for Daniel Culver

A SONG FOR ST. CECILIA'S DAY

Clarinetin Bb 1

Text by John Dryden (1687)

Music by Jacob Bancks (2015)

1. "From Harmony, from heavenly harmony"

(Tenor Solo, Women's Chorus, Orchestra)
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Clarinet in Bb 1

2. First Interlude
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(Soprano Solo, Orchestra)

3. "What passion cannot music raise and quell!"
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4. "The Trumpet's Loud Clangor"
(Women's Chorus, Orchestra)
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6. Second Interlude
(Orchestra, Women's Chorus)
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6 Clarinet in Bb 1
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7. Grand Chorus
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Clarinet in Bb 1
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