure and
vork it up to the requisite speed.

No. 13. BLUNOSE (The Steward).

« A pompons, fat and solemn elf,
Who mulkes o wine cask of himself.”

.......................................

Drunk all the way through.

No. 14. DIMON (The Prince).

t All hail the prince, through wood and wold,
When peals his magic horn of gold.”

Ebeviiriiniiveniannian L .30

There is & brave, glad ring about it that is perfect-
1y refreshing. This number 18 especially recom-
mended as & most charming study to develop the
muscles of the wrist.

No. 15. ROCKOLD (Faster of the
Swords).

« Strong and brave, with iron hand,
The trucst knight in fuiry-land.”

O b eees3D

Of the whole serics, this is the author’s favorite.
It opens firm and true, and drives with a square
front through the first movement. In the scoond
movement the feme is transferred to the left hand.
A good technique is needed to exccute this number
with the exactness demanded by the author.

t

No. 16. BLUSTER (The General).

*With bravest front he led the van,
But when the buule raged, he ran.”
e

The pompous cntrance of the General is finely
expressed. By and by comes the attack; then the
flight of the General, followed by a battle scene of
considerable length. At the end Bluster swaggers
home, boasting of having achicved a most glorious
victory.

c

i

.ersal favorite.

subject. Can you?
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