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FAVORITE ENCORES

For VIOLIN and PIANO

SERIES L
M. HAUSER

SCherzo, Op. 22 (S 3421) oottt ettt e e e e e e 50
An ambitious solo for advanced players who are proficient in double-stop playing.

. ) XAVER SCHARWENKA
Polish National Dance, Op. 3, NO. 1 (S 3369) .0\ otoe ittt eeer et e eeaeeanns cenn .50

(Arranged by G. Hollaender.)
One of the most popular compositions cver wrilten in a very exceptional and brilliant concert
arrangement.  For advanced players only.

EDVARD GRIEG
Solvejg's Song from Per Gynt Suite, No. 11 (S 3H9) ..o .ttt it ieiitieie i enaenns 40
(Transcribed by E. Sauret.)
A fine concert transcription of what is acknowledged as one of Grieg's best-known songs.

AGNES TSCHETSCHULIN

Alla Zingaresca (S 3033) ...ttt e e e e e, 40
An impetuous short solo, thoroughly imbued with the impulsive and expressive character of the
gipsy.

GABRIFL-MARIE }
Tzigane, Mazurka n D (S 3483) ..ttt e e ceeianans et e i, 75

Very brilliant, effective and strikingly original.

L.LOUIS VICTOR SAAR
Chanson d’Amour, Op. 60, No. 2 (B 803) .. oottt i i it ettt et e e, .05

The singular charm and inspired melodious character of this composition has made it a great
favorite with many of our best known public players.

E. SANSONE
Bagatelle, Op. 5, NoO. 1 (B 043) oot e e e e e e e 75
Brilliant, dashing concert solo, necessitating excellent technical mastery of the left hand and bow

RICHARD STRAUSS
Reverie (Traumerei)) Op. 9, No. 4 (B 204) .. . . .ttt ettt ettt te e, 40
(Transcribed by Richard Czerwonky)
A fanciful, sndvidual composition in a violin solo arrangement of exceptional merit. Repre-
sentative of the great modern writer’'s most melodious vein and excellently adapted for the
needs of very advanced concert players.
D. POPPER
Elfentanz, Op. 39 (Arranged by E. Saurct) (S 3187) ..o itit ittt ittt it ei e iie e e, 1.00
Acknowledged as one of the most briliiant solo numbers in the repertoire of modern violin
music. Demands finished technic and splendid bowcing.

ALB. RANDEGGER, JR.
Pierrot-Sérénade, Op. 33, No. 1 (B 830) .. . ottt it it ii ettt et iaiaennnenennanannsnas .80
The bewitching melody of this compostiton, its effective setting and general character have
made it one of the most popular solos cver wrillen,

FR. GUSTAV LLANGE
Norwegian Humoresque, Op. 14, No. 4 (B 607) .. ... oottt iiianraeentneentaesssesasencans vee 90
Very effective and characteristic,
JENOE HUBAY
The Butterfly, Op. 30, No. 3 (S 313 eeei i i S 60
A brilliant characteristic solo which has been added to the concert-repertoire of every repre-

sentalive artist.

JOSEPH NESVERA

Berceuse (S 3089) oo vttt et et e e e e e
Kubelik’s Favorite Encore.
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CARL FLESCH

Instructive Works,
Concert Transcriptions and Revisions for

VIOLIN

THE ART OF VIOLIN PLAYING

Book One. Technique in General—Applied Technique $6.00

Book Two. Artistic Realization and Instruction

English Text by Frederick H. Martens

The most comprehensive and authoritative of all modern works on violin playing.
Covers every conceivable phase of the art and offers exhaustive information on every
subject connected with the study of violin playing. Illustrated with photographic poses
in Book One and music examples in both books selected from master works of the entire
literature.

SCALE SYSTEM $2.50

Scale exercises in all major and minor keys for daily study. A supplement to Book
One of “The Art of Violin Playing.”
PROBLEMS OF TONE-PRODUCTION IN VIOLIN PLAYING $1.25

English Text by Gustav Saenger

Tone-production, one of the essential factors of artistic violin playing has been
singled out in this hook. for the most exhaustive discussion and analysis ever attempted.
Every conceivable problem of tone-production as affected by mechanical requirements,
left-hand technic, bowing technie, dynamies, ete., has been taken up and solved in nine
chapters, profusely illustrated with music examples and provided with a special appendix
of fifty-four studies for tone-production.

The bhook constitutes still another out-standing contribution to instructive violin
literature by one of the foremost pedagogs of our time, on a subject which, up till now,
has not been accorded the serious attention it deserves.

URSTUDIEN (Basic Studies) $1.00
With English, German and French Text

The most famous of all modern instructive works for gaining technical mastery. The
studies provide a short infallible method for expert left-hand proficiency.

VIOLIN AND PIANO

Johannes Brahms
Three Sonatas
Edited by Carl Flesch and Arthur Schnabel

No. 1 in G, op. 78 (L 909)
No. 2 in A, op. 100 (L 910)
No. 3 in d min., op. 108 (L 911)

Johannes Brahms

Concerto in D, op. 77 (L 900)
Edited by Carl Flesch and Arthur Schnabel

Haendel-Flesch

Six Transcriptions of Famous Arias
(Piano Accompaniments by Bruno Eisner)

Prayer (Vouchsafe O Lord) from the “Te Deum” (B 2054)
Pastorale (Beneath the Vine) from “Solomon” (B 2055)
Lamento (Who Calls my Parting Soul) from “Esther” (B 2056)
Aria (O Had I Jubal’s Lyre) from “Joshua” (B 2057)
Aria (He Shall Feed His Flock) from the “Messiah” (B 2058) ...
Marcia (There the Brisk Sparkling Nectar Drain) from “The Choice of
Hercules” (B 2059)

Printed in U. 8. A.
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