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District of Connecticut, To wit—

Be it remembered, That on the twenty-third day of

May, in the thirty-sixth yearn! the Independence of the United Stales of

America, Eli Robert.-, of the said District, hath deposited in this Office

the title of a Book, the right whereof he claims as author, in the words
following, to wit

:

“ The Hartford Collection of Classical Chinch Music. Containing a
“ Concise Introduction to the First Principles of Music. A variety of

“ Psalm and Hymn Tunes, adapted to the meres used in our Religious
“ Assemblies

;
together nth a number of Anthems and Set Pieces : se-

“ lected from the most celebrated European Authors. By Eli Roberts.

To which is added, t Selection of all the Terms applicable to Church
“ Music, from the Musical Dictionary of Doctor Busby.”

In conformity to the Act of the Congress of the United Slates, entitled
* An Act for the encouragement of learning, by securing (be copies of

“ Maps, Charts and Books, to the Authors and Proprietors of such copies,
K during the times therein mentioned.

HENRY W. EDWARDS,
Clerk of iiu District of Connecticut

A True Copy of Record,
Attest, II. W. EDWARDS,

Clerk of the District of iuuicdkut*
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A BRIEF INTRODUCTION TO PSALMODY.

THE seven primitive degrees of sound in music are represented by characters called Notes, placed upon five lines and spaces, called a

Stave. The Notes being named after the first seven letters of the alphabet. A, B, C, D, E, F, G. The situation of these letters on the

stave is governed by certain characters called dills, placed at the beginning of the stave.

_
INI L

fourth line, thus— — The C, or Counter Cliff, placed upon the third line.

j
C~

upon the second line, —

First is the F or Bass Cliff, always placed upon the

The G, beiDg the Tenor or Treble Cliff, placed

—C—faw
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EIGHT NOTES.
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In raising or falling the Eight Notes, from mi to fa, and from la to fa,

are semi or half tones.

OF NAMING THH NOTES.

Above Mi, ascending, is Faw, Sol, Law, Faw, Sol, Law, then conies

Mi ; descending, Law, Sol, Faw, Law, Sol, Faw, then comes Mi again.

TRANSPOSITION OF THE Ml EY FLATS, (b b ) AND SHARPS, (~SH

)

If neither Flat nor Sharp be placed at the beginning of a tune, Mi is on B
If B be flat, mi is in E If F be sharp, mi is in F
If B & E be flat, mi is in A If F <fc C be sharp, mi is in C
If B, E & A be fiat, mi is in D If F, C «fc G be sharp, mi is in G
If B, E, A &i D be flat, mi is in G If F, C, G & D be sharp, mi is in D

notes and their rei.atite proportions.

The Semibreve as a measure note.

One © Semibreve

P P
is equal to h - 2 Minims.

or - 4 Crotchets,

or m 8 Quavers,

ar E
seta:-

MM
\ 1

["
jr 16 Semiquavers,

fcfct-

or

32 De-
misemi-

quavers.

RESTS.

Semibreve Rest. Miuim Rest. Crotchet Rest Quaver Rest. Semiquaver Rest. Demisemiquaver Rest.

M yt M
1 " T 7 _ 7 2

/ 7

Rests are marks of silence, equal in length of time to the notes of sound whose names they bear.



CHARACTERS.

A Brace,

I

EXPLANATION!.

Shows the number of parts sung together.

Stave,
Comprehends the five lines and spaces on which

music is written.

Leoger
Lines,

A Single
Bar,

Douele
Bar,

Are those drawn through such notes as exceed
the compass of the stave, either above or below.

Divides the notes of a composition into equal

proportions.

Marks the end of a strain.

The Sharp,
Set before a note, raises it half a tone higher than

its natural tone.

A Flat, Set before a note sinks it half a tone.

Sharps or Cats placed at the beginning of a tune, affect the letters

on which they stand throughout the piece, unless contradicted by a nat-

ural, ^ which replaces them in their original state, for that bar only in

which it may occur. But if the natural tr is continued through a strain,

or any number of bars, it takes off the power of the fiat b or sharp W,

and ought to be performed in ils original key. Accidental flats, sharps,

or naturals, when set before notes in the course of a piece, affect every
note on that line er space in the bar.

A Slur,

A Hold or
Pause,

The Figure

A Dot,

Repeats, :S:
—r~^ •

Two Strokes with Dots,

Drawn over or under notes, signifies they are

to be sung to one syllable.

Placed over or under a note, shews it is to be
held longer than its usual time.

Placed over or under three notes, reduces the

three to two of the same kind.

Being placed after a note, makes it half

long again.

Denotes the music to be repeated betweea

where they are placed.

:|J: signify a repetition of words.

Dots before a Double Bar,
Require a repetition of the preceding

strain.

Dots after a Double Bar.

Staccato Marks, » t i

Shew that the following strain is to

be repeated.

Shew that notes placed above or below them
are to be sung as distinct and emphatic as

possible.
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A Direct,

FIGURES

A Close

Set a* the end of a stave, points to the first note

^ in the next stave.

^ v Are used when some part of a tune is to be re-

1 2 peated, and show that the note under 1 is

sung before the repeat, and that under 2 af-

ter ;
but if slurred together, botli are sung af-

ter the repeat.

Shows the end of a tune.

TIME AND ITS DIFFERENT MOODS.

Time is one of the first and most essential properties in music, and
therefore ourht to be an ob'-ct of particular attention. Where this es-

sential branch o f musical excellence is neglected, order and true harmo-

ny are changed into confusion and discord. Musical Time is ol two
sorts. Common and Triple. Common Time is divided by au even num-
ber of beats in each bar, as two or four—Triple Tune is divided into odd
nur 'hers, as three. These times are indicated by certain signs or figures,

placed at the beginning of the stave.

ir COMMON TIME.

First Mood. £ This mood denotes the slowest movement
;

each

rar including one semibreve for its measure, or other notes or rests in

proportion, with four beats, beating two down and two up, iu about four

seconds of time.

Second Mood, Contains one semibreve in each bar, and four beats,

two down and two up, imlrss the movement be very brisk, then once down
and once up will be sufficient.

Third Mood, Contains one semibreve iu each bar, and two

beats, one down and one up.

15-
Fourih Mood, ^ Contains one minim in each bar, and two beats,

one down and one up.

TRIPLE TIME.

First Mood, Contains tliree minims in each bar, two beats dov.n

and one up.

Sccotid Mood, Contains three crotchets in a bar, with three beats,
hr

two beats down and one up.

Third Mood,
||

Contains three quavers in a bar, with three beats,

two beats down and one up.



COMPOUND COMMON TIME.

First Mood
, ^ Contains^two pointed minima in each bar with two

beats, one clown and one up.

Tr
Second Mood, ^ Contains two pointed crotchets in each bar, with

two beats, one down and one up.

N.B. The hand falls at the beginning of every bar, in all kin 's of

time.

KEYS IN MUSIC.
There are but two natural or primitive keys in music, viz.—C the

sharp or ma’or, and \ the fat cr m’nor kev
;
ah tl e c the is a c called

artificial. The last note in the bass is the key note, which is the first

note above or below the mi ; if above, it is in a major key—if below, it

is in a minor key.

AN EXAMFLF OF 1 HE TWO NATURAL KITS.

A, the Natural Minor Key. C, the Natural Major Key.

The first is called A, the natural minor key, by reason of having the

lesser third, sixth and seventh above its key. The second is called C,

the natural major key ; it having the greater third, sixth and seventh
above its key, which is half a tone sharper in the first third.

T

SYNCOPATION, OR DRIVING NOTES,

Are those notes which are driven out cf .heir proper order i the bar

and require the hand to rise or fall while sv.;h note; ere eour. 'ng.

fxampl-

1 HE OCTAVE ASCENDING AND DESCENDING, IN THE MAJOR MOOD.
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Key of C.
LESSORS OF INTERVALS. %

SlliSSiH^S~u—<'—•—i—*- 1?
FOURTHS. DOTTED NOTES.

<* —tf.

m
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MUSICAL TERMS EXPLAINED.
A'

J^CCORD. To agree in pitch and tone.

Adasio. The slowest movement, with grace and embellishment.

•IP Ad Libitum. At pleasure of the performer. j
Aff'cttuoso. Tender and affecting, requiring a soft and delicate style of

perform ance.

Agitato. A broken, interrupted style of performance, calculated to shake

and surprise the hearer.

Alla Brae. A movement w ith one breve, or two semibreves in a bar.

A in Alt. The second note in Alt,the ninth above the G,or treble cliff note.

Allegro. Gay, quick.

Alt. A term applied to that part of the great scale of sounds, which lies

between F above the treble cliff note, and G in altissimo.

Alio. Counter-tenor part.

Altis&imo, Is applied to £ll notes situated above F in alt ;
’
i. e. those

notes which are more than an octave above F on the first line in the

G or treble cliff.

Andante. Implies a time somewhat slow, and a performance distinct and

soothing.

Antiphone. The response, which in the Catholic church, one side of the

choir makes to the other, in the chant.

Articulation. This word is oue of the most important in the musician’s vo-

cabulary. It applies equally to vocal and to instrumental perform-

ance ;
to words and to notes ; and includes that distinctness and accu-

racy of expression, which gives every syllable and sound with truth

-and perspicuity, and forms the very foundation of pathos and grace,

Appeggiatura A note of embellishment.

A Tempo. In time.

B

BE.IT. A beat is a transient grace note struck immediately before the
note it is intended to oniament.

Bis. Those bars over w hich this term is placed should be performed twice.

CADENCE. A pause or suspension at the end of an air, to afford the

performer an opportunity of introducing a graceful extempore close.

Canon. A vocal composition in two or more parts, so constructed as to

form a perpetual fugue.

Cantabilc. A term applied to movements intended to be performed in a

graceful, elegant, and melodious style.

Canto. Signifying the melody, or highest vocal part.

Capricio. A loose, irregular species of composition, in w hich the compo-
ser without any other restraint than his own imagination, continual-

ly digresses from his subject, and runs wild amid the fervor of his

fancy.

Catch. A humourous vocal composition of English invention, consisting

of three or more harmonic parts, in which the melodies are so op-

posed and interrupted by tlie contrivance of the composer, that in

the performance, the singers catch up each others sentences, and

give to the w ords a different sense from that cf the original reading.

Chromatic. That species of music w hich moves by semitones.

Con Affetto. Implying a smooth,tender, and affecting style of performance.

Ccnnovscur. One who professes a know ledge in the principles of compo-

sition or performance.

Con Spirito. With spirit.

Concord. An union of two or more sounds, which, by their harmony,

produce an agreeable effect upon the ear.



Counter Tenor. Applied to the highest male voice.

Crescendo. A term signifying that the notes of the passage over which it

. is placed, are to-be gradually swelled.

D E CAPO. End with the first strain.

Del Signo. From the sign.

Diatonic. That species of music in which both tones amlsemitones are used.

Diminuendo. Diminishing the sound.

Dirge. A solemn and mournful composition, performed on funeral occa-

sions.

Divoto. Solemn.

Dolce. Tenderly, or sweetly.

Duett. A composition expressly written for two voices or instruments,

with or without a bass and aceompauimeuts.

ELEGIAC. An epithet given to certain plaintive and affecting mel-

odies.

Effect. That impression which a composition makes on the ear and

mind in performance. To produce a good effect, real genius, pro-

found science, and a cultivated judgment, are indispensable requi-

sites. So much does the true value of all music depend on its effect,

that it is to this quality every candidate for fame as a musical au-

thor should unceasingly attend. The most general mistake of com-

posers in their pursuit of this great object is, the being more solicit-

ous to load their scores with numerous parts and powerful combina-

tions, than to produce originality, purity, and sweetness of melody,

and to enrich and enforce their ideas by that happy contrast of in-

strumental tones, and timely relief of fulness and simplicity, which
give light and shade to the whole; and by their picturesque im-

pression delight the ear an 1 interest the feelings.

Expression. That quality in a composition or performance from which

we receive a kind of sentimental anneal to o ir feelings, and whick>
co istitulesoue of the first of musical requisites.

Expressivo. Expressively. ,

F.4TJ> ETTO. That species of voice in a m m the compass of which
lies abate his natural voice, audis produced by artiiiciul constraint.

Forte. Loud;
Fortissimo. Vcry loud.jg

Fuga or Fugue. A composition in which a subject is successively repeated
or imitated, in U o or more parts.W ^

G GAMMUT. The first G below the bass cliff note.

Grace, or Gravemen'., Denoting a time of the second degree from slow
to quick, slower than Largo, but uotso slow as Adagio.

Gravity,
Is that modification of aHy sound lay which it becomes deep or

low, in respect of some other sound.

Gusto. With taste.

Gusloso. The music before which it is written is to be performed in an el-

egant style.

INTERLUDE. A short musical representation introduced between
the acts of any drama,. or between the play and after-piece.

Interval. The difference in point of gravity or acuteness, between any
two sounds.

Intonation. A word relating both to- the consonance, and to the strength

or weakness of sounds. It not only includes the act of tuning, but

the giving lo the tones of the voice or instrument that occasional

impulse, swell, and decrease, on which, in a great measure, all ex-

pression depends.

Irrchilives. Applied to any two chords which do not contain some sound*

common to both.



TEfRGIIETTO. Not so slow as Largo.
Jjirgo A movement one degree quicker than Adagio.

2LTSTOSO. A word implying that the composition or movement to

which it is prefixed, is to be performed with dignity and majesty.

Mancawlo. Decreasing in sound.

fiesta di vocc. A swell of voice upon a holding note

Mezza Voce. A moderate strength of tone, and in a delicate, pleasing

manner.

Mezzo Soprano. A treble voice of a moderate or somewhat low scale.

Ma- But
;

as i ivaee, Ala non trojepo prc*to. Lively, but no: too quick.

ORATORIO. A species of musical drama, consisting of airs, recita-

tives, duetts, trios, choruses, Ac. ^
F. Signifies Piano, soft.

Pianissimo. Very soft, lire superlative of Piano.

Piano. Soft
; a word used adverbially in oppesition to Forte, leud or

strong.

Pin. More.
Piano-Piano, or Piu-Piano. More soft, or very soft.

Pon.poso. lu a grand ani dignified style.

Prestissimo. The most rapid time. „
Prinw. Tirst,

QUARTETTO. A composition for four voices, or instruments.

Qumietto. A composition for five voices.

RECITATIVE. A 6ort of style resembling speaking.

Resolution. That modulation or change of harmony, by which the unac-

cording note of any discord falls to one of the concording notes of

the succeeding harmony.

Rcsponcc. The name of a kind of anthem sung in the Roman church af-

ter the morning lesson.

Romlo, or Ronde&u. A composition, generally consisting of three strains,

the first of w hich closes in the original key, while each of the others

are so constructed in point of modulation as to reconduct the ear in

an easy and natural manner to the first strain.

SEGNO. A sign ; as At segno, go back to the sign or mark.

Simitcne. Halftone.

Solo. A composition for a single voice or instrument.

Staccato. A avoid signifying that the notes of the passage over which it is

w ritteD, are to be performed in a short, pointed and distinct manner.

Symphony. A part for instruments.

THEORIST. A scientific musician.

Tutti. When all join alter a solo.

Thorough Ba.'S, Is the art by which harmony is superadded to any pro-

posed bass, and includes the fundamental rules of composition.

4V
UNISON. Used w hen parts unite in one sound.

VELOCE. Implying that the movement to “which it is prefixed is to be

sung or played in a rapid manner.

Vigoro o. Implying that the movement before which it is placed, is to be

performed in a bold energetic style.

Vile. A lively and spirited style of performance.

Vivace. Implying that the movement to v hich it is prefixed, is to be sung

or play ed in a brisk and animated style.

Volti Turn over.

NON. Generally joined with the word troppo allegro ; not too quick,

not very quick.
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DEGREES OF SOUND INCLUDED IN AN OCTAVE, WITH THE NUMBER OF SEMITONES IN EACH.

In the compass ofevery 8ih or Octave, there are 12 several Decrees of Sound, each degree having a proper Name from the lowest Note, which

are called greater or lesser Perfect or Imperfect
;

as appears by this

EXAMPLE.

12 . A

"•]
i
A

\
A

10. A
9. A
8. A
7. A
0 . \i
5. A
4. A
3. A
2. A
1. A

A

Diapason,' or 8th or Octave, contains 12 Semitones,

contains 1 1 Semitones
Semidiapason, or defective 8th. )

Sept Major, or greater Seventh,
)

Sept Minor, or lesser Seventh, contains 10 Semitones - -

Hexacliord Major, or Greater Sixth, contains 9 Semitones

Hexachord Minor, or Lesser Sixth, contains 8 Semitones -

Diapent^, or Perfect Fifth, contaius 7 Semitones - - -

Scmidiapcnle, or Imperfect Fifth, > ^ 6 Semitone!
Tritone, or Greater Fourth, 5

A Diatesseron, or Perfect Fourth, contains 5 Semitones -

Ditone, or Greater Third, contains 4 Semitones - -

Semiditone, or Lesser Third, contains 3 Semitones -

Tone or Greater Second contains 2 Semitones - - -

Semitone, or Lesser Second, contains 1 Semitone • »

Unison is one Sound.

8th.

7ths.

6ths.

5th.

4ths.
A
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ShaU wisdom cry aloud, And not her speech be heard ? The voice of God’s eternal word, Deserves it no regard ? Deserves, See.
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while the flesh is mine a - bode, And when mv *oul ascends to God, And when my soul as - cends to God.
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Our wasting lives grow shorter still, As months and days increase j And ev’ry beating pulse we tell Leaves but the number less.
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Lord of the worlds a * bove, How pleasant and how fair The dwellings of thy love, Thine
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pardons in his hands. Commission’d from his Fa - ther’s throne. To make his grace to mortals known. Com - mission’d
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Andante.
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Treble. BrIGHTHELMSTONE. C.M. B. Milgrove.
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Bless, Q my soul, the living God, Call home my thoughts that rove abroad,Let all the powers within me join In work anil worship so divine.
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vance. Let virgin troops soft timbrels bring, And some with graceful measure dance
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Let instruments of various strings,With organsjoin’d,his praise advance.
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G. F. Handel.
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lands, O be joyful in God, all ye lands, Make his praise glo - rious, O be joyful in God, all ye lands, in God, all ye
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AUcsro. ANTHEM. For Christmas Day. From several scriptures. A. Williams.
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182 Grand Hallelujah Chorus.
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forever and ever, Hallelujah
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Timothy Dudley

Hampton.
James Abbott

Hebron.

H. F. Fuller

Harrington.

Seth Ely
Joshua Williams

Hartford.

Silas Andrews
Chester Andrews
James Anderson
Augustus Averell

Frederic Bange
Marais Bull

Charles Bacon
Jonathan Braoe
Nathaniel Boardnian
Alfred Bliss

J. P Burnham
Dudley Buck
Joint Beach
Lucius Bull

David Burbank
Edward S. Bellamy
Thomas D. Boardman
John Beunet
Elisha Brewster
Samuel Butler

George Bacon
Allyn Bacon
Daniel Buck
John Caldwell
Samuel Curtis

George Catlin

Aaron Chapin
.Charles Crocker
Jeremiah Cleaveland
Samuel C. Camp
Christopher Colt

Freeman Crocker

Mason F. Coggfewell

Peter M. Choice

Enos Doolittle

Daniel Dewey
Robert Davis

B. B. Dimock
Edward DanforUi

Eli Ely
Luther Freeman
Erastus Flint

James Fitch

William Gleason
George Goodwin
Charles Goodwin
Henty Goodwin
Horace Goodwin
Thomas Goodwin
Jeremiah Graves
James Hadlock
Horace Hays
Joseph Harris

Horace Huntington
WHliam Kills

Philo Hiliyer



David L. Isham
Silas Johuson
Davis Johnson
David Knox
Leonard Kennedy
Charles B. King
Andrew Kingsbury
John Leu is

Horace Latlirop

James Latlirop, jun.

Henry Lathrop
William Lau rence

llemy Morse
Walter Mitchell

John Mills

Frederick Marsh
Ural Miner
James Moore
Lynds Olmsted
Daniel Pratt

Henry Pratt

George S. Patten
Nathaniel Patten

John Pierce

David Porter

C. L. Porter

Caleb Pond
Noah A Phelps, jun.

Walter Phelps

George Putnam
Thomas W. Putnam

John Russell, jun.

Ephraim Root #

Joseph Rogers

Talcott Smith

Alfred Smith

Norman Sniiih

George Smith

Michael Shepard
Charles Skinner

J. L. Skinner

Charles Starr

John Spencer

Nathaniel Spencer

Nathaniel Terry
Henry Terry

11. Talcott

S. Tudor, jun.

Jabez T. Taylor

Moses Trydn, jun.

Daniel Wadsworth
Joseph R. Woodbridge
William Watson
Seth Whiting

John J. White
Abraham A. Waterhouse
Thomas C. Webb
David Wadsworth
Oliver E. Williams

Thomas Williams

John Williams

Spencer Whiting

Edward Watkinsou
Ward Woodbridge
Charlotte Wells

East-Hartford.

Ira Bemont
Samuel Chandler
Shubael Griswold
Joseph Jones
Robert Mc‘Recs
George Pitkin

West-Hartfvrd.

A. G. Collins

Timothy S. Goo lnian

Edward F. Mills

Nav-Hartford.
Martin Driggs

Elijaii Strong

Huntington.

Elain Wooster
Lebanon.

James Clark, jun.

Hubbard Dutton
ZabdieJ Hyde, jun.

David Metcalf, jun.

Litchfield.

Joseph Adams
Oliver Goodwin 200

Henry Whittlesey

Long-Meadow (Mass.)
William M. Cotton

Htber Keep

MidJlelatm.

Joseph Badger
John Bacon, 2d.

A l!red L. Bawry
Frederick H. Butler

John S. Barrow
George W. Bull

Elisha Cotton, jud.

Epaphroditus Clark

Eleazcr Dunham
John B. Dnnning
Edward Danforth

Ralph S. Fells

Selden Ely
Stephen T. Hosmer
Dan Huntington
Nehemiah Hubbard, jun.

Nathaniel Hubbard
Thomas Hubbard
Thomas Hall
William Harrington

William Johnson
John D. Johnson
John Kewley
Henry Lyman
Asher Miller

Giles Meigs, jun.

T. Mardonough
Elizabeth Magill

Frances Magill

Thaddeus Nichols

Jonathan Pratt

Enoch Parsons

John Phillips

Charles Powers
William Russell

Phinehas Ranney
Richard Rand
Samuel Southmayd
Thomas F. Southmayd
Horace Southmayd
Barzillai Sage
Lemuel G. Storrs

Harvey Treadway
Ebenczer Tracy
Stephen Taylor
Alfred Wells

Nathan Wilcox
Esther Williams

Mary Williams

Willard W. Wetmor#
Jchabod Wet more
James Wolcott

Samuel Whitman
2 John R. Watkinsou

Luzon Whiting
Joseph Warner
C. C. Wolcott

Josiah L. Williams

Monson (Mass.)
Eli Goodwin

2



New-MdJordt
John Smith, jiui.

Neiv-Haven
Eli B. Austin
Hezekiah Augur, j’r

Jesse Ailing
James Bradley j’r

Nathan Beers
Beers <fe Howe 250
Julia Barker
Prosper Blackman
Ailing Brown
Abraham Bradley 3d
Randall Cooke
Edward B. Cooke
William Codman
William Dwight
Richard Dodd
Josiah Deming
Charles Dummer
Charles G. Dodd
Ebenezer T. Fitch
Samuel Fitch
William Fitch
Eleazer Foster
Douglass Fowler j’r

Marvin Gorham
John Gorham
Levered Griswold
Thomas Gray
Hezekiah Hotchkiss

Hezekiah Hotchkiss j’r

Lewis Hotchkiss
Eli Hotchkiss
Charles Iiequembourg j‘r

Jeremiah W. Harrison
Maltby Holmes,
Hezekiah Ilowe
Z. Hawley
Jedidiah Huntington
Ebenezer Johnson j’r

Simeon Joceliu

James L. Kingsbury
Richard B. Law
Ransom Lewis
D. Lockwcod
John Langdon
Samuel D. May
John Mayes 2
Marcus Merriman
Eli Mix j’r

Isaac Mills

Stephen Maltby
Samuel Miles
Giles Mansfield
Julia Oakes
Denison Olmsted
Sophia Powers
Ephraim Peck
Samuel Punderson jV
Archibald Rice
David Ray

Justin Redlield
Charles Sherman
George Smith
Elihu Sanford j’r

Stephen Stow
Stephen Twining
Abraham R. Tuttle
Charles Whittlesey
R. Wooster
Henry Wells

Nca- London.
Asa Dutton

. Edward Learned
Edmund Rogers

. Samuel Green 24
New-York (N.Y.)

Jasper Corning
S ephen Dodge

Newington.
Joseph Camp

Norwich.
David Austin
Samuel Bailpy
William Baldwin
W illiam Cleaveland
A. B. Cleav'riaud

Gerard Carpenter
Russell Hubbard 50
John Hyde
Perry M. Herskell
Newcomb Kinney

Diah Manning
Hezekiah Manning
Rufus L. Nevius
Epaphras Porter

Samuel Ripley
Cornelius Sterry

Oxford.

Timothy Candee
Philadelphia (Penn.)

Stephen Addington
Isaac P. Cole
Cephas G. Child
Joseph L Dickerson
John Dickerson
Henry Darwell
George Gilbert

John Hute
Margaret Kennedy
Isaac P Kennedy
David Kennedy
William Mason
David H. Mason
Edward Mulock
Henry Rigby
Noah Underhill

Preston.

William Belcher
Sharon.

Daniel Parker
Sinubury

Ezekiel W. Mills

Elisha Phelps
Elisha Wilcox

Southington;

Samuel Barnes
Charles Barnes
Thaddeus Beach
Sylvester Frisbie

Jehoida Jones
John E. Jones
Edward Robinson

Springfield, (Mass.)
Anson Allen

Tilley Merrick, jun.
Solomon Wairiner

Stockbridge (Mass.)
Asahcl Benham
John Barker
Henry Brown
James Carrington
Elijah Kingsley
E«evi H. Perry
John Whiton

Sujfield

Harvey Bissell

H. W. Huntington
Vernon

Lebbeus P Tinker
fl allingford

Asaliel Benham
John Barker
James Carrington



Warren (Ohio

)

Elihu Spencer

Washington

Samuel Whittlesey

Chauncey Whittlesey

Weathcr.sf.eld

Simeon Butler

Hezek’ah Belden

Wiuihrop Bull

William Bradford

Hosea Bulkeley
Samuel Bull

Joseph Bulkeley

Joseph Camp
Thomas L. Chester

Stephen Chester

Harvey Dickerson

Seth Dickerso*

Daniel Fuller

William Goodrich

Jane Goodrich

Simeon Goodrich

Eleazer Goodrich

Alpheus Goodrich

Barzillai Latimer

John Marsh
Joseph Neep
Henry Olmsted

Rufus Russell

Justus Robbins

Jacob Robbins

George Robbins

Elijah Robbins

Frederick Roberto

William Williams

Roger Warner
Merriam Williams

Hezekiah Whittemore
Waterbicry

Horace Cook
Gideon M. Hotchkiss

Lewis Stebbiijs

Woodbury
Nathanitl Bacon j’r

Gilbert S. Miner
Windham

William A Brewster

Elijah Carey
Vine Hovey

Samuel MoecHy
Luther Manning
Septimus Robiuson
Gurdon Tracy
Ralph Webb

Windsor
Lemuel Drake
Martin Ellsworth

William Howard
Samuel Lucas
Jane Loomis
William Moore
James Porter

Alvey Rowland
Samuel Strong

Rncl Thrall

East- Windsor
Shubael Bartlett

Jonathan Bartlett

Eli B. Haskell
Thomas Robbins
Abner Reed
S. P. Waldo

Weston

Ebenczer Johnson
Watertown

Edward S. Meniam
Derby

John Fitch

Robert Gatfs

Uriel Gates

Samuel Tomlinson


