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Cello

A SONG FOR ST. CECILIA'S DAY

Text by John Dryden (1687)

1. "From Harmony, from heavenly harmony"
(Tenor Solo, Women's Chorus, Orchestra)

J =56, solemn, primeval

Music by Jacob Bancks (2015)
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3. "What passion cannot music raise and quell!"
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4. "The Trumpet's Loud Clangor"
(Women's Chorus, Orchestra)

216 J.

arco

| (PO
| el
L4

. >.
. 2

§

221

Jp

Nt

|7
4

=
)
7
Y

7] I/ 1 1)
I | 4 RV
(& N

7

I N

mf

sotto voce

231

236

M.p
ol
Nevo
S
Iy
S\ . 2
5 || §
ql
ql
>. ™ N
TR
~d
o0 of
ql
u.l
>. ™ N
Y%
N
2 PN
a0
Ny
Ny
. N
X 1N nV
-q
™
-u |}
e
el ]
(S
L AW
Ny
Ny
T .>ﬁ.mJ
ql
ql
LT >
9]
el
2 6
N

pizz.

A"./\

O
L7 4

VAl
I 0 B X

&)
o)

(0]

(0]

(0]

p

arco

251

%T )
(.
(Y8
(.
| [YHR
ININE
C.
L o
|| p_ Z A
N .
o ‘A, O
] |
>
cle IR RC
] |
o o
] |
oa ko
N G\

_— mp



Cello

Y, [ )
) V2

A
) V-2
R

mf —p

unis.

255

| V2

Y, [ )
1~

unis.

mf ——p

arco

O 0 Y *
TP o) |

‘/_\‘

>
e

.

§

258

[y )
) I &

P>])])

(p) ——pp

mp

p

P

dolcissimo

I —

266

mf——————mp ——— mf

p

mf ————— pp

270

———mp p————  mp

arco

pizz.

o

274

I

mf

S

XY

arco

pizz.

O
(@]

ral
(® ]

J — Sfo—0

277

281

(0]

(0]

J—— mp

S —mp

286

[0
(@]

ral
(@)

=y

f>m])



Cello

291

. 7]
i

. 0) 70'

Vel
R

297

(@]

<m])>

Jp —f

(mp)

—— mp

S

-

-

-

.

¢ & o
=

[
I A |
—

[@]
(@]

[0
7 J
R
(@]

309

— mf

mp

O
o)
R
(@]

HDO;D

e g/g\g

- e

"PLF ]

. g/;g

..

ng .

315

oo
—
Jf

1]
(®]

S

I I I A
| ] I 0 )

"L

"L

.ff 4
—_— e

319

oot
E—

gy

mf

323

Q
]
T g

‘-‘:“\"
oo & © & & &

-
®

e M|

x

mf’

quasi organ, legato

support chorus

337

Hn

I/

/1
= 3
I/

<

pp

p dolcissimo



Cello

9
5. Recitative
(Soprano, Tenor, Orchestra)
Recit. Tempo, J =66-72 Recit. (Recit.) Tempo, J =76-80
one player
pepler .
o &- A~ tutti bow as necessary
6). 24— ? f - f - Py S
7 T ' i o /- « X
=% A 1 [T =% i S 3
mp ————n ppsul tasto ——  n
Recit (Recit.) Tempo, J =76-80
349 LA A 2 A
o)y 9 [ IT 1.1 D) ) [ X
7% = f f = % = i — — = 7
=X [T [T = IS 3 I IS 3
mf —p
ord., warmly
Tempo, ¢ =66-72 .
p J mt. - _ _ o ________ Freely
356 fo f ﬁf be- ~
D = 3 e o s — =
& 3 3 ¢ 3 1 ¢ 1 ) ¢ A 3
»p pp) —— p—pp
6. Second Interlude
(Orchestra, Women's Chorus)
J =76, with patient expectation - -
mutes ’/\ log ’ ’/L/\\ be-
)% ’ e e e | L e e 2
7 /1 - r.N .7 | 4 ! I I r.N .7 | 4 ! I I . . Libad
4 . <
mp —— P mp P ————pp
div. poco espr.
mutes
%@ e o S - ¥ & ﬂ%’) ® -
’-i' ¢ V i \’V) I r.N /i L/ i \’V) i
poco espr. P 4 2P
L mutes off
366 — _—
a0 &’ £ e £ 3 ‘ X ‘ . . ‘
S 3} F — y — 1 3 w P ——— —N—1 N—N—
) 7S & 3 & \ & b be! o o o -
mf —— mp P — pp p — pp mp —| p I
_ mutes off 3
O N N - > 3 N i K i K K i
I & & - & A—+ ¢ l . —y P o o o
T A} ‘ ‘ ‘ ) v v - - - -
! ‘ ‘ c b e
mf ——— mp pP — pp p — pp mp = P e
moving forward a bit (J =c. 80)
374 div.
5 j \ I ™ E—— 2] % ) %
e ¢ o - ?r s g 3/ 4 % 4
- Z
mf —— p _ mf ——f — mp




10 Cello
pocoaccel. . it

380 r

W
i’
;

o

W

9

(mp)——  mf —p —— mp — mf > mp S

J =96, (J.= 64), luminous angelic

J7: J) sempre

387 2 +3)

div. | | | 2

) —5 1 2 -3 - .3

: B ‘ ‘
O b b s B \ oy

mf I —— Y4 >n
(2+3) 2+3)

393

(2+3) (2+3) (2+3)
402 2

<
=
. attacca
rit. molto v ( )
(2+3)
— > — — — — > - — — > — > — — - = > — — > - = _
459 [ 2 ® ® O O O . O o O O O ® O O ® ® ® O O QQ:.
D o S 3 o 2 FS— o >
= > >
<ﬁ



11

Cello

7. Grand Chorus

466

(Tutti)

72, majestic, imposing

Q|

Q
[) )
/
x

1

Fd

P

pd

Pd

J=

I

)
e):
7

470

=

=
=

Jr——J

7
|4

Jfp—Jff

(div.)

unis.

Io_

474
)
&):

.4

b

—

S legato molto
support chorus

————mp ——— mff — mp

485

he
2

unis.

491

497

H e
e

arco

he

be

502

T —

———  mp cantabile

(mp)

p

507

(mp)

unis.

div.

512

F

.
-
— mp

mp —p

p




J/1
/1

N

N

~

Q
/1

| —

[
I I
—

Q
ks §

]

LN

O

pizz.

Cello

pswb——— VA

Deo-

=

s

12

518

)
V=
I
\

< ERS
ﬁ |
” &
Tl |
” ®
Ty |
5 il
: N
(3] \
v s
il i
i TTe!
i~ ~e
5 AR ||
1] e
I N S || §
<
L €
I # 1
A
. ﬁ = |
Y = 5
_a = i
. 5
N7 i
S
8
ﬁ |
2 & @ @ ¥

even slower (ad lib.)

P

544
549

72)

Tempo I° (J

rall. ad lib.

_——

s

553

|

556 ™




