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Toihe truly Noble, Mdgnanimozd; _

| and Iluftrions PR 1N C E,

 WILLIAM CAV ENDISH,

Ditke, Marquef3, and Earl of Newcaftles
Earl of Ogle 5 Vifcount Mansfield ;
and Baron of Bolfover, of Ogle ,
Bothal, and Hepple : Gentlewan of

- His Majeflies Bed-chamber 3 One of

- His Majefties moft Honourable Privy

. Councel 5 Knight of the moft Noble

 Order of the Garter 3 Hijs Majefties

- Lieutenant of the C ounty and Town of
Nottingham ; and Fuftice ir Ayre

. Trent-North, ¢in.

MY LORD,

2P emHe Benign afpet which' Your
- U] 1@)Y Gracedoth caft upon this Sci-
77 cnce, by cherifhing and ‘main-
p) taining fuch as are excellent in
| e it as allo, your particular
- favoursto my felf, and your being pleafed
- With fome things which I tormerly compofed
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The Epiftle Dedicatory.

for your Grace’s recreation , have given me
the confidence of prefenting  to your Grace
 thislittle Treatife. It is but a Compendiunt
(my Lord) yet containsall that is requifite
to the Knowledge of Pradlical Mufick. And T
muft needs think it very fortunate in 1ts Na-
tivity, that it comes into the World in{fuch a
Time, asto find Inone individual perfon, fo
Mluftrious a Patron to protect it , and fo able
a Judge to underftand 1it; your Grace (In
younger years) having been {o eminent 1n
thefame Art. Which (I hope) does no way
derogate from your honour, fince Kings , as
well as Subjects, have thought it no difpa-
ragement to be counted Skilfulin the Art of
Mufick. L Y8

+ . The Mufes have alwayes been your Hand-
Maids (my Lord) asmay be fcen in-divers of
your excellent Poems & but your Grace has
only caft fome amorous-glances upoen Them 3
your active Genius finding - out -other more
Strenugus and Heroick Divertifments : Wits
nefs that incomparable and elaborate Treas
tife of Managing and Riding the Great Horfe,
and teaching that nfeful and docile creature
all the poftures and - exercifes which nature
hath made him capable of, for the {ervice of

Man, .in all occafions of War and Peace.  AS
- allo



i The Epiftle Dedicatory.

- alfo your moft exquifite Skill and Dexterity
at your Weapon 5 which have render’d your
Name famous 3 not enly in our own, but in
'ForraignNations, Thofe things (my Lord)
which you haveleft in Writing, will remain
as fignal Monuments of your Name and Me-
mory, when your Titles and Eftate fhall be
transfer’d to your Pofterity.

The time is yet frefh in each cnes memory,
when this Kingdome wasin {o higha diftem-
per, that every Loyal Subjeét was bbund in
duty to equip himfelf for the defence of his
King and Country 5 and then (my Lord) I
had the honourto ferve under your Grace's -
Command; when you were General of the
~ gallanteft Army that (I think ) was ever
* raifed in thefe Dominions by the induftry of

any one fingle Perfon, and therefore very
properly ftiled your Army. If others, by
your example, had fhown the like Lovyalty,
Gallantry, and Indultry 5 thofe rugged times
had come to a fhorter Period.
I fheuld not have mention'd thefe things
(my Lord ) had it not been to fthew, witly
& how much reafon (ifl had any thing worthy

" of acceptance) I{tand oblieged tooffer it at
-B)ur Graces feet : not only as a Debt or
-~ Duty onmy part , but as an Homage juftly
: Bice ~ o ol A 3 due
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The Epiftle Dedicatory.

due unto your moft eminent Worth and
Merits :.and This ( Thepe ) will, in fome
{enfe, abfolve me from the imputation of too
much boldnefs in this Dedication 3 fince I had

no better way to manifeflt my felf, that
Iam

«(My Lord )

Your Grace's

Moft bumble

and
iruely devoted

Servant

Cur, SiMpsoN.
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To the READER.

Q> Have alwayes been of opinion.that
» W zf' a man b};:d made any difcovery,
% by which an Art orScience might
NA be learnt , with hg} expence of
% Time and Travail ne was oblieged
in commeon duty, to commrunicate
the Knowledge thereof to others, This is the
chief (if not only ) metive which hath begot
this little Treatile,
And though I know , a man can [carfely write
 upon any Subjelt of this nature , but the fube
Jtance willbe the fame in effect which hath beer
tanght before 5 yet thys much I may affirne 3
that the Method is new 5 and (as Ihope ) both
plain and eafte : and [ome things alfo , are ex-
plicated, which 1have not feen mentioned in any
former Authour.
I muft acknowledgey I have taken fome par-
 ctls out of a Book I formerly publifl’d, tomake
up this Compendium : But I hope it is no
Felony to vob ones [elf s This being intended for
fuch as have no occafton to ufe the Other, Alfo
5_tbe Firft Part of this Book was Printed by it

Jelfs




To the Reader.

Selfs upon a particular occafion > but with in-
tention and intimation of adding the other Parts
thereto, (o [oosn as theywere ready for the Prefs
and the Prefs for them, ,

Every man is pleafed with his own Concep-
tions : but 1o man can deliver that which (hall
pleafe all men. Sowme perhaps will be diffatisfied
with nry Method, in teaching the Principlesof
Compofition, the Ufe of Difcords, 474 Figu-
rate Delcant, in three diftinct difconrfes,which
others commonly teach together, promifcuonfly :
But, 1 anz clearly of opinion, that the Principles
of Compofition are beft eftablifhed in plain
Counterpoint 5 Andthe Ufe of Difcords m:{i
be known , before Figurate Defcant can be
fornred. J._

Others wmray objelk, that I fillup feveral Pages
with things (uperfluous 5 as namely,my Difconrfe
of Greater and Lefler Semitones s and my
fhewing that all the Concords, and other Inter-
valls of Mufick , arife from the divifion of a
Lne ar_ﬂriizg 172t0 eqzml Parts 5 which are ot
ihe concernmments of Praltical Mulfick, *T7s
gmmfd > But iz demahfzmti&n.r ty‘ thew are
Pracrical 5 and, though fome de not regard fuch
things, yet others (Idoubt mot) will be both
Jatisfied «nd deigbted with the knowledge of

1 b i,
~ * {f‘
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;| -\'\I‘mhg Reader,

R .{f this which I now e.%ibftﬂ@ﬂ_éwﬁm; %
wote or facilitate the Art of Mufick ( of which
I prefefs wzy [elf a zealows Lover) I bhave ob-
tained the Scope of my defires, and the end of
my endevenrs. Or, if any man elfe, by my

Example, fhall endewonr to render it yet more

eaffe, which I heartily wifb, I [hall be glad that

T gave fome occafion thereof. There is no danger

;r.
|
|

i
|
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of bringing Mufick into contempt upan that ac-
compt : The better it is known and underflood
the more it will be valued and gﬂeemed ~ ami
thofe that are moft Skilful, may flill find new
occafions (if they pleafe ) to improve their know-
ledge in it.

- Iwill not detain you too long in my Preface 3
only, let me defire you, Firfl , to read over the

“whole Difconrfec, that you mray know the defign-

ment of it, Next, when you begin where you
have occafion for inftruction, (if you defire to be

| inflrucied by it ) that you make your Jelf perfecE

\offered to you, by

1 That particular (and fo, of each other ) before
Jou proceed to the next following : By which
means your progrefs in it will be both more [ure,
and more [peedy. Laftly,that you receive it with
the like Candour and Integrity with which it is

Your Friend and Servant

"*r‘* | C. S.



To his Hma;:red Friend -
Mr. CHrisTorHER Simpson.

- S IR,

Have with Curious diligence perufed your Excel-

lent Comspendsums, and am infinitely fatigfed with
your Method : it being both new, plain, and rational ;
omicting nothing neceflary , nor adding any thing
fuperfluous. And though perchance our new Lights
(of which this Age has been monfrous fruitful) who
can {peculate how many Hairs-bredths will reach from
the Top of Paul’s Steeple to the Center of a Full
Moon, and demonftrate that the thoufandth part of 2
Minute afcer, there will be fo many thoufand more
Hairs neceflary, by reafon of the Earths or Moons
Motion ; yet we poor Pradtical men, who doe, becanfe
we doe, (as they are pleas’d to cenfure us) are content
with {uch Rules and Predicaments only as are, or
may be uleful tous, or fuch whofe Genius incline
that way : leaving the ref? to thofe who love to bufie
them(elves about nothing, er to no purpofe ; of whom
I (hall make bold to deliver this truth, that I could
nzver yet {ee that done by them which they pretend to
be'moft vers'd in, viz. The produltion of oAyre :
which, in my opinion, isthe Sorlof Mufick_ Thus, Sir,
you have both my fentiment and thanks for your kind
Communication, and withallmy hearty withes that
your ingenuous Labours may receive chat encourage-
ment and reward which it really Merits,

Ssr,
Your affeltionate Friend and bumble Servant
June 14, MaTtT. LockeE,
1667.

Compofer in Qidinary to His Majefly,



" To bis much Honoured

' and very precious Friend

Ml'. GHRISTOPHER SIMPSOﬁ:

SIR,

HAving perus'd your Excellent Conzpes-
_ diums of Mufick ({o far as my time and
your prefling. occafion could permit) I con-
fefs it my greateft Concern to0 thank you for
. the Product of fo ingeniousa Work as tends
to the improvement of the whole frames;
(I mean as to the lealt and moft knowing
Capacities in the Rudiments of that Science.) °
To fpeak in a word 5 The Subjett  Matter,
. Method, the Platform and rational Materials
. wherewith you raife and beautifie this Piece,
I are fuch as will erect a Lafting Monument to
the Authour,and obliege the World as much
to ferve him, as he that is,

| 38 AT,
Your mqﬂ Affectionate

| Friend and Servant

Joun JENKINS,
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' Proewm e

FY 1 He Objet of this Science. is Sound 5 and
- A That Sound is two wayes to be confidered :
as F z:_*fz‘ , whether Grave or Acute, ﬁ'ecmiibf,f
whetlser Long or Short, asto duration of Tinze,
The firft of theleis regulated by the Scale of Mus
fick = The Latery by certain Notes, Marks, or -
Signs invented for thar purpofe. . And thefe Two
(called Tune and Time ) are the (ubject ;f the
firft Part zf this Treatife, and the Foundation
upon which the other Parts are raifed, The fecond
Part [hews, how Grave and Acute Sounds are
joyned, together in Mufical Concordance, “The
thirdPart brings Difcords into Harmony = And
out of thefe Two (viz.€oncords and Diféords Y
is formed the fourth Part,  named F ing.rérr%
Defcant, The fifth Part leads Figurate Defcant
into €anon 5 which is the Culmen, or higheft
degrec' of Mufical € ompafition, - SO
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COMPENDIUM
oo ) OF .
- PRACTICAL MUSICK,
g THE FIRST PAR'f

T eaching the Rudiments of Song.

¢ 1. Of the Scale of Mufuck.

2P HE end and office of the Scale of

# Mufick is to thew the Degrees
by which a Voyce Natural or
Artificial may either afcend or

e F
i £
' A /:, J
Vs

Ir "rr_fl"r’;__ -
i " ..'..-'" -"'#‘ 1 J:l",‘
’.- [ il
f"’f > '.I. a g

7 dclcend. Thefe Degrees are
_ numbred by Sevens, To fpeak
of the Myfterie of that numbér, were to

. deviate from the bufinef§ in hand. Let it fuf-
- fice that Mufick may b‘; taught by any name;
g 8y

g



2  AUlLompenainnr of Mujick,
of things, {0 the number of Sever be obferved
in Afcending or Defcending by degrees,
“Qur Common Scale , to mark or diftinguifh
thofe Seven Degrees , makes ufe of the fame
Seven Letters which inthe Kalender denote
the Seven Daysof the Weck 5 viz. 4,8, C,D,
B, F, G, after which, follow 4, B,C, &c. aver
again , fo often repeated as the Compafs of
Mufick doth require. = The Order of thofe
Letters is fuch as you {ee in the adjoyned Scale;
to wit, in Afcending we reckon them forward;
in Delcending, backward, Where note, that
o T ~ every eigth letter,
together with its
i, ., degree of Sound
o g | el Gaartuy” (whetheryou rec-

© Moo o _%kon upward or
1| 2oy downward) is fHll
g ~ the like, as well in

. nature as denomi-
.ﬁ?ﬁn.{ ~ pation. ,
| - Together with
- thefe Letters, the
o | - Scale confifts” of
Linesand Spaces, each Line and each Space
being afeveral Degree, as you may perceive
by the Letters {tanding in them. s
Thofe Letters are called €/iffs, Claves , or
Kegs 3
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Ruds ments of Song. ‘ g

Keys 3 becaufe they open to us the meaning of
every Song. | o

On the loweft line is commonly placed this

Greek letter I , which Guido Aretinus , who

- reduced the Greek Scale into this Form, did
- place atthe bottom, to fignifie from whence

he did derive its and from that Letter the
Scale took the name of Gamnra or Ganr-ut.
On the middle of the Scale , you fee three

* of thofe Letters in different Characterss of

which, fome one isfet at the beginning of
every Song. The lowelt of them is the
F Cliff marked thus g2 which is peculiar to the
Bdfs. ‘The bighelt , isa G Cliff made thus 8
and fignifies the Ireble or Highelt part.Betwixe
thefe two, {tands the € C/zff, marked thus &

“which is a Fifth below the G ¢/iff, and a Fifth

allo above the F C/iff, as youmay obferve by
compting the degrees in the Scale, reckoning
both the terms inclufively, This C/iff, ftand-
ing in the middle, ferves forall Inner parts.

- When we feeany one of thefe, we know
thereby what part it is, and alfo what Letters
belong to each Line and Space, which, though
(for brevity) notfet downat large, are, not-

withftanding fuppofed to be in thofe five

Lines and Spaces, infuch order and manneras

- they ftand in the Scale it felf;

B 2 Exantp &

e



4 A Compendinm of Mufick, B

Example.

Bafs, . Innerpart. . - Treble.

. ﬂjgh@ T P

. a
" |

£5 =

| |
9 2. Of naming the Degr-ee.-f-ofSamri .

Degrees, youmay obferve, thatavoice
doth exprefs a Sound beft, when it pronouns
ceth fome word or Syllable with it, For thi,

caufe, asalfo for Order and diftinction fake,
fix Syllables were ufed in former times, viz

| BEfofe we come to, the Tuning of thefe

Vt, Re, Mi, Fa,Sol, La, whichbeing joyned

with the Seven letters,their Scale was {et down
1n this manner, | i

Fous

FHJ
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fentlyappear. The other two,
Ot and Re, are fuperfluous, and
therefore laid afide by moft
Modern Teachers.

We will therefore make ufe
only of 447,Fa,Sol, La,and apply
them to the Seven Letters,

which ftand for the Degrees of

Sound. In order to which, we
mult firft find out where 24 is
to be placed ; which being
known, the places of the other

‘three are known by confe-
quence 5 for A4 hath alwayes Fa, Sol,
La, bothabove it and under it, in fuch
_ you fee them fet
In the Margin. I will therefore only
give youa Rule for placing of 44, and

order and manner as

the work 1s done.

Rudiments of Song: i

Four of thefe, to wit 447, Fa,
. 8dl, La, (taken intheir fignifi-
| ‘cancy) are neceflary affiftants
. to the right Tuning of the
Degrees of Sound, as will pre-

alamire—._

¢ fol e at-&-

2la my re—-—
g [ol re nt--—
*"': fd wt—iy: -

E lamio___

D fol re.
C fa ut
B il
A re——
[ e




6 A Compendiunm of Mufick: =~

A Rule for placing of M.

He firft and moft natural place for iis

in B. Butif you find in that line or fpace
which belongs to B, fuch a httle marll{) or
Letter as this (4] which iscalled a 4 flat, and -
excludes 277 wherefloever it comes, then 1s 242
to be placed in E, whichis its fecond natural
place. IfEhavealfoa b flat in it 5 then, of
neceflity, you muft place your 247 in 4,

I have feen Songs with a b flat {tanding 1n
A, in B, and in E, all at once ; by which
means A4/ has been extruded from all its three
places : but fuch Songs are irregular, (as to
that which we call the fol-fa-ing of a Son%,) f
being defigned for Inftruments rather than tor
Voyces : ' However, if any fuch Song fhould
be propofed to you, place your 44 in D, with
fa, fol, la, above it and under it, as formerly
delivered. |

¢ 3. Concerning b flat, and =& {barp.

v A S for theb flat we laft mentioned, take
| notice, that when it is ferat the begins
ning of a Song, it caufesall the Notes ftand- .
ing in that Line or Space, to be called Fa,
throughout the whole Song. In any other
place, it fervesonly for that particular Note
& H | before




: Rudiments of Song. vi
before which it is placed. Mark alfo, (and
bear it well in ming,) that wherefoever you
Sing Fa, that Fa 1$ but the diltance of a Semi-
 #onze or Half-Note from the Sound of that de-
- gree which is next under it 5 which Semtone,
together with its Fa, muft of neceflity come
twice in every Odfave 5 the reafon whereof is,
that the two principal Concords in Mufick
(which are a Fifih and an Eighth) would,
without that abatement, be thruft out of
their proper places. Butthis you will better
underftand hereafter, .

There is yet another Mark in Mufick, ne-
ceflary to be known in order to the right
Tuning of a Song , which is this & called a
Jharp. 'This fbarp 1s of a contrary nature to
~ theb flat 5 for, whereas that b takesaway a
- Semitone from the {ound of thée Note before
which it 1s fet, to make it more grave or flat ;
This 2doth add a Sewitone to his Note to
make 1t more acute or fharp.

~ If 1t be fet at the beginning of a Song, it
makes all the Notes {tanding in that Line or
Space, tobe fharp 5 that is, half a Tone higher,
throughout the whole Song or Leflon,without

.- «changing their Name. Inany ‘other place, it
- derves only for that particular Note to which
itisapplyed. | AW
L B 4 of



- 4 Compendinnt of Mufick, '

0 4. Of Tuning the Degrees of § aind.

TUning is no way to be taught but by '
‘4 Tuning 3 and therefore you muft procure

fome who know how to Tune thefe Degrees
(which every one doth that hath but the leaft
Skill in Mufick) to Sing them over with you,;
until you can tune them by your {elf.

If you have been accuftomed to any Inftru-

ment that hath Frets, as Viol,Lute,Theorba, &,
you may by help thereof (in ftead of anaffi-
{ting voyce) guide or lead your own voyce to
- the perfect Tuning of them. For every Degree
1s that diftance of Sound which 1s found upon
any fretted In{trument from the open String to
the fecond Fret, or from any one Fret, to
the next but one to it 3 except that Sound to

which weapply fa 5 for fa, isalwayes but the
diltance of one Fret from the Sound of the Dej- '

greenext under It. _ .
We will take the Bafs-Viol for Example, in
the Common old Tuning 5 and in the way of
Tableture, where fix Lines ftand for the fix
Strings of the 776/, (the higheft for the higheft
or Treble String, and {o the reft in order) and
Letters are fet for the Frets, ( thoughin a
different way from the Scale of Mufick) to
w31 [ 4] forthe oper firing, [b7] for the firfk



I " Rudiments of Song. 9

_ fret,[ ] for the fecond, and {o the feft inorder;

cach firet making the Diftance or Interval of a

'?_ - Semsitone, or half Note,

Example.
Tuning, Frets,
I T a_ _llablriv|ée FILIB]___L
e P E e e
Dmm—— S L1 "ﬂ‘ — r . | rs—
6 et o <R 13 )..’Lliiﬁl-——-
£ 2.3 & 8.6 2

Our bufinefs now, 1s, tomake thefe Letters
teach you to rife and fall by degrees with
your Voyce, in cafe you have no other affi-
ftant, We will make ufe of the middle Cliff,

~  and take the Compafs of an 0¢fave,(becaufean
Ofave includes the chief concernments of

- Mufick) and fo place the Letters of Table-

| ture , and the Degrees of Sound one over
the other, thas you may compare them, both
with your Eye and your Ear. | |

E - oy

E.’:‘C‘ci’ﬁﬁbk’,
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Example.
 Miin B.
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(Sol la mi fa (ol la fa fol  Sol fa la fol fa mi la fol
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Sol la fa fob la mi fa fol Sol fs mi la (ol fa la fal
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_ Miin A.
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la mi fafol Iz fa fol la  la [ol fa la [ol fa mila
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- And here you may obferve what an advan-

tage thefe four Syllables do afford us towards

theright Tunmg of the Degrees; for, as 442
directs apt and ficting places for fa, fol, and /a,

to ftand in due order bothabove and under it;
Sofa doth thew us where we are to place the
Semttone or Half-Note 3 which, (as 1 faid) muft

have two places in each 0Faz e, that the De-

grees:may meet the two Concords in their
proper places.

Now, as you have feen the three places of
Mi in the C C/iff, the like is to be underftood
of the other two C/iffs,according to the Exam—
pIes following.

- Treble. i-éfz in B. X Bafs.
"'“'-—---'—: =)o :"“:__"':::.".'."..""'E: =t
MI__::::::::i 31:§__£_____

Sol la mi fa [0l la fa fol  Sol la mi fa fol la fa fol
Treble. MiinE, Bafs,

| w2 g;_ﬁ_;i-—-::;::;;%" __;____

Ll R e e L [ SRS F

Sol la fa (ol la mifa (ol Soldfa fa [ol la m-fafol
Treble. AMi 1n A. Bafs.

i, T W fgi— T e S gy e

-‘“5 Y g 2 S T s W g = S B e
le mi fa (o) la fa[ol la la mifafolla fafolla
When

B s Tl B g R iy Bpey w S et g e

5‘52——&:5@—““{-}2 :.‘f‘-.z};*:z;z-: FREEAS:



u A Compendinm of Mufick,

When you have brought your Voyce to
sife and fall by Degrees in manner- aforefaid,
I would then have you exercife it to afcend
and defcend by leaps, to all the diftancesinan
Ocfave , both flat and fharp in manner as
follows, ' -

Example.

e o
Sol fa [ol mi, [o! fufa! fol, [ol la [l fz, [ol fa [ol (ol

i:q.f:, _:w._:p__m,._:.“i:::i |

T el _'—-_—m__

ST %Is Heds fﬁ

'Sol la fol fa 4 fol [ol [olfa, [0l mi [ol fa (ol la [0l fel
X tihiﬂi___ f........:F_.__..;E i.__..._ ek

e — L e i T S i —————— L
A S — - -
l'_ e T i il T S e—
¢._——-““—H_——_—._.j—_—l—-u—

Having {poken of Naming and Tuning of
founds, it now comes inorder. that we treat
of their length or quantity, according to mea-
fure of Timze 5 which is the fecond concernment
or confideration of a found. - Of
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3 5. Of Notes, their Names and de-

rallers.

| He firft two Notes in ufe, were Notz
| Longa ¢ Nota Brevis , (our Long and
Breve) inerdertoa long and fhort {yllable.
Only they doubled or trebled their Lozga,and
called it Larga or Maxima Nota, Which is our
Large.
| VVhen Mufick grew to more perfection,
‘they added two Notes more, under the names
. of femi brevis and Minima Nam,(our [emibreve
{ and Minin) which later wasthen their thorteit
- Note.
. To thefe, later times have added Note
upon Note, till at lalt we are come to Demzi-
femiquaver 3 which 1s the fhorteft or fwifteft
Note that we have now in praftice, The
Characters and Names of which Notes are
~ thefe that follow. -

e T

“ ’I.m'[t : Lﬂﬂg-- Bt f'y‘ ! ”u-bff'v‘i Mfﬁ-}m.

P m—— e -l-.! :h-h By e e, P e l-q-—- e o g Py o e — g § e > § Y —— G -
L -qn—-— — -—---—-u- L ey AN S ———
[ e B g . e g S i g | e oy — s w— = -

--’.l—- L] -Illn--r B, e com R Py B Prew) et B gy e (b G ey e gy W W

ochet. Duaver,  Semiquavers  Demifemiguaver,

- :
- 1‘,_;', oty etk ad e T o e N P R e by T e
. '%, 4 - I | —r— e e E—— — ] e r— R —— P rm, e g— g =] —= Dy

-

‘__' -—---ﬂ

Nt Do § ot R s worn T R e oot b e el DY
—l . e ——— el . e i e P — ; ——
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The firokes or marks which you fee fet
after them , are called Paxfes or Refts 5 (that
15, a ceflation or intermiffion of found) and
are of the fame lengthor quantity (as to mea-
fure of time ) with the Notes which ftand
before them s and are likewife called by the
fame names , as Long Reft, Brewve Reft, Semi=
breve Reft, &c, | -3

And now from the names and Chara&ers of
Notes, we will proceed to their meafures,
quantities, and proportions, £ler

¢ 6. Of the Antient Moods or Meafures
of Notes. | o cabith
[N former times they had four Moods or
Modkes of meafuring Notes. The firft they
called Perfuit of the Adore (Timeand Prolation
being mplyed,) in which a Large contained
threé Longs , a Long thrée Bréves 5 a Breve
three Semibreves 5 and a Semibreve three
Minims : {oit is fet down in later Authors,
though I make a doubt whether Semibreves
and Minims (at leaft asinims ) were ever
ufed in this #f00d, Itsfignwasthis © 3.
The fecond Mood had thé name of Perfecs of
the Lefs. In this, a Large contained two
Longs 5 a Long two Breves; a Breve three

Semibreves and a Semzibreve two Minims, The
' TFime
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 Time or meafure-Note in this Mood was the
. Brewe. The fign or mark of the 4%0d was
b this. O3, - .

.. Thethird Mood was named Imperfect of the
More. Inwhicha Large contained two Lo7g/5
a Loug two Breves 5 a Breve two Semibreves
' anda Semibreye (which was the Téme-Note in
. this Moed) contained three Mininis. | Itsmark
. or fignwasthis € 3. - ep e

‘The meafure of thefle three Moods was
Tripla, of which more hereafter. Totell you
-~ their diftinGion of 470cd, Time,and Prolation,
- were to little purpofe’ the Aocds themielves
. wherein they were concerned, being now
worn outofufe. ;| = _

The fourth Af00d_they named Imperfel? of
the Lefs, which we now call the Common Mood,,
' the other three being laid afide asufclefs. The

fign of this Mood is a Semicircle,Thus, €fome-

times with a dafh or {troke through it thus ?

' And thisis commonly {etat the beginnin% of
| Songsand Leflons. Though there be notigp,
you may fuppofe this 20od , becaufe the reft
are grown {trangers to us. Youmay {ome-
times {ee this Figure 3 fet at the beginning:
ofa fongor Leflons of which I fhall fpeal

hereafter, In
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In this lalt er common Mood , two Longs
make one Large 5 two Breves a Longs two
Semibreves a Breve, &c. In which order they
proceed to the laft or fhorteft Note
So that a Large contains two Longs 5 fout
Breyes , eight Semibreves , fixteen Minims,
~ thirty two Crochets, fixty four Quavers, &e.
which, (.for your better underftanding y
is prefented to your view inthis Scheme,
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. 4 Wherenotethat the Large and Lovg are
 now of littleé ufe, being too long for any
~ Voyce or Inftrument ( the Organ excepted )
E toheld out to their full lengch,  But their
- Hefts are flill in frequent ufe, efpeciallyn
. grave Mufick, and Songs of many Parts.

. You will fay; If thofe Notes you named be

- too.leng for the Voyceto hold out, to what
. purpole werethey uled formerly 2 Towhich

~ J anfwer 5 they were ufed in 7ripla Time and
in 3 quick Meafure 5 quicker,(perhaps ) than
we now make our Semzbreve and Miuim, For,
~ as After times| added new Notes, {o; they
~ (ftll) put bagk the former into fomething a

tlower Meafiirg. '

g oo 90 700 Of keeping Time,

Ur next bufinefs is, to confider how (in
N/ fuch a diverfity of long and fhort -
‘Notes)) we: come to give every particular

* Note its dne Meafure , without making it

' leitherdonger or{horter than it ought to be.

| To effect this) we ufe a conftant motion of

- the Hand.  Orif'the hand be otherwayes em-

ployéed; we ufe the Foot. If that be alfo in-
gaged, the Imagination (to which thefe are
iut affiftant) 1s able of it felfto perform that

. Office. But in this place we muft have recourie

| to the motion of the Hand. C This

g
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_ This motion of the Hand is Dewn, and Vp,
fucceffively and equally divided. Every
Dawn and Up being called a Time or Meafure.
‘And by this we meafure the length of a
Semihreve ; which 1is therefore called the
Meafwre-Note, or Time-Note. And therefore,
look how many of the fhorter Notes goto a
Semibreve (asyou did fee in the Scheme) o
many do alfo go to every Time or Meafkre.
Upon which accompt, two Minins make a
Time, one down, the other up 3 Four Cro=
obets a Time, twodown, and two up. Again,
Eight Quavers a Tinze, four down, and four -
up. And fo you may compute the reft. |
But you may fay , I have told you thata
semibreve is the length of a Time , and a Téme
the length of a semibrenwe , and ftill you are
ignorant what that length is. |
To which I anfwer (incafe youhave none
to guide your Hand at the firft meafuring
Notes ) T would have you pronounce thefe
words [0xe, Two, Three, Four] in an equal
length, as you would (leifurely ) read them:
Then fancy thofe four words to ‘be four Cro-
chets, which make up the quantity or length
of a Semibreve , and confequently of a Time
or Meafire : In which, let thefe two words
[One, Twe,] be pronounced with the Hand
Downs;
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Down 3 and (_ Three, Four, ] with it Up. In
~ the continuation of this motien you will be
able to Meafure and compute all your other
. Netes. Some fpeak of having recourfe to the
' motion of a lively pulfe for the Meafure
of Crochets ; or to the little Minutes of a
- lteddy going Watch for wﬁger: s by Whli)ch
to compute the length of other Notes ;3 but
this which I'h&z’lve de%ivefed, will (1 think )be
moft ufeful to you.
| It 1snow fit that I fet you fome eafie and
fhort Leffon or Seng , to exercife your Hand
r{ ~ Ankeeping Time 3 to which purpafe this which
follows thall ferve in the firft place; with
| Mian B, according to what hath been de=
. livered : where obferve, that when youfee a
#rick or Point like this [*] fet after any -
. Nete, That Notemuft have half fo much as
. itsvalue comes to, added to it : That is, if it
be a Semibreve, that Semibreve, withits Prick,
| muft be holdenout the length of three azis
- wims 2 Wit ftand after a Minin, that Minins
| @nd ‘the Prick muft be made the length of
three Crochets - but ftill to be Sung or Played
as-one entire Note. And foyou may conceive
. of 2Prick after any other Note,

C 2
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«Here you have ever Tlmf.: or Meafure di-

{tinguifhed by ﬁrokes croffing - the, Lines;

Whlch ﬁrokes (to getherwith the Spacc;hn—
twixt them ) are; called Bars,., Inthe thizd Bas

you have a Aimim with, a Prick after it 3

which Minim and Prick muft be made the

length of three Crochets, In the Eight Bar yon
have
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havqa; Mzmm Reft which you muft (filently )
meafiire, as two Crochets, according to the

f twg_F 1gures you {ee under it.
. The fecond Staff or Stanza is the fame as

the firft 5 ‘only it is broken into Crochets.,
- (four of swhich make a Time ) by which you
. may exactly meafure the Notes which ftand
| a[l:oc;rc them, according to our propofed Me-
':, tho |
' Whenyou can fing the former Exam ple in

i -exact Time, you may try this next, which hath
, M in E. - '

iEﬁi'E E

al. la _/al ﬁr mi la ﬁ:. mila la jal

I' 1234 12.34 11-34. Il;q. 1134 1131.
I2

‘ EEE--‘T}: CEnE .iiiff?ﬁffﬁ

la fa fol la lasfa fajol fa fol

e S

(i 234 1234 1234 1234 123 4 1234
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In the eight Bar of this Example you have
a Minine Reft and a Crochet Refi (tanding both
~ together, which youmay reckon as three Cro=
chet Refts according tc the figures whieh ftand
under them. ) =148 g
This mark ¥ which you fee at the end of
the five Lines , is fet to diret us where
the firlt Note of the next five Lires doth
ftand , and is therefore called a Direéfer,
~ We will now proceed to quicker Notes; 1n
which, we muft turn our dividing Crochets
‘into Quavers 5 Four whereof muft be Sung
with the Hand dow, and four with it #p,
~ Your example fhall be fet with a G Clff,
and A4i in 4, that you may be ready in naming
your Notes, in any of the C/iffs.. Der-

E TJMP le,
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24. A Compendinm of Mufick,
Here you have a Prickt-(rocket ( or Crochet
with a Prlck aftér it ) divided into three
 Quavers, infeveral places of this Examples
expreﬁed by the @uavers inthe under Staff ;-
which @navers: [ would have you" to fing or
play often over, that they may Teach you the
true length of your Prickt Crochet, which is of
very much concernment for Smgmg or Play-
ing exactly in Time. 4
When you {ee an Awb or ftroke drawn
over or under two, three, or more Notes, like'
thofe'in the lower Staffof the late example , it
fignifies, in Vocal Mulick, fo many Naotes to
be Sung to one Syllable ( as Ligatures did in
former times3) in Mufick made for Viols or
Violins, it fignifies fo many Notes to be. play-
ed w1th one motion of the Bow. *
Two ftrokes through the Lines fignifie the
end ofa Strain. If they have Pricks on each
fide thus EE_ the Stram 18 tobe repeated
This Mark g lignifies a P\Cpctxtlon from
that piace only ‘where it is fet, andiscalled a
, ﬂepmr |
T his Mark orArch 7 is commoniy fet at the
end of a Seng or Leﬁ"on to fignifie the Clofe
or Conclufion. Itisallo {et, fomtimes, over
certain particular Notes in the middle of
Songs,
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| *Song_'s,_ when ( for humor) we are toinfift or
ftay a little upon the faid Notes 5 and thereup-

| onitis calledia Stay, or Hold.
0 8. Of driving a Note.

QlPcope, or DrivingaNote, is , when after
) {ome fhorter Note which - begins the Mea-
fure or Halt-meafure there immegiately follow
two, three, or more Notes of a greater quan-
tity, before youmeet withanother fhort Note

- (like that which began the driving) to make
~ the number even 5 As, when an odd Crochet
comes before two, three, or more Mininms 5
or anodd Quaver before two, three, or more

* =

Crochets, - Al
To facilitate this,divide alwayes the Grea-
_ ter Note mto two of the Lefler; that is,
- if they be Minims, divide them into two
. Crochets  a peece 5 if Crochets , into two

! A Quavers,

QA Ne. &

Examples
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In this example, the firft Note is a Crochet,
which drives through the Minin in D, and the
Meafure is made even by the next Crochet in C.

The fecond Bar begins with a Prickt-
Crochet, whichis divided into three Quavers,
in the lower Staff, as formerly thewed. In the
fame Bar, the Crochetin G, is driven through
three Minims, viz. thofe in E. D.C. and the
number is made even by the Crechet in B,
which anfwers to that Crochet which begun
the driving. The ffth Bar begins with a

Quaver,
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BDuaver, which is driven through the three
€rochets Randing in C; B, 4, and 1s made even
 the Qnaver inG, which anfwers to it, and
Isup the meafire. All which is made eafie
y dividing them into fuch leffer Notes as
you fee in the lower Staff, |

3 9. Concerning odd Refis.

Dd Refts we call thofe which take up
_J only fome part or parcel of a Semibreves
Time or {/leafure, and have alwayes reference
to fome odd Note ; for, by thefe two 0dds the
Mealiire is made even,

‘Their moft ufual placeis the Beginning or
Middle of thg Time,yet fomtimes they are fet

~ in the lattér Part of it, as it were, to fill up the

Meafure.

If you fee a fhort Reft {tand before one that
1s Jonger, you may conclude that the fhort
Reft 1s{et there in reference to fome odd Note

- which went before : Feor there 1s no {uch

thing as driving a fhorter Reft through a

* longer, like that which we {fhewed in Notes.

When two Minim Refts {tand together (in
common Time ) you may fuppole that the
furft of them belongs to the foregoing Time,
‘and the fecond to the Time following 5 other-
wife they would have been made one entire
Semibreve-Reff, When
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- When we have a Minim-Reft witha Crochet’
Reft afterit, we commonly count them as
three Crochet-Refts. In like manner we reckon
a Crochet and a Quaver-Refl asthree Quaver-
Refts 5 and a Quaver and Semiquaver as three
Semiquaver-Refts, o0 o o
Concerning the Minim and Crochet-Reft |
need {ay no more, {uppofing you are already
well enough informed in their meafure, by
what has been delivered : The chief diffi-
culty 1s in the other two s to wit, the
Duaver and the Semiguaver-Refts : which,
indeed ; are moft concern’'d in Inftrumental
Your beft way to deal with thefe at firft, is
to play them, asyou would ddiNotes of the
{fame quantity ; placing thofe f{uppofed or
feigned Notes,in fuch places as you think moft
convenient. I will give you one Example,
which being well confider’d and practisd will

do the bufinefs.
.L |

\' Example.



W fP;ra&;ilceiﬂt;his Examﬁlé 5 furft. aéc:Ofding' to
the fecond or lower Staff. And,when you

have made that perfect, leave out . the Notes

which: haye Crofles overthem (together with
the Bowes which did exprefs them) and then

it will be the fame as the , firft, Staffi , By this

means you will get a_true Habit of making

thefe thort Refts intheir due meafure.,

. The Notes you fee withione dalhor (troke

T

through their Tails, ate, Quavers. Thole with

two {trokes are Semiguavers.When they have - .

three or four {trokes, theyare Dewifemiqna-

YerSs of

. :1 "
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_I§"l'o. Of Tripla Time. '

T Henyoufee thisFigure- [ 3] fet at
the beginning of a Song or Lefion,
it {ignifies that the Time'or Meafure muft be
compted by Threes, as we formetly!did it by
Fours,” {34 W Gk
Sometimes the Tripla confifts of three Semsi-
breves to a-Meafure , each Sewibreve being
fhorter than a Minim in Common Time.
The Meafure of this Tripla is like the Aood
we formerly mentioned, called Perfei# of the
Lefs , in- which three Semibreves Went to a
Mmﬁre. =
The more common Tripla, is three Minims
to a Meafure, each 2sinin about the length
of a €rochetin commoen Time, and this Tripla
is thefameas the Mood Tmsperfed of the More;
asto meafure of Time 5 only we compt but
‘two Minims 1o -a Semibreve , which in that
‘Mood contained three. ' E .
Inthefe two forts of Tripla, we compt or
imagine thefe two words [ Ox¢, Two | with
the Hand dow» 5 and this word [ Three | with
ic#p. T'will fet down theirExamples ‘in the
‘Bafs Cliff, ‘becaufe hitherto, we have made no
ufe of 1t.

Triph
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Triph q‘" 3 Semibreves 10 a Me.gﬁ;m;
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. Whenthe fhorter Nore comes before the
f ~longer, inthe fame Timeor Meafure (asin
| two places of this laft Example, marked with
little Croffes) it is ufual with fome: to make
them both black, -—-‘ i T ma——a H'—-- =

in this manner, —-{-%
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The like they do alfo, in Tripla’s of three
| Minims , when the Minim comes before
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which4{u pgcfc they do, only to {hew that the
{hort Note belongs to that which follows, not
to that which went before, feeing they do not
intend thereby an diminution of their value,

which blacklng of Netes doth pr()pcrl o
fie, aswill be fhewed hereafter. © - .+ gm=

."Tr'rplaaf three Minims to 4 Meafnré"'"

_ §§____1____E:i-}§13§@fﬁ.

123 1:.3 183 143" 1.

T‘l{%rt: are d:véf‘é 7"’?‘! J4’s oF a {hortcr M’ca-ﬁ
fure's Swhich, by o of theit Guick mdves
ment J are ually“meaflired” by ‘compting
three down, and three up , with the Hand s
{0 that of them it may be faid that two Mea-

fures rhale but one, Time. And thofe :quick
Triplals ave prickt fometimes with Mizimys and -

Crochets s -and” fometimes with black Semi-

brevesinftead of Afinims 5 and black Minimss,
which
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~which in appearance are Crochets, Iwill fet

you one Example pricked bothwayes, that
you may not be ignorant of either wh?n they

{hall be laid before you.

Tripla of three Crochcts to a Meafure.

« S

$23-339 .12.3 X33 183 ‘12t xTN13

- BRI
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Takenotice that the black Semibreves ,a$
alio the Minims which ftand over them, arc

. lungor play'd as faft in thefe quick Tripla’ s,
| a@s Crochets in Common Time ; And theblack

Ainjms or Crochets (call them which you
D pleafe )
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pleafe ) asfaft as @uavers. The like confi-
deration may be had of the former Tripla’s,
as well of three Semibreves as three Miwims
to a Meafure; for, in all Trspla’s the Notes
are fung or play'd much quicker than they are
in Commion Time., |

Befide thefe feveral forts of Tripla’s before
mentioned , you may {ometimes meet with
-Figuresfet thus { called sefguzaltera propor-
tion, which fignifies a Tripla Meafure of three
Notes to two {uch like Notes of the Common
Time, ' The like may be underftood of £ or
any other proportion : which proportions,if
they be of the greater inequality, (‘thatis,
when the greater Figure doth {tand above, )
doalwayes fignifie Diminution 3 of which I
will fpeak a little in this place.

0 11. Of Diminution.

Iminution ( in-this acceptation ) is the
_Jlefining or abating fomething of the full
value or quantity of Notes 5 a thing much
ufed in former times when the 7vipla Moods
werein fathion. . Their fir{t {orts of Diminu-
tion were by Note 5 by Reft 5 and by Celour.
By Note 5 as when.a Semibreve followed a
Breve ((inthe Mood Perfec of the Lefs) That
~ Breve was to be made but two Semibreves,

which
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which otherwife contained three. The like
was obferved, if a Minim came after a Semi-
breve, in the Mood named Ivsperfect of the
More , 1n which a Semzbreve contained three
Miﬂi’}ﬁf‘ £ | |

By Ref? 5 as,when fuch Ref?s were fet after
like Notes, '~

By Colour , as, when any of the greater
Notes, which contained three of the lefler i’
were made black : by which théy ‘were

-diminifhed a-third part of their value.

Another fign of Diminutfon is the Turning
of the fign of the Mood back-ward thus D
(being ftill inufe ) which requires each Note
to be play’d or fung twice {o quick as when jt
{tands the ufual way. Allo a dafh or ftroke

' through the fign of the Mood thus & 1s pro-

perly afign of Diminution 3 though many dafh

itfo, without any fuch Intention.

They had yet more figns of Diminution s

- as, Crofling or Double-dathing the fign of the

Mood 5 Alfo the fetting of F 1gures to fignifie
Diminution in Dupla, Tripla, Quadrupla pro-
portion 5 with other fuch like, which being
now out of ufe, Iwill trouble you no further
with them. And this is 2 much as I thought
neceflary for Tuning and Timing of Notes,
which is all that belongs to the Rudiments. of
Song. D 2 A
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TEACHING "

| TbePrinciple;'of Compofetion.  ~

3 1. Of Counterpoint.

Efore Notes of different Mealure were in
ufe, their way of Compoﬁnghwas, to fet
Pricks or Points one againft another , to de-
note the Concords 3 the length or Meafure of
which Points, was Sung according to the
quantity of the Words or Syllables which
WwCIe
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were applied to them. And becaufe, incom-
pofing our Defcant,we fet Note again{t Note,
" as they did Point againft Point, from thence
it ftill retains the name of Ceunterpoint,

In reference to Compofition in Counter=
peoint, 1 muft propofe unto you the Bafs, as
the Ground-work or Foundation upon which
all Mufical Compofition is to be erected : And
from this B4fs weare to meafure or compute
all thofe Diftances or Intervals which are re-
quifite for the joyning of other parts thereto.

0 2. Of Interwalls.

N Intervall in Mufick is that Diftance
| or Difference which is betwixt any two
~ Sounds, where the One is more Grave, the

other more Acute. _
In reference to Intervalls,we are firlt to-con-

fider an Unifonsthat is,one,or the fame found;
whether produced by one fingle Voyce,or di-

vers Voyces founding in the fame Tone.
This Uzifor, asitisthe firft Term to any

\ Intervall, {o may it be confidered 1n Mufick
as an Unite in Arithmetick , or as a Point 1n
Geometry, not divifible.

Asfounds are more or lefs diftant from any
fuppofed Unifon, fo do they make greater

or lefler Itervalls : upon which accompt,
D3 Intervalls
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Intervalls may be faid to be like Numbers,
Indefinite,” But Thofe which we are here to
confider, be onely fuch asare contained with=
in our common Scale of Mufick 3 which may
bedivided into fo many Particles or Sections
(only) astherebe Semitones or Half Notes
contained in the faid Scale. That is to fay,
Twelve in every O¢fave, as may be obferved
inthe ftops of fretted Inftruments, or in the
Keyes of a Common Harpfecord , or Organ.
Their names are thefe that follow.

12. Diapafon. 12. O&ave or 8th.
11. Semidiapafon, 11. Defective 8th,
Y 1. Sept. major. 11. Greater 7th.
10, Sept. minor. 10. Lefler 7th.

Q. Hexachordon ma., 9. Greater 6th.
8. Hexachordon mi. 8. Lefler 6th.

7. Diapente, 7. Perfect sth.

6. Semidiapente, 6. Imperfect sth.
6. Tritone, | 6. Greater 4th.
5, Diateflaron, 5. Perfeclt 4th.

4. Ditonc, 4.Greater 3d.

3. Semiditone, 3. Lefier 3d.

2. Torne. 2. Greater 2d.

1. Scmntorne. 1. Lefler2d.

- Unifon. One Sound.

Where take notice that the Defeive 8th,
and Greater 7th. are the fame Intervall in the
Vs
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Scale of Mufick. The like may be faid of

the Defeifive 5th. and Greater 4th.  Alfoyou
may obferve, that the Particle Seai, in Senzi-
diapafon, Semidiapente , &e. doth not figni-
fie the Half of fuch an Intervall, in Mulfick 3

‘but only imports a deficiency, as wanting a

semitone of perfeltion. _

Out of thefe Semitones or Half Notes, arife
all thofe Intervalls or Diftances which we call
Concords and Difcords.

§ 3. Of Concords.
COnmrd,: in Mufick are thefe : 3d.51h. 6th.
8¢h. By which Ialfo mean their Octaves ;
as 1oth. 12th, 13th. 15th,&c. All other In-
tervalls, as 2d. 4th. 7th. and their Oltaves,
reckoning from the B4/, are Difcords 5 asyo

~ {ee in the following Scale, *

As you {ee the
spaofic A yirdng B3fiag Concords and
£ | — Difcords coms<
m1, o9 1‘ el 'plute;:lherﬁ ﬁiom_

e 08 *l the lowelt line
m-ll\lﬂil’mﬂ‘ o s Bl |upward s {foare
go o9 — 1 .| Itheyto be rec-
%t_g \‘ o—g % \.? ' koned from any
Fe s N B Bl line or fpace

lwherein  any
Note of theBa/s
doth ftand.
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Again, Concords are of two forts 35 Perfed
and Imperfecf , as you fee denoted under the

Scale. Perfecfs are thefe, 5t5. 8th. with all
their O&aves. Imperfects are a 3d. 6th. and

their Oltaves, asyou fee in the Scale. ‘

Imperfects have yet another diftinétion 5 to
wit, the Greater and Leffer 3d 5 as alfo the
Greater and Leffer 6th,

3 4. Paffage of the Concords.

Flrﬁ take notice that Perfedd s of the fame
kind, astwo sths. ortwo 8ths. rifing or

falling together , are not allowed in Compo-
fition 5 asthus,

Not allowed. Notallowed, s
s EEEEEEREERE ==
RET0Y 88 8 Bes o

e S e W — Y S S - et B - g Dot

B — -

5 5 |
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But
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But if the Notes do either keep {till in the
fame line or fpace, or remove (upward or

downward) into the Oltave; two, thrce, or
more Perfe(ts of the fame kind may in that

-way be allowed.

Example, '
Allowed.
-

==
8
SEET

\ e

Alfo,in Compofition of man Z parts (where
ncceﬁity {o requires ) two §ths. or two Sths,
may be tollerated,the parts pafling in contra-
Iy motion, thus.

Allowed in Com po fition of many Parts,

Ezi ff:- ;_.___
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The paflage from a §¢b. to an 8tA. or from
an 8th.to a sth.is{forthe moft part allowable.

As for 3ds. or 6ths. 'which are Imperfe
Concords ; two, three, or more of them 3
afcending or defccndmg together, are allow-
able and very ufual.

Infine, you have liberty to change from
any one, to any other different Concord 3
{ome few paflages excepted , as being lefs
elegant in Compofition of two or three Parts;
though in more Parts more allowance ma
be granted to them. The paflages are I:hely
that follow.

P&ﬂaﬂes not allowed in few Pares,

ﬂ“ii%?gjgiﬁ% ﬁiﬁ'

38 38 38 58

.Eiiﬁ_- —ﬁrﬁﬁ
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3 5. Concerning the Key or Toue.

Very Compofition in Mufiek, beit lon
or fhort, is (or ought to be) dcﬁgneg
to fome one Key or Tone, in which the Bafs
doth alwayes conclude. This Key is faid to
be, either Flat, or fbarp : notinrefpet of its
felf ; but inrelation to the flat or fharp 3d.
which is joyned to it.

To diftinguifh this, you are firft to confi-
der its 5th. which confifts alwayes of a Lefler

and a Greater 34. as you fee in thefe two
Inftances, the Key being in G.

Bis: ¥
e §:Gre¢m' 3d. & Leffer 3d.
S Leffer 3d, ~— -Greater 3d.

If the lefler 3d. be inthelower place next
to the Key, then is the Mufick faid to be fet
ina flat Key. But if the Greater 3d.{tand next
to the Key, asit doth in the fecond Inftance,
then the Key is called fharp. .

I will fhew you this flat and fharp 3d. ap-
plyed to the Key inall the ufual pia es of an
Octave 5 to which may be referr'd fuchas are
Jefs ufual 5 for however the Key be placed, it
muft alwayes haveits 5¢A divided according

10
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to one of thefe two wayes ; and confequently,
muftbe either a flat, orajbarp Key.

. Example.

Flat, Shavp.,  Flaz.  Shavp. Flat,

it

Sharp. Flat.,  Sharp. Flat. Sharp.

As the Bafs is fet in a flat ot fbarp Key 3 fo
mult the other parts be fet with flats or fharps
in all the Otaves above it.

8 6. OftheClofes or Cadences belonging
tothe Key.

HAving {poken of the Key or Tone, it
follows in order that we {peak of the
Clofes or Cadences which belong unto it.
And here we muft have recourfe to our fore-

mentioned §tA.and its two 3ds. for upon them
depends
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- depends the Aire of every Compofition s they
~ ferving as Bounds or Limits which keep the
MuﬁcE in a due Decorum. ..

Trueit is, that a skilful Compofer may
(for variety) carry on his Mufick,(fometimes)
to make a middle Clofe or Cadence in any
Key 5 but here we are toinftruct a Beginner,
and to fhew him what Clofes or Cadences are
~ molft proper and natural to the Key in which
a Song is fet.
~ Of thefe ,»the chief and principal is the
Key it felfs in which (ashath been faid) the
Bafs muft alwayes conclude 3 and this may
be ufed alfo for a middle Clofe near the be-
ginning of a Song, if one think fit. The next
in dignity, is the 5t5. aboves; and the next
after that, the 34, In thefe three places mid-
dle Clofes may properly be made, when the

Key is flat.

Example.
Key Flat.
SRS
: K CYe 5 th. 3 d. KCYI

But ifthe Bafi be fet in a fbarp Key 5 then

it is not {0 proper,nor cafie,to make a middle
- Clofe
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Clofe or Cadence 'to end upon the fharp 3d.
- and therefore (inftead thereof, ) we com-
monly make ufe of the 4th, or 24. above the
Key tor middle Clofes.

Example.

Key. §(h. 4'h. ad Key.

Thus you {ee what Clofes belong to the
Key, : both flat and fharp : and by thefe two
Examples fet in G, you may know what isto
-be done, though the Key be removed toany
other letter of the Scale. | ‘..

i 9 7. Howtoframe a Bafs.

I. LEt the Aire of your Bafs be proper to
the Key defigned. 2. If it have mid-

dle Clofes, let them be according to the
late Examples, 3. The longer your Bafs is,
the more middle Cloles will be required.
4. The movement of your Bafs muft be (for
themolt part ) by leaps of a 3d. 4th. or sth.
ufing degrees nc more than to keepit within
the proper boundsand Aire of the Key,
Laftly’, T would have you to make choice

of
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- ¢ome o fome Clofe or Section of the {train;
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ofa flat Key to begin with 3 and avoid the
fetting of fharp Notes in the Bafs, for fome
reafons which’ fhall appear hereafter.  Let
this fhort Bafi which follows, ferve for an

Inftarice s in'which thereis a Clofe or Settion
-at the end of the fecond Bar. '

. 38.Howto Joyn 4Tréble fo the Bafs.

T He Bafs being made, your next bufinefs
Is to joyna Trebletoit + which to effect,
(after you have placed your Treble Cliff ) you
are to fet a Note of the fame quantity with
the fir{t Note of your Bafss eitherina 3d4.
sth, or 8th. above your B4fs 5 for wefeldome
begin with a 614. 1n (ounterpoint. |

ow, for carrying onthereft, your fe-
cureft way is, to take that Coneord , Note

after Note, which may be had with the leait

remove : and that will be, either by keeping

in the fame place,or removing but onedegree.
In this manner ‘you may proceed untill you

at
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-at which you may remove by leap to what °

Concord you pleale; and then carry on the

reft as before. .
By this means you will be lefs liable to
thofg Difallowances formerly mentioned,moft

of them being occafioned by leaps  of the ups

per part. : |
Only let me advertife you, that we feldom

ufe 8tis, in two Parts, except Beginning
Notes, Ending Notes , or where the Parts
move contrary : that is, one rifing, the other

falling.

Ifyou fet a FiFurc under each Note as
you Prick it, to fignify what Concord it is
to the Bafs, asyou fee inthe following Ex-

amples, it willbe fome eafe to your Eye and
Memory. -

Example 1. Beginning witha 5th,

Treble, égggﬂ_}iﬁi

535 35 383

5 St '-

Exam)e.




 SPrinciplesof Compofition. 49

v Fr o |
L SO

Puslauem. s 3ads-aud osiad
w0 2 u0UExample s beginning with a3di ocl
NS LY UL RWOTIRBOY U0V

IS THIBOLL S

oo Example 3. begimming with an8th.
— e I et dar o RSl BT

R
B G s

8163 503

i ' L)
T )
816 a',';'-;'i ‘
. ' - v Y
= ’ . ey

1 Takemotice that the Bafs making a middle
Clofe at. the end of the fecond: Bar; your
~ Treble may properly remove by leap , at that
’ place, to:any other Concord, and thenbegin
. anew movement by degrees 5 as you lee in

the firft Example. Le iy
I propele this movement by degrees, as
the moft eafie, and moft natural to the Zreble
part in plain Gownterpoint : Yet,I.do not fo
R confing
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confine you thereto but that you may ufe
leaps when there fhall be any occafion 3 or

when your own fancy fhallmove you thereto:
as you may fee by this Example

3 3 3
R e . --

- Having told you that we feldome ufe 8ths.
in two Parts, "tis fit I give you fome accompt
of thofe in thelate Examples.© The firft isin
the third Bar of the firft Example, where the
Treble mects the Ba4f5 in contrary motion 3
therefore allowable. Inthe fecond Example
are three 8ths, The firflt in the firft Bar, the
Treble keeping its place, and therefore allow-
able, in my opinion. The fecond meets in
contrary motion ; the third keéeps its place.
In the third Example aretwo 8ths3 the firft
begins the {train, the{econd, the latter part
thereofs’ in all which begmmngs an 8th. ma
proPerly be ufed. Laftly.all thofe' 8ths. which
you fee at the Conclufion of the Eiamples,

are
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are not onely allowable, but moft proper and
g i b e

“Asfor thofe two Sharps whiech you fee in-
the fecond Example; the firft of them is
difputable, as many timesit_happens in Mu-_
fick 5 in which doubts the Ear 1s alwayes-to -
to be Umpire. "The other Sharp depends
'more upona Rule 5 which is , that when rhe
Bafs doth fall a 5thy or rife-a 4ths that Note ;
Jromwhich it fo-tifes or. falls 5 doth commonly
require theSharp or greater 3d.to be joyned to if,

‘And being here at the conclufion, ‘it hath a

further concernment 5 which js, that a Bind-
ing Cadence is made of that' Greater 3d:. by
joyning part of it to the foregoing Note,
which is' as 'frequent in: Mufick at  the
Clofe or Conclufion, as Azzen at the end of
a Prayer. Examples of it are thefe thag
Blows 1 50015050 10 Y10l 191l oan e 2ot

h .

i

S Eay ¢ This
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Cadence. 34, . Cadence, -34d, ik
:_.'zﬁﬂ.::ggﬁ;__

o y Il-'-ﬂ=i s
. ettt -1
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' édegace. 3d. Cadente. 3d, Cadence. 3d. | ,-

i 3 .

- This Cadence may be ufed by any Part
which hath the Greater 34d. - in the next Note
before a Clofe: ' 1 k

There is another fort of Cadence frequent
in Mufick (‘but notat conclufion) in which
the Greater 6t doth lend part of its Note
to the Note which went before ;5 the Bafs
defcending a Tome or Semitone, thus ;

f

- This .
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1 Greater6th,” ' Cadence. Cadence

.:* Thls allo is: a,p;c_aliablc by any Part or in any
Kcy-Whe-re the Greater 6th. is> joyned to fuch

] i B

Notes of the Bafs. . SR ety
1. would now have you frame a, B4fs of your

. own, according to former Inftructions, and

| try how many feveral wayes you canmake 2
Treble to it.

L When you find your {elf perfect and ready
therein, you maytry how you can add an

Innier part to your Treble and Bafi : con-

cerning which, take thefe Inftru&ions.

! § 9. Compofition of three Parts.
' T 'Iift, you are to fet the Notes of this
A" Part inConcords different from thofe of
the Zreble. 2. When the Treble is a 5th. to
the Bafs, I would have you make ufe either
. ofa3d; oran 8¢, -for the other Part; and
- not to ufe a 6rh. therewith , untill T have
fhewed you how , and wherea 5th. and 615.
. may be joyned together; of which more
B.oY E 3 hereafter.
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}lxereafter. % Yrou iil-t‘e to agrmd 8ths. in ‘%hls
nner part likewile, {0’ muchasyou ¢a

conizeglence.For,thou rh we ufeztb.r gmﬁ
- asImperfects, yet we feldome makeufe of
8ths. in three Parts, unlefs in fuch places as
we formerly mention'd. ‘The rcaﬁmlwb we
“avoid 8ths.” intwo'or three parts., i85 -t%nat

Imperfect Concords afford more variety up-

on accompt of their Majorsand Minerss be-

fides, Imperfects do not cloy the Ear ['0 fnucﬁ ..

as Perfe&s do.
"We will make ufeof the former Exarnpies,

that you may percelve thereby how anothér
Partis tobeadded. © |

‘Example 1.
it Y P *éfi_i%ﬁ

el ' ‘“t-ngﬁ: xﬁ____ ﬂ:__ 2 ﬁ

35:, 5 3 313 3‘

M; FET] {______}'" izi ﬁ

I — i pEe B e

E/’C'lw:-
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. Emmple 3%

Sk Example 3

e

863,358 63 5 8

EERsER e "i“‘f"

338 53 335

ot _éﬁi%é:?&

T‘hat b flat which you,f'ce in, the third  Bar
i Of all the three Examples ‘of the Inner pare, is
' : - E -4 -~ fet

l Treble.

Tenor.,

.g%ﬁ

R . e T g ———
L]
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fet there to take away the harfh refleCtionof I

E fharp againft B ﬂat the foregoing Note of
the Bafw“‘\whlch is that we call Relation
Inbarprovical , of which J]
afters < As for the Sharps I reter-youto what

I faid formerly. of them ¢ Onely. take notice
| that part of the fharp 3d. in thc Treble Part

ond “Exar piq;"“ "ﬁ ovthe
B G

qfec
fér{-g Note, to-¥ ake th
dence we formerly mennon q]
Io.| Caqua_p[ tion of ﬁmr F@t:. 58
you - defign-your- CompdﬁﬂOn for four
P'xrts, [ would then have you to joyn your
Aft as near as you can to'the Treble 5 which is

ne by taking thofe Caoncards ( Nog
]INS te) whxch{:naééncatt ﬁlﬁid.l: : Treble, ?
in rmnner as follows. ™

E.X'J.ffflple Q) i..“

TM, fiﬁ*fﬁ_ﬁiﬁm

535 3. 5 3:3.3.

~ RN

wll fpeak here-

- TR g R —— - TS —
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I make the 4/t and Treble end both in the

- fame Tone 5 which, in my ;finion, is better

| than to have the 7 reble ¢

- Gongan

| in the fharp 3d.
above ; the Key of the Compolfition being flat,
and'the fharp 3d. more proper for an Inner
partat Conclufion.

* Twill now, by adding another Part (viz.a

Tenor ) Thew you the accomplifhment of four
Parts : concerning which, thefe Rulesareto

be oferved. : .

~ Fitft, that thigPart which is to be added,
be fet in Concords different from the other
two upper Parts.. 'That is to fay, if thofe be

~ a 5th. and 3d. let this be an 8th 5 by which

you may conceive thereft. * =
= 8econdly , ‘T would have you joyn this
Tenor asnear the A/t as the different Con-
cords do permit 3 for the Harmony is better,
when the three upper Paits arc joyned clofe
togéther, |
%‘fﬁrd] y, you are to avoid two 8ths,or two
sths, rifing or falling together, as well
among(t the upper Parts, as betwixt any
Qhe_"_}%art and the Bafs 3 of which there 1s
]f;’fa'_d;nger, by placing the Parts in different

L | L]

C .
w 8

§

Exawmple
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| Example of ﬁmr Part: oE

38“

Tenor. _b_%-f_

'—--II—

sdatods 5 88 845 8 535 8 3f
Bifi.' E%E‘

iﬁ*ﬁ%ﬁ -

i [

Herc 30u rriay perccwe each Note of the
newly added Temor, fet in a Concord ﬁlir
dlfTerent fromthofé of the other two hlgher '
Parts ; by which, . the Compofition is com-
pleted in four Pdl‘tS And though I have
fhewed . this Compofition , by adding “one
Part after another, which 1 did conceive to

e the eafieft way of giving you a clear un-
der{’randmg of it 5 yet, now that you know
how to place the Concords, 1t is left to your
liberty to carry on your Parts({o many as you
defign) togethersand to dilpole themnto fe-
veral Concordsas you fhall thmk convenient.

y I1.
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¢ 1. How asth. and 6th. may fland

tog ether in Counter gomt

T is generally delivered by moft Authors
‘which T have feen, that how many Parts
foever a Compofition confifts of, there canbe .

- but three feveral Concords joyned at once,

to any one Note of the Bsfs s that isto fay,
either a 3d. 5th.and 8th.or a 3d. 6th. and 8th;

and, that when the 5th. takes place, the 6tb.
1s to be omitted 5 and contrarily, if the 6%4.

-be ufed, the s5th. 1s to be left out.

Our excellent and worthy ‘Countreyman
Mr. Morley , in his Introduction to Mujick ,
pag. 143. teaching his Scholar to compole
four Parts, uféth thefe words, But when you
put in a 6t/J then of force muft the sth, be left
out 5 except at a (adence or Clofe where a Dif-
cord 7 ml(m thus :

?E" Fa E' which is the bift mian-

ner of dﬁﬁﬂg, and the

Db et nen — only way of taking a
iﬁ'ﬁ 3H§ - 5th, and Gth, together.

—— = i)

oy et
3ﬁﬁ§§—§ e IH— All this is to be un-

— . b, W—— i — W—
m— gy St

e ey e derftoed as fpeakillg

)

-...-—-iiﬁ..ﬁi ﬁg"' of a perﬁrﬂ? sth. But

there1s another 5#4.
n

r——

s o Sy ™ 7Y v ——
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in Mufick , called a falfe, defe@ive, ot 'im-
pertect 5th 5 which necefiarily requires a 625,
to be joyned with 'it-2: -And though I never
heard any approved Author accompt it fora
Concord, yet is it of moft excellentufe in
Compolition s and hatha particular grace and
elegancie, even in this plain way of Couns
terpoint. It is commonly produced by maks.
Ing the lower term or Bafs-Note fharp, as you
{ce in thefe two Inftances. | Bae g chs |

N\

EHEESE
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Thusyou fec how a sth. and ‘6th. may be
ufed atonce; Inany other way than thefe
I'have mention'd ' do not conceive how they
can-{tatd’ together in Counterpoint 5 but

when
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- Krincipies of Compofitzon. 6
when one of them is put in, the other is
to be left: out , according to the common

§ 1.2. Compofitionin a fharp Key.

| V-V'E will now preceed to afharp Keys
¥ ¥ anwhich, 6ths. are very frequent;
. for there are certain fharp Notes of the Bafs ,

which neceflarily require a lefier 6¢4. to be

. joymed to them. - As mamely , 1. The Half-

i

Note or /¢ffer 2d. underthe Key of the Com-
pofition. 2. The greater 3d. above the Key.
3. Alfo the 34. undet it, requiring fometimes

 the qfegt,_er and fometimes the leffer 6th.

E

to be joyned to 1t,as you {ee in the fubfequent

Example 5 in which the Notes of the Eafs
requiring a 6sh.are marked with little Crofies
under them. .

Treble,
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;imé Filiae

38.3.5 8836 38
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5863' 83 66838

.Things to be noted in this Example are
thefe. 1. When the Notesof the Bafs keep
, {till in the fame place, it is left to your libert
to remove the other Parts as you fhall thmi
fit : Aninftance whereof you have in the
next Notes after the beginning. 2. Take
notice (and obferve it hereafter ) that the
Half-Note or fharp {fecond under the Key,
doth hardly admit an 8A.to be joyned to it,
without offence to a critical Ear 5 and there-
fore havel joyned two 6#hs. and a 34, to that |

f/mrp
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. fparpNote of the Bafsin F. 3. Inthe firft
- part of the fecond Bar, you may fee the

' Treble lending part of its 6#5. to the foregoing
' Note, to make that Binding Cadence whicn:

we formerly mention'd, pag. 52. 4. You may
obferve that now I permit the 7reble to end
in a fharp 34d. which I did not approve when
the Key was flat. i

. The Figures thew you which Parts are

. 6ths. to the pafs, asthe marks, which Notes

T —— T — T —
. ]

of the Bafs require them : where you muit
know, that the Bafs, in all fuch like Notes,
doth affume the nature of an upper Part 5
wanting commonly a 34. fometimes a 55, of
that Latitude or Compafs which 1s proper to
the true nature of a Bafs, 2

To demonfirate this, we will remove the
faid Notesinto their proper Compafs 3 and

then you will feethofe 6¢#h5. changed into

other Concords 5 the upper Parts remaining

the fame they were, or elfe ufing thofe Notes
which the Bafs aflamed before.

‘Bxample,
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83583 53358 ‘38

o T
Mgk 333 3 8835
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Herc you may perceive, ' that by Te-
moving thofe Notes of the Bafs a  3d.
lower, all the 6ths. aretaken away, except

that 67, whichmade the Binding Cadence :

and that al{o will be taken quite away, if we
remove its Bafs-Note into its full Latitude,

which is a 5¢h. lower 5 as youwill eafily fee
by the Inftance next following.

By
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. BH- b been thewed , you fee
f* o . wﬁc‘étf.are to be ufed

M=efit=yiy [0 Compofitionand hew
YI they:may " be avoidéd

_»%_ 4 . whenyoupleafe, Butl
. gsioowould - have' you-take

ﬁﬁ&“#-‘éha@i Baffes- confifling mmz of Notes
which require 6ths.to be joymed to ihens, are
| @k@t for few, thanfor:wany Parts,i
& SOME 921100 o0 VY - - 3930¥1 19smE 0L
. 203w Of Tranfition or Breaking a-Noté:
| Nc* thing yet ‘remains', “very eceflary
:. (ﬁithefihiés'} in CQ&:_*!,pbﬁ_tirdn =and thde |
. is, to make fméoth o fiweeten the rotighne(s
ofaleap, bya graduall Tranfition to the
Note next following, which is commonly
called the Breakirg of a Note. The manhicr of
it yiou have .in the followidy Examples,
where the Afinim in B, is broken to a
36y, 41b: and- 5th. both 'downward: and |
upward, - & d.
OW3 30

T 1S ;
4 .

:
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In like manner may a Semibreve be broken
into fmaller Notes. Where take notice alfo,
that two , three , or more Notes, ftanding
together in the fame line or fpace,,. may be

confidered as, one intire Note; and ¢ nfe-
quently capable of Tranfition, . 1. oy
1:¥a | & | P Pt

Example e

L
i w b-" "o B
Jl: 1 ¥ 4 IFI b - b * ¥ -‘

. ofn which, you have no moreto take care
of, but that the firlt Particle exprefs”the
Concord, and that the la{t produce not two
sths. or 8ths. with fome other Part. To avoid
which (ifit {fo happen) the following Note of

the other Part may be altered, or the Tranfi-
'tion may be omitted.

We
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I We will take the late Example: with its
6thsi and apply fome of thefe Breakingsto

i
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. The Breakings™‘are mirkéd with Tittle
Stars under thetswhich youSyill better con-

ceive if you caft your Eye back Upontheir

original Notes,” = =o-7n oy, . )

;.n,r*-"’ v proy LK
L

_—
1

“OTnthisI have made'the Treblé and Ak end

both in the' fame Fone, that you might {ce the
Tenor fall by Tranfition into the Greater 3d.

at the Clofe. - s Mt by
Thefe Rules and Inftructions which I have
now delivered, being ducly obferved ; may .
X' 13 (1



68 A Compendinm of Mufick,
C J doubt-not). fiiffice  to fhew -you what is
neceflary for Compoﬁtlon of Two, Thrgca«
or Four Parts; :in Counterpoint. -

I have fet my Examples all in the fqlmq;
Key, (viz, inG.) thatI might give the lefs
dilturbance to your -apprehenfion 3 which

cnce. confirmed , _you_may: fet your

ompofi itions in what Kcy mrpldafe ving
| to the ,g’rec’ter and Lq[[er 3d ,;;a hatE} )

n{hewed F3E T

| o7 0 o B 25 e e AR 1
- ?'l?,*ﬂmpﬂﬁfzo% of 55 6 and 7?art.r

)Y that which hath beenfhewed;it plainly

‘A Jappears ; that there can- be but: three
different Concords applyed at once "to any
ome~i Note - of the Ba(g, ‘that “is ;to fay
gﬁfﬂmﬂﬂ {peaking ) either a- 34, sth, and
| ol or a 3d. 6k, and 8th. Hence it follows,
thatif we joynmare Earts thanthree to the
/Bﬂj-f ¥ It mu{} bﬁ dﬁnc y jﬁuwin:g*.{-q;ne: ?f |
thofe. Concegdsf. 2. g.. I one . Part nwrcq
added , ' which makes a Compofition. ;0
Five Parts fome one of the .faid COHCOIdS
m k- (il bc doubled. . If two be added
which makes a Compofition_of fix Parts,
duplication of two of the Concords. Wllu.
be required.. . If: Three: Parts.more be ad-

ded , which makes up Seven, parts 3, then

“all
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. Principles of Compofition. 6
all the three Concords will be doubled.
And confequently, the mere Parts a Com-

- pofition confifts of, the more rcdoub]ings
of the Concords will be required.- Which

or iy their: Unifons. 1 mention Vnifons
pecaufe  many Parts cannot ftand within
the «Compafs of the Scale of Mufick , but

iédéﬁbil'ings, muft be eitherin their 0F sves 2

_ fome of thofe Parts muft of neceflity meet

fometimes in Vzifon. L
‘| That I may explicate thefe thingsmore

clearly , 1 will fet you Examples of s, 6,

and 7Parts3 with fuch obfervations as may

- occur therein : And being able. to joyn fo

. S amb

- many Parts together in Cournterpoint you

willfind lefs difficulty to compofe them in

Figurate Defcant 5 becaufe, in that you will

have more liberty to change or break off up-

~_onthe middle of a Note.
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Here you fee {fome one of the Coﬁéords
{till doubled, as may be obferved by the
Figures which denote them. Your next

(hall be of Six Parts ; wherein, two Con-

cords will {till be doubled to each Note of
the EJJ}.

Example.
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Example of fix Parts.

g
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”1"“?"33—%*1
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535 858 585 835

. B

Here you fee two Concords doubled 5 in
which, all you have to obferve is, how they
remove feveral wayes;one quard the other
- downward 5 by which means they avoid the

: Cemfecutlon of Perfes of the fame kind.

: F 4 Example
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Exampleof Seven Parts. .
SR

f ?f.-_;saf

L1

=1 Obfervations in this Example ‘are -théfé;
Firlt, thatall the three Concordsare, either
e gl doubled 3
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.doubled 3 or if anyone ftand fingle: (as that
- ¢which makes the Blndmg Cadence muftal-
? wayes do) it doth neceffitate fome’ other
_ «Ceoncord to be trebled. Secondly,that though

- the Parts do meet fometimes in Unifor when
- # it cannot beavoided 3 ‘yet they muft not re-

. main {o,longerthan neceflity requires.Laftly
- take notice, ‘that theNotes of one Part, may
. be placed above or below the Notes of ano-
ther neighbouring Parts cither to avoid the

~ Confecution of Perfetts, or upon any:volun-
* tary defi ign. The Notes fo tran{pofed ' are

| mlrked withlittle ftars over them, lzhat‘you

may take notice of them. . OW)

§ 1 r; Of o Baﬂ%:, cmd Compoﬁtmz tf
# ‘ ”Ergbt Farts.,

Any Compofitions are faid to have two

| Baffes (becaufe they are exhibited by

'l. - two Viols or Voyces) when, in reality they
. are both but one Bafs divided into feveral
' parcels 3 of which, either Bafr doth take its
~part by turns, whllc& the other fupplyes the

. office of an upper Part. Such are common-

ly delign’d for Inftruments. But here we are
 tofpeak of two Baffes of a different nature 3

{ and that in reference to Compofition of
Eight

'
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Eight Parts : which, whether intended for
Church or Chamber, is ufually parted ‘into
two; Quiress either Quire having its pecu-
kiar Bafs , with three upper . Parts thcretb
bﬁlonglng - -

-+ Thefe two Quires anfwer cach other'@by |
turns -fometimes witha fingle voice 5 fome-
times with two, three, or all four; more
or:lefs,-according to the fubject , matter,
ot famyof the Compofer. = But when both
Quires joyn together , the Compofition
confifts of Eight Parts, according to  the
following « Example. . 'In which,; you will
fee two Baffes, elthcr of them: movmg ac-
cording to the mnature of that Part;
and either of them alfo, if fet alone, a
true Bafs to all the upper Parts of either
Quire; for fuch ought the two Baﬂe: to be,
which here I do mean. And thoughit be a
thing which few of our chief Compofers do
obferve, yet I cannot but deliver my opinion
therein 3 leaving the Skilful to follow which
way they moft affe, 1

.
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76 A Compendinm of Mafick;

As concerning ‘the ' Concordance of thefe
U0 Baffes betwixt themfclves 5 it muftbe, in
evety kelpectiveNoté, cither an0Fve , an
Oniforr ;2 -ihird,~or-a §7%th, one to the
othér : not a Fifth; becaufe the upper Bafs
- ( being fet alone;or founding lowder than the
otber ) will be a 4th. to all thofe upper Parts
which were Odaves to the lower Bafs, But

where the Baffes are a 34, one to the other,
if youtakeaway the lower Bafs, the8ths.
areonly changed into 6ths. ~ Again; if you
take away the lower Bafs whete they are a
6¢/2.~onie: to the ‘otheris thofe upper Parts
" ere 64hs, 1o the lower Baf, will be
Has. 2o the higher:: .Where the Baffes found
tn Vnifon or, 0 ave,, the upper Concords are
the famedoeither. . -y 0 o0 o
The'reafon whyTdo not affe a 5th. be-
twixt'the two Bafjes in Choral Mufick is, that
I would not have the Mufick of one Quire to
depend upon the Bafiof the other ;, whichis -
diltant from it 5 but rather, that the Mufick
of either Quire be builtupon its own proper
Bafs, and thofe two Baffes with all their upper
Parts to be fuch as may make one entire Har-
mony when they joyn together. |
One thing more concerning two Baffes is,
 that though they may often meet in 34s, yg;
- " i
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' if they move fucceflively in fimple 34s. .they
. % p’;ddﬁéé‘a kind of "‘hzzingﬁidi%wmfﬁtc%
efpecially, (asl have fometimes obferved)
which isnot to be approved unlefs the Hu-
mour of the Words fhould require it.
" WhieJuk ave Aid ool P i
. Quire, the fame may be underftood if either
' Quire confift of five"lofXix voices. Allo, if
. the Mufick be compofed for three or four
Quiresieacls Qufive qughtyrahaveritypgeniak
Bafi, independent of the other : And the
more Parts the Compolition confifts of when
all are joyned¢ogetherdn afull Cheras 5 the
| greater ailowances may be granted : becaufe,
the multiplicity of voices doth drowner-hide
- thofe little {oleciimes which, in fewer Parts
 would not be allowed.
This is, has Ighink ' fgce{l3iy to be
! fhewed cs’('?ggg?ﬁmg baﬁntﬁgtcgagain De-
féant, which-1s the Ground-work er (as I
- may fay ) the Grammar of Mufical Compofi-
tion. And though thé Examples herein fet
. down (in which I have endevoured no. eus
ripfity but plajn inﬁm&i’?n}bc{hoft,;f‘.?gbl_
to a Compendinm , yet they are (1hope J

 fufficient tolet you {ce how to carry on L)imjt
Compofitions to- what length you fhall de-
Ei;l.el..l I . : i A 1 r ) Lo o " . | y .

L]
i r ' .
i Iy - . . i - - . . #
A
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D{/Z‘ordx aswe formerly (i OF Tnteroalls
are Indsfinitey for all Intervalls | ex-
cepting thofe few which precilely termlnatc
the Concords, are Difcords. ‘But our con-
cernment in this place , is no ‘tore than
with thele that follow, wiz. The Leffer

and
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and Greater Second, The Leffer, Greater,and
Perfect Fourth, The Lefféer or Defecfive Fifth.

The Leffer and Greater Seventh, By thefe I

oy ion s % o
W ..r .

- alfo mean their 0&aves. tiis

!
s ¥
e 3 . fromn L
'® “. .

. | ey -
a ®

' Q 3. H"m‘ | DII. cardr F arek 4dmi:mdzfjm.
Mafickez= i1 i e

5 76 7 Mt T
I D{[Ear‘d.r are two. wayes ( chiefly ufed
| in Compofition. Firft, in Diminution;
© Ehatis, Whea two, three, or more Notes

of one Part, arefct againft one Note of .2
different Part.  And this is commonly done
in making a graduall tranfition frem One
Concord to anotherys of which| you-had
forne intimation pag: 65: where I4pokeof
Breaking a Note. . -

In this way of pafiage, a D{ﬁ*afi may be
allowed in any one of the diminute Notes,
except the ﬁrf)t’ or leading Note, which. bdght
alwayesto 'bea Concord., ' = 7 34

10 ot 4
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.. To which may be referred all kinds of
Breakings or Dividings, either of the Bafs
it felf, or of the Defcant that 1s joynﬁed toits
of which youmay fee hundreds of Examples
in my Book mnamed 7he Divifion Viol, 2d,
Part 5 the whole difcourfe being upon that

Subject.
Here again take notice, that two, three or
more Notes {tanding together in the fame
* line
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line or fpace may be confidered asone entire

Note 5 and may admit a Difcord to be joyn-
ed to any of them , the fir{t only excepted.

573 “: ' i Example.
| AL ¥ %W XS T

- sEhiE

3456 , ,
Although in this Example, I fhew what

liberty you have to ufe Difcords,where many
Notes ftand together in the fame line or
fpace, which may properly be ufed in Vocal
Mulick, where both the Parts pronounce the
fame words or {yllables together 5 yet it is
not very ufual in Mufick made for Inftru-
ments, |

¢ 3. Of Syncopation,

He other way in which Difcords are not

. only alloweJ or admitted 5 but of moft
excellent ufe and Ornament in Compolition
15, In Syncopation or Binding : That 1s, when
a Note of one Part ends and breaks off upon
the middle of the Note of another Part; as

you{ce in the following Examples.
S yri=
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| IR _ymopafm:z in two Parts, .

zjﬁﬁﬁﬁmﬁﬂf—:ﬂ;ﬁiﬁzﬁ" =

876 6543 46 76 8 343 43 43

238 323- ;323- 23 i -438 -
szl e
. 'ﬁﬁii Hit ﬁiﬁ%ﬁaiﬂiﬂ

56 67676 76755 4 3 :) 343 4323

g

T g T i ——

éﬁz&éﬁ %ﬁ S fi"i 'ﬁiﬁ*ﬁ%

W, s W ) V— W p— T p—

3556 7 654 38

‘ 5-5% Sk ¥ %@i irEE

-t G Wy @ e el e V- “ -—---’h‘-i‘




"E)fe of Difeords. | 3%

Syncopation in three P r £
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Thefe Examples do fhew you all the
Bindings or Syncopations that are ufually to
be found : as 7ths. with 6thss 6ths. with
5ths 5 4ths. with 3ds 5 3ds. with 2ds, Wh
8ihs. and 5ths. are exempt from Binding witK
their neighbouring Difcords, fhall prefently

appear. - -
In this way of Binding, a Dilcord may be
- applyed to the firft Part of any Note of the
Bafr, if the other Part of the Binding-Note
did found in concordance to tharNote of the
Bafs which went before : and {fometimes alfo.
without that qualification; wherein fome

Skill or Judgment is required.
3 4. Paffage of Difcords.

I{feords thus admitted, we are next to
confider how they are brought off, to
render them delightful 5 for, fimply of them-
{clves they are harfhand difpleafing to the
Ear, and introduced into Nfuﬁck only for
variety 5 or , by f{triking the fenfe with a
difproportionate found, to beget a greater
actention te that which followss; to the
hearing whereof weare drawn on(asit were)
by a vehement expectation. :
This winding or bringing a Difcord off; is
alwayes beft effeCted by changing from

thence
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thence into fome Imperfect Concord , to
which more {weetnefs feems to be added by
the Difcord founding beforeit. And here
you have the Reafon why an 8th. and a 5th.
do not admit of Syncopation or Binding,with

-their neighbouring Difcords : becaufe, a 74,
‘doth Pafs more plealingly intoa 6th. asalfo
‘2 9tn. intoa 1oth. or 3:%. And as fora sth,
theugh it Bind well enough with a 67h. (as
‘you gid {ee in fome of the foregoing Exam-
ples) yet, with a 4t4. it will not Bind {o well,
'be‘c:’ufe a 4th. doth pafs more properly into
a 3d. ~ o

- Thefe little windings and bindings with
‘Difcords and Imperfect Concords after them,
do very much delight the Ear : yetdonot
fatisfie it, but hold 1t in fufpenfe ("as it were )
until they come toa perfect Concord 3 where
(asat a Period) we underftand the fenfe of
that which went before,

Now, in paffing from Difcords to Imper-
fect Concords , we commonly remove to
that which is peareft , rather than to one
that 1s more remote 53 which Rule holds
good alfo in paffing from Imperfet Con-
cords, to thofe that are more Perfect.

¢ 5.
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§ ; Of sz mrd: Note dgaznﬁ Nate.

| ‘Lthough, we have mention'd but two
Z- s wayes in avhich. Difcords areallowed 3
that is,, in Diminution, and:Syncopation 3 yet
we find a thind. way, wherein Skilful. Coma
pelers do often ule them : which is, by fet-
g Notefor Note of the fame quantity one
againft another,’-And though- it be againft
the Common Rules of Compofition 5 yet, be-
ing done with judgment and defign, it may
Lg{ r{gni:cd among,ﬁ the Elegances of Flgm'aﬂ:
fufic
- 'The prime:or.chief of whicli, for thﬁlt uﬁ:
and excellency in Mufick, are a!Tritone anda
Scmidiapente 3 thatis, the Greater or Excéf=
five 4thand the Leffer or Defective sth, Which
.a(.cmdmg to the Scale , where we have no
-other divifions ord: ﬂm&wns than Semitones
or Half-Notes, feem to be the {ame Juter-
_fuz*’/ 5.8 10 pmportiun of found, either of
them conlilting of fix Seazitones 5 but their
Appearance In pl’lcncc: , one of them as a
4t 5 the other: likea 5145 which, if placed
one above the other, complete the compaﬁ‘
of an Utfave, In '**mnm.r following.

Seniie
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- Tritone. .+ Semidiapente.
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~'Their ufein Figurate Defcant is very fre-
1a:a'.lt;;nt‘, both in Syncopation and Note againft

te,asin Connterpoint.' The Tritone pafies
-maturalty into a 6th - The Semidiapente into
a3d, thus,” - - S s T s B g
6 : -+ 3* e __'r 2 '_"}f- 4.}
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LTI Tritone, | .t S Semidiapente N5
“" THe Parts ‘or Sounds which’they ifually
, f@tim_re to be joyned with’themy, ‘either in
_Bidﬁing or withoutit 5 aréed Second ‘above
the Jower Note of the Tr7tore 5and a'Second
above the higher Note ot the Sémidiapente’s
which makes that 6¢5. we mentior'd . 60. as
neceflary to be joyned with an Imperfect sth.

Example.
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Tritone, Scmidiapente,
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¢ 6.0f Difcords indouble Tranfi tion.

I Shewed you formerly (pag. 65.) how a
Note 1s fomtlmes broken to make a Tran-

fition by degrees to fome other Concord.
Thefe Tranfitions or Breakings are eom-
monly exprcfs d in Quavers or Crochets ;
fometimes (‘though {eldome ) in Afinizms,
Examples I gave you were fet. for the Tr€5 ;
but may be applyed to the Bafs alfo, or any

other Part.
Now , if the Bafs and an upper Part,

do both make a Tranfition at the fame |
time, in Notes of the fame quantity ,
and in contrary motion, which is their
ufual Paffage 3 there muft (.of necefiity )
be an encounter of Difcards , whilft
cither Part proceeds by. degrees tow r,ds
its. defigned Concord. ~And there

in. fuch a Paflage Difcords (no doubt )

may be allowed Note againft Note.
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Befides thefe which depend upon the Rule
of Breaking and Tranfition, there may be

- other wayes wherein a Skilful Compofer may
| upon
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- upon defign fet a Difcord , for which no

. general Rule is tobe"given; and therefore,
not to be exhibited toa Be inper 5 there be-

g agreat diffetence betwixt thit*which s
‘dene_with judgmeént and defign, and that
which 1is committed, by overfight or 1gno-
rance. Again, many things may be allowed
n “Ruavers and; (rochets (as in ‘thefe E'-i%
amples-that I -have thewed) which would
not be {o allowable in Adinims or Semi-
11 TSR 7. WP YA

- M-—--.-.-c_-‘rp-—_--ﬂ:.--a-- .

g '."'*":"'_'_?";“"_“_j; - —
_Ttold you formerly that D;ifed,g;reag _

brougttt off, "when ‘they pafs INtG_ Triperfe
Concords = which is“ true Doltfine; and

ought-to-be- obferyed (as mcljag

irlong otesand: Syncopation : Bit in fhore
Notesand Diminution, weare not {6 {trictly
oblieged to obfervance of that Rule. Nei-
ther ¢an we afcend of defeend- by degrees
to-a §th, or to:am ‘8th. but a 4th, will
come before the oge, and, a 7th, ‘before
the other. | |

Jre—r.

‘Againy a 71h. doth-proée;fli{ pals into a

st when the Pares’ do meet in contrary’

motion , as you may fce in the Exam ple nexe
following. 501 7 siarl: %

%)

And



.}.,.\;;.fi)fe of Difcords. L o

B IR T R

SR e
e AP A

SHHERBHERSE
5 | :

st

"~ And here you may fee two 7ibs, both
Parts  delcending , betwixt: the Bafsand
bigher Treble; not by averfight, but fet with
:.dfﬁgn. F o ytie ge, | 57 "

- 9 7. Of Relation Inharwmonical.
_ Fter thisdifcourfeofDifcords, T think
it very proper tofay: fomething con-
cerning Relation Inharmonical ; which 1 for-
merly did but onely mention. : < o0 -

. Relation, or Refpect, or Referénce Inhar-
~ monical , isa harfh reflection of Flat againit
Sharp , in a ‘crofs form : that 1s ; when the
prefent Note of one Part, compared with the
foregoing Note of an other Part, doth pro-
duce fome harfh and difpleafing Diicord.

Examples of itare fuchas follow. )
' The
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~The firft Note of the Treble is in Eﬁzﬁzf
which confidered ‘("erofs-wife ) ‘with the &
cond Note of the Bafs in E flat , begers the
found of a Leffer Second, which is a Difcord.
- Thefecond Example isthe famedefcending,

‘The third Example, comparing E fbarp in
the Baf+;with B flat in the Treble, ‘produces a
falfe 5th. which is alfo a Difcord. The like
may be faid of the fourthExample,

The firft Note' of the Bafs in the fifth
Example ftands in 8 flaz : which compared
with the laft Note of ‘the Treble , in E fharp,
produces the found ofa tritone o1 Greater 4th,
which 1salfo a harth Difcord:  + =

Though thefe crofs'Relations found not
bothtogether, yet they leave a harfhnefs in
the Ear, which i to be avoided 5 efpecially
in Compofition of few Parts. |

But you muft know, that thiscrofs refle-
¢tion of Flat againft Sharp, doth not alwayes
produce Relation Inharmonical, '
| Example,
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F or it isboth ufual and proper for the upper
Part to change from fiat to Jharp when the
Bafs doth falla Leffer 3a4. as you fee inthe
firft and fecond Bars of this Example. ‘Allo
that reflection of F fharp againft 8 flat , in_the
third Bar, which produces the found ofa
- Leffer 4 tb is not Relation Inharmonical. The
,reafon thereof you fhall prefently have. But
firft I will give you a clearer Inftance thereof,
by comparing it with another 41b. flat agamﬁ
Jbarp crofs-wile, that your own Ear may bet-’
ter judge what is, and what is not, Relation
Inharmonical. Examp e.

_“-ﬂq
| C—— e —

_-——-I
| — o - S—

_—l—_ﬂ

- Good,  gopd. Bad. Ea*f
é.._n—ng \E—_ s W) — PR
: Harmamut | Inbarmonical, |
e i i § R —
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The fir{t two Inftances fhew a Relation of
F fharp in the Bafs, againit B flat in the Treble,

which begets the found of a Leffer 4th. and is
very good and ufuall in Compofition. The
other two Inftances are F flat in the Baf ,
again{t B fharp in the Treble, which makes a
Greater or Excelfrve 4tb. “a very harfh Rela-
tion.  And here (bythe way) you may ob-
{ferve three different 4ths. in Practical Mu-
fick. viz. 1.FromF fharp to B flat upward 5
2. Fram F flat to B flat 5 and 3. From F flat
to B fharp, thus exemplified.

; — T —— T e m——
g - e a = L e — :
-% W e g "—_* s . —-—- ——e v et

Lefler 4th.  Perfelt 41th.,  Greater 4'h, ¥ X
Asto the reafon, why F fherp againit B flat
doth not produce Relation Inharmonical, we
are to confider the proportionof its Inter-
vall 3 which (indeed) belongs rather to the
Theory of Mufick : for though the Ear in-
forms a Pracical Compofer, which founds
- are harfh or pleafing ; it is the {peculative
Part that confiders the Reafon why fuch or
{fuch Intervalls make thofej. {ounds which
pleafe or difpleafe the Ear. _ o
But we will reduce this bufinels of the

Lefler
[ A
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Leffer 4th. into Praltice; that thereby we
- may give a reafon to a Practical Mufitian why -

it falls not under Relation Inharmonical, To
which purpofe we will examine it according
to our common Scale of Mufick ; and there
- we fhall find it to confift of no more than-
four Semiiones or Halt-Notes 5 which is the
very fame number that makes a Ditowe or,

Greater 3d. Example will render it miore:
plain. . | Dot}

Leffer gth, | S Greater3d., ., , .
gi - :g Sttt —H—xn %: =
R e = Egﬁi ._E:J:_E__‘ —H
A S & = A

_ Now Ifuppofe that no Praltical Mufitian:
will fay that the two Terms of a Greater 3d.
have any barfh relation one to the others
which granted, dothalfo exempt the othér:
(being the like Intervall ) from Relation In-
“harmonical, though in appearanceit bea 4zb.

and hath fiat againit fharp ina crofs refle&tion, -

By this you may perceive that diftances in
the Scale; are not alwayes'the fame in found,
which they feem to the fight. Toillaftrate this:
- a lietle further, we will add a zéfjer 3d. 10!
the former /effer 4th. which inappearance will
make a Leffer 61h, for {o the degrees in the:
Scale will exhibit it, in'manner following,

But
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- But this 6h. in fight, isno more in {ound
than a eommon 5¢5. which we may demon-
ftrate by the Scale it felf : For, ifwe remove
cach Term a Sewitonre lower ( which muft
needs keep them ftill at the fame diftance)
- we fhall find the 6th. changed intoa sth. in
fightas well as found ; and the Leffer 415, like-
wife changed into a Greater 3d. as you may.
{ee in this Example, '

' sH——=H# And if we remove the
H=x$=-=H§2—H latter three Notes again,

and fet thema Sewmitore higher by adding a
fharp to each Note thus 3 that F===———1f.

which in the firlt Inftance was JxgX0={f
D flat, is now become C fharp; and likewife
B flat now changed into 4 fharp.

This removing of the Concords a Semitone
higher orlower, asalfo the changing them
into Keys which have no afhnity with the
Cardinall Key upon which the Aire of the
Mufick dependeth ;5 does many times caufe
an Untunablenefs in the Concords, as though
our Strings were out of Tune when we Play

upon Inftruments which have fixed Stops
or
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of Frets : - And this alfo happens among(t
the Keys of Harpfecords, and Organs. The
reafon whereof , 1s, the inequallity of Zowes
and Semitones 5 either of them having their.
Major and Minoy 5 whichour common Scale
doth not diﬂ:ingulfh And This has caufed
fome to complain againft the Scale it felf, as
though it were defective. Concerning which
I will prefume no further- then the deliver-

ing of my own opinion 5 to which purpofc :
l muft ﬁrft {ay fomethmg

58 Of the three Scale.r of Mufick.

=*He three Scales are thefe, 1.Scala Dia=
tonica, 2. Scala Cromatica. 3, Scala En<

barmonica. 'The Diatonick Scale, is that
which rifes to s sth. by three Tones and a
Semitone 3 and from thence to the' 8th, by
€wo Tones and one Semitone 2 whith Semi-
tone isdenotedin both places by Fa 3 as I

fhew_ed in the beginning of this Treatife,

.
1
;

Example,
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This is' (ineffect ) the Old Grecian Scale,
‘confi ifting of four Tetrachords, or 4ths. ex>
tending to' a ‘double Oaves whlqh Guido
Aretings a Monk' of St. Bewd:& s Order
(“about the year of our Lord géo. 3 C‘hanged
into the form in which it nowis's - fetting this
Greek letter Y Gamuia at the' bottom ofic, 'to
acknowledge fromwhence helad it : ‘And
This (for its general ufe ) is oW called th¢
Commen Scaleof Mufick.

The Clromatick Scale rlﬁ‘.'ﬁ t@ agth by
a Toewe and ﬁve Semitones § and from
- thence 'proceeds” to an 8tb by five Semitones
- motes'. 1 wabdy s isdasul SHITERES
surls e nigad '--Exampic. ‘

]
=
¥
L]

:::':. ﬂ:"‘:ﬁ;fiﬁg i.i.:;g
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Some perha s may ﬁnd Fault w:th thls
Example of the Cbramatick Scale, as being
not the wfual way of fetting 1t down : but I

thought it the beft Inftance I could gweE

Learner of it . asto its ufe in i’r&&lc.ﬂ
fick 5 In whtch it 1s {o frequently-mixed wit

the Diatonick Scale,that the & flat and 3¢ fharp
which
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which formerly belonged to B'onely , have
now got the names of the Chromatick figns,
by their frequent application to Notes in all
places of the Scale : and the Mufick which
moves much 1n Semitones or Helf-Notes, is,
commonly called Chrematick Mulick. And
from hence it is that an 0F ave is divided into
12 Semitones,

The Enbarmeonick Scale rifes gradually bj

_ Diefes or Quarter-Notes 5 of which 24 make

up an Oc¢fave 5 and isfo far out of ufe, thae

- we Icarce know how to givean Example of

it: Thele who endevour it, do fet it down
in this manner, _ '

e

s l . '
U el _l . &CQ |
M %2 QO XOQ K “rff‘:t I

© But, astoits ufe , in Practical Mufick, I
am yet tofeck. For Ido not conceive how
a patural Voyce canafcend. or defcend by
fuch Minute degrees, and hit them right in
Tune. Neither do I fee how Syncopes or

- Bindings with Difcords ( which are the

chief ornaments of Compofition ) can be
performed’ by Quarter<Notes. Or, . how
the Concords (by them ) can be removed

from Key to Key, without much trouble and

H a2 con-
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confufion. For thefe reafons I am flow to
beleive that any good Mufick (efpecially of
many Parts) can be compofed by Quarter
Nfotes , although I hear fome talk much
Of 1t. s '

Onely one place there is, where I conceive
a Quarter-Note might ferve in ftead of a
Semitone 3 whichis, in the Binding Cadence
of the Greater 3d. and That , commonly,
is covered or drowned either by the Tril of
the Voyce, or fhake of the F ingﬁr. &

But fome do fancy, that, as the Diatoniek,
Scale ismade more elegant by a Mixture of
the Chrematicks fo likewife 1t might be bet=
tered by help of the Ewbarmonick: Scale, 1n
fuch places where thofe little Diffonances do
occur. .

I do not deny but that the{litting of the
Keyes in Harpfecords and Organs 5 asalfothe
placing of a Aiddle Fret near the Top or Nut
of a Viol or Theorbo, where the fpace is wide
may be ufeful infome cafes, for the fweet-
ning of fuch Diflonances as may happen in
thole places : but I do not conceive that the
Eﬂ/mrwanir/z Scale 1S therein 'COI'-ICCI'DCd 5
fecing thofe Diflonances are {ometimes more,
{ometimes lefs, and feldom that any of them
do hit precifely the quarter of a Note.
| - Now,
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Now, astomy opinion concerning our
common Scale of Mufick'; taking 1t with 1ts
mixture of the Chromatick 3 1 think it liesnot
in the wit of man to frame a better, as
to all intents and purpofes for Prachical
Mufick. And,as for thofe little Diflonances
(for {o Icall them for want of a better word
to exprefs them) the fault is not in the Scale,
whole office and defign is no more than to
- denote the diftances of the Concords and
_ Dilcords, according to the Lines and Spaces
of which it doth confift; and to fhew by
what degrees of Towes and Semitones a Voyce
may rife or fall.

For in Vocal Mulick thofe Diflonances are
not perceived, neither do they occur in In-
{truments whi¢h have no Frets, as Violins
and wind Inftruments, where the found is
modulated by the touch of the Finger; but
in {uch oncly as have fixed Stops or Fretss
which, being placed and firted for the moft
ufual Keyes in the Scale, feem out of order
when we change to Keys lefs ufual 5 and that
(as Ifaid) doth happen by reafon of the n-
cquality of Tozes and Semitones, elpecially of
the latter. LA |

Concerning which I fhall (with fubmiffion
to better judgments ) adventure to deliver

| H 2 my
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my own fenfe and opinion. And though it -
belongs more properly to the Mathematick -
Part of Mufick , yet (happily ) a Pradtical
explication thereof may give fome fatisfa-
ttion to a Practical Mufitian,when he fb,all fee

and underi‘tand the Reafon

@ 9. Of Greater and Leﬁr Semltoncs.

Irft, you muftknow, that Sounds have
their Proportions as well as Numbers.

Thofe proportions may be explicated by 2
line divided into 2, 3, 4, 5, or more equal
Parts, We will fiippofe that lineto be the |
String ofa Lute or ¥iol. Take which Stiing
vou pleafe, foit be true 5 but the fmalleft 1s
ﬁtteﬁ for the purpofe.

- Divide the length of that String, from the
Nutt to the Bridge, mto two equal partss
ftop it in the Middle, and you will hear the
Sound of an Ofave , if you compare it Wlth
the Sound of the open String. Therefore is
a Liapafon faid to be indawpla proportion to
1ts « Fave,

Next , divide the String into three equal
parts ; and (top that part next  the Nutt
( which will be at the Fret {h] if rightly
placed ) compare the Sound thereof with
the open String, and you will hear the diffe-

rence
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" renceto be a 5th. Thence isa §th. faid tobe
~ Sefguialtera proportion 3 that 1s,as-2 1sto 3,
+‘Again, divide your String into four equal
Parts;{top that Part next the Nut("which will

be, atthe [ f7]) Fret) and youhave a 4th. to

~ the open String. Thereforeayth. isfaid to
be Sefguitertia proportion , as 3istos. By

thefe you may conccive the reft towarc'?sr

the Nutt, = R '

- If you ask me concerning the other half of
the String from the middle to the Bridge:
the middle of that half makes another 0Fave 3
and {o, every middle one after another.

We will now come a little nearer to our
bufinefs of the semitones. To which pur-
polfe, we muft divide the Odfave it {elf into
equal ‘Parts, . Firft , in the Middle 5 which
will' fall npon the Fret [ fi] Examine the
Soundfrom [ 7] to [ = (whichis0iFave
tothe open String ) and you will find it to
be a 5tb.  Try the other half which is tos
wards the Nutt, and you will hear it is bue
d 4.tb. |
- Next, divide that 5th, which is from [ 7]
~ to [#] intotwo equal Parts 5 and you will
find That half, which is towards the Bridge ,
tobe a Greater 3d. and the other half to the
Dintt-ward, tobe a Leffer 34.

H 4 Then
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‘T hen divide that Greater 3d. into two -
~ equal parts, and you will have a Greater and

~a Leffer Tone., Laftly , divide that  Greater

Tone ( which was that half'next the Bridge)

mto two equal Parts, and you have a Greater

and a Lefjer Semitone 5 the Greater bcing
alwayes that half which is' nearer to the

Bridge. Fazhs

By this you may perceive that all our

Mulfical Ixtervals arife from the Divilion ofa

Line or String into equal Parts; and that

thofe equal Parts 5 do ftill produce unequal

Sounds. And this is the very Reafon that we

have Greater and Le/fer Semitones, -'

Thereupon, 1sa Zone, or whole Note (as
we term i1t ) divided into Nine Particles,
called Comma's : five of which are afligned
to . the Greater Semitone sand four to the Ltﬁ.

The difference betwixt them is called Apo=

tame, which fignifies a cutting off. . Some

Authors call the Greater Semitone, Apo=

tnwe s That is (I {uppafe ) becaufe it in-

cludes the odd Comma which makes that

Apotome, Thusyou fee a Tone or Note di-

vided Into a Greater and Leffer Half 5 buty

how to divide it into two equal Halfs, I ne=
ver {ee determin’d.. :
The
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- ‘The famous Kircher'in his Learned and
Elaborate M#i_‘ﬁ:xgia Univerfalis, pag. 103
treating of the Mathematick Part of Mufick,
( which he handles more clearly and largely
than any Author (I think) that ever wrote
upon that Subject ) doth thew us the Type
of a Tere cutinthe middle by dividing the
middle Comma into two Schifmes, But that
Comma (being divided Arithmetically ) wall
have its Greater and a Le/fer half(as to Sound
as well asany greater Interval {o divided.
The neareft Inftance I cangive you of a
Sound parted in the middle , is an 0 ave,
dividejinto a Tritone , and a Semidiapente 5
either of them conlifting of fix Semitones,
as I fhewed pag.87.and yet there is fome little
difference in their Rations or Habitudes.

I will give you yet a clearer Inftance, b
which you may fee what different Souhc{s
will arife , from one Divifion of a Line or
String into equal Parts. To which purpofe,
divide that s¢>. whichis from the Nutt to.
[h] Fret, intotwo equal Parts, witha pair
of Compafles ; ( the middle whereof will
hit upon [ d7] Fret, if it be not placed with
fome abatement,, for the reafons foremen-
tioned 3 ) and youwill find , that the fame

widenefs of the Compafs which divided the
- &th,
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gth, in the miiddle, and fo made a' Greater
apda Leffer 34, the fame widenefs (Iﬁy)
applyed from [ Ajtowardsthe Bridge, will’,
1o the firlt place from 4] produce a 4¢h §in
the next place, a 5th. and in the next aftep
that, an8sh. according to'this Line, =~

s iLefs 34.|Great 54| Fourth | Fifib | Eight
e d h IR T8

 Butfeeing you cannot conveniently hear
the Sound of that 8#4. it being {o near the
‘Bridge ; take the widenefs of the 5tb. from
the Nutt to [4] and you will find, that the
fame widenefswhich makes a 5¢h, doth make
an8#h. inthe next place after it 3 according
tO LR LINO Y 50 sriciiss o nlaili

N T Y e
Bt oo L i

- 1f you pfe;i'fe to try thefe diftances upon
the Treble String of a Bafs Piel, you will have
a progution of 'thefe Sounds. '

. ; : i
COFRR we, ;tS‘fcdzdtine:_: LNy ol L
sy .:?::%:IT“ ' 3 it _:?%ﬁﬁ_l ———

S P G B T et :::&: Ay
—-.x#-.. At T RS __.6_ Y ¥ S ¢ s z"ﬂ""‘
: 48, nily % DRl i)
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B By this you may perceive that every equal

divifion of a line or ftring, doth ftill produce
a greater Interval of Sound, as it approches

_nearer to the Bridge < And, by this which

hath been fhewed ; I fuppofe you fee not on-
ly the Reafon, but Neceflity, of Greater and
Lefler Semitones, 'Our next bufmefs is to
examine ' ' -

0 10. Wiberethefe Greater and LqZEr

~ Semitones arifeinthe Scale of Mufick.

K T His depends upon the Ki]y in whicha

Song is fet 5 and upon the divifion of its
sth, into. the Greater and Leffer 3d, and
the placing of thefe ; which determines
whether the Key be flat or fharp, as hath
been fhewed. We will fuppofe the Key to
be in G. o aid

'The 'Diatonick Scale hath only two pla-
ces in each Ocfave, In which a Semstone
takes place. One is in rifing to the sth,
The other in rifing from thence to the
8th,” And thefe two places are known
by ‘the Note fa; as formetly’ {hewed,
Thele two Sounds denoted by fz, are
alwayes the Leffer Semitone from that
degree which is next under them. -So

that
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that from A4 to B flat , isa Leffer semitones
and betwixt B flat and B fharp (which makes_
the difference of the Leffer and Greater 34. )
is (or ought to be) alwayes the Greater Se-
mitone, The like may be underftood of the
higher fa.

[ know that fome Authors do place the
Greater Semitone from A to B ﬂ.ﬂ‘ and the
Lefjér betwixt B flat and B fharpybut Iadhere
to the other opinion, as the mote rational
to my under{tanding.

By this you fee where Greatcr and Leffer
Semrtones take place in the Diatonick Scale.
We will now caft our ‘Eye upon them as
_ they rife in the Chromatick 5 according to
the Example I gave you ofit. In which,
the Greater and Leffer Half-Notes do follow
each other fucceffively, asthall be here de-

noted by two letters 5 / for Leffer, and 8 for
Greater,

Example. .

1 gl gl A W

e et

--—-— — ey — P ey T 5 il . ..... -—m_\-—-i-—--

- Now, if we (hould remove this Example
| 2
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a Semitone higher or lower ;5 the Leffer
Semitones, would fall in the places of the
Greater 3 and contrarily , the Greater inthe
places of the Lefer : which tranfpofition,
‘1s the chief caufe of thofe little Diflonan-
ces, which occafion’d this difcourfe.

Your beft way to avoid them, is, tofet

your Mufick in the ufual and moft natural
Keys of the Scale. | '
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FOURTH PART.

- TEACHING

The Form of Figurate Defcam.

i —— e e S ——

P —

¢ 1.What is meant by Fignrate Defcant.

gurate Defcant is that wherein I3ifcords
are concerned as well as Concords, And,
- as we termed Plain Defcant (in which was
taught the ufe of the Concords) The
Ground-work or Grammar of Mufical Com-
pofition, fo may we as properly nominate

This,
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This, the Orniment or Rhetorical part of

Mufick, ¥ For, in Thisare introduced all the
varieties. of ‘Poirits , - Fuges, Syncope’s ‘ot
Bindings, Diverfities of Meafures , Inter-
mixtures of difcording Sounds 3 'or what elfe

Art and Fancy. can exhibit 5 ‘which, asdiffe-
rentFlowersand Figures, do et forthand

adorn the Compofition s whenceat:s named
mtotbgﬁa ﬁoﬁda ml ﬁgnmta, F lOI‘ld or Figul-

B l,,ft.il

: 1'I

? 2.°0f the G'rcék Maaéz‘q ahd Ldtlg

Tﬂ”e.". N : ‘.'" ] | . : 1 =

fb&e Wt‘ ﬁ'eﬁt*of F"g!ﬁraté ‘Déﬁ:anl“ 1
rot othit't6 fay fométhimng ’ corcern:
mgthe MooHsLm Fones. Né’t"’f@ much ' for
any‘great ufe wehave of theiﬁ Aokt yoit
know what ié‘ﬂieamb théth-**a’é& thit T may
not appear” fingular’s  for ‘you - fhall’ fcarce
meet with any Author that has writ of Mns
tﬁfﬁf’m , biit you w}H' ! cetd 42{(1??! '1Ing‘ cbn¢em1ng
. 'The Moods we mehhorr’ &' the ﬁrﬁ

Part f’thls Treatife “wett }ﬁ"refemnce TO
ng and Me;rfure of Txrht' Tht'fe are

' eohc‘d‘mng TaR 102 Y1EUpa b

That Whli'h thé'b"rccmm cHHbd Modc or
l\uood
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Mood, the Latins termed Tone or Ture.
‘The defignof either was, to fhew in what -
Key a Song was fet, and which Keyshad
affinity one with another. The Greeks di-
ftinguifhed their Moods by the names of their
Provinces 3 as Dorick , Lidian, Ionick 4 Phri-
gian, ¢c.. The Latins reduced theirs, to
eight Plain-fong Tunes 3 and thofe were fet
inthe Tenor 5 {o called , becaufe it was the
Holding Part to which they did apply'their
De{cant.
. Thefe Plain-fongs did feldome exceed the
Compafs of fix Notes or degrees of Sound :
and therefore were Ut and Re (as I{uppofe )
applyed to the two loweft, thateachd
might have a feveral appellation,: Othc:ﬁ
four names,as.now we ufe,viz, Mi, Fa ,Saol,La,
had been both more eafie, and more fuitable
to the ancient Scale,which confifted of Tet#a-
chords or 4ths, two of which made up the
Compafs of an QFave.. ;11,18 vei i sddystn
~ From thefe fix Notes, Ut, Re, Mi, Fa,
Sol, La, did arifethree propertiesof Sing-
ing; whichthey mamed B Quarre, B Male,
and Prepe:chan? or Natarall; . . B Quarre, was
when they Sung 44 in B 3, that |Cliﬁi;QiQE
then made of a Square form thus 5= and. fet
at the beginning of the Lines, as: ¢ we tqc}w
ct
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fetfome one of the other three C/iffs. B Atolle
was when they {ung fa in B.. Properchant was
when their ¢ was applyed to € 5 fo , that
their fix Notes did not reach fo high asto
touch 5 either flat or fbarp. But in our Mo-
- dern Mulfick, we acknowledge no fuch thing
as Properchant 5 every Song being, of its
own nature, either flat or farp : and that,
determin’d (‘not by B8's flat or fharp, but) by
the Greater or Leffer 3d. being joyned next
“to the Key in which any Song 1sfet. |
Thefe Moods or Tones had yet another

. diftinction 5 and that was, dwuthentick, or
“Plagal. 'This depended upon the dividing of
the O ave.into its 5th. and 4th.  Authentick
‘waswhen the 51A. ftood in the lower place,
-according to the Harmonical divifion of an
‘Oéfave, Plagal., was when the sth, pofieft
-the upper place; according tothe Arithmes
tical divifion thereof,

Example.
Authentick, | Plagak,

< B e —— - — e — — il — b

i d 13 eh o 'y i
" Harmonical, - Avithmetical, ©

-y

r
.
'

.. »Many:Volumes have been wrote about
‘thefe Moods or Tones , concerning their
| = ufe, .
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ufe. their number, nature and affinity one
\ ith another s ‘and yet the bufinefs left 1m=
perfe& or obfcure, as to any certain Rule for
regulating the Key ‘and Air of the Mufick,
though one of the greatelt concernments of
Mufical Compofition, 230 P
~“Mr. Morley (upon this Subjett ) in-his
Trirodution to Mufick , pag. 147.his Scholar
making this Quarie. Have jon no gereral Rule
to be given for an inftruilion for keeping of the
Key < anfwers No s for # mnft iprqeeedt only
of the judgment of the Compoler 5 yet (faith he)
~ the Churchmen for keeping of floeir Keys bave
divifed certain Notes commonly called the eight
Tunes, &e. of which he only gives‘Examples,
and fo leaves the bufinefs. And no ‘marvail
they could give no'certain Rule, fo l‘m\%m
they took their fighit from the Térorsinw ich -
cafe it muft of neceffity be left tothe ‘judg-
ment of the Compofer-or Singer of Defcant,
what Baf5 he will apply unto it. But, ac-
cording to the Method formerly deliverd in
this Treatile, where we make. the Bafs the
fourdation of the Harmony 5 upen which
the Key folely depénds , as alio_the other
Keys which have affinity therewith, the bu-
'finefs is reduced to a‘certainty of Rule; both
‘shainand eafie. ‘(fee pag. 43+ Conicerning the
_ | Key
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cy or Tone, ) And though in Figurate
efeant. we often bave occafion 1o app]
‘under:Notes to an upper Pare , 2s gm » ﬁ
{ee hereafter , yet the - whole conduc of t ,f:
ompofition,as to the Key and middle Clofe
thereto belonging , is the yery. fame., an
therefore to be obfery ed, aceoxding to what
Wwetheredehlvered. o a0 Lt s
.+ Igive you this briefaccount of the Moods
and Tones, that, you might ot be wholly
oot of ;:Er_ly-thing that belopgs to Mu-
ick : To which purpofe I have cont_riyf:d
this little Table 5 collected out of fuch Au-
thors as number 12 Tones or Tunes anfwe-

_ fWFl‘,abICL “.,e-{'*ﬂ'&bmﬂf((-j_i ‘o Plagails i
he Grecias D 1Dgrigk; i | 2|Hopo-Dirick
4 0d§5 ,S‘l ‘ 0y TIAR | 4 ijh-Pbr}giq r
wit, fix Au-[F |, 5|Lydian =~ |- 6| Hype-Lydign . |
}Z:e;uaé &\ G| 7\Mxolydian|' ¥ grv-‘-Mfmfﬂfﬂ --
~opy LA 99.&‘{!-;” ypo-eLslian.

ﬁxf’ !‘_’35(* % (‘]1 t\lamck 12| Hypo-Towtck; . !

- The firft Column fhews the Keys-in the
Scale of Mufick to which thofe Tones and
Moods are afligned.” The fecond exprefies
the order of the Authentsck Tones .Enoﬁrn |
by theirodd Numbers ;_ast. 3. 5, ¢ . The
third Column coprains the names of the Gre-
«ian Autientick Moods.  The fourth fhews
- C e asU (8 Sodui _ the
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the Plagal Tones 3 known alwaycs by their
even numbers s as 2. 4. 6, @, “The laft or
fifth Columir contains' the names of the Gre=
cianPlagal Moods’; d llhngulﬂxd by the par-
pr:]c Hypo, = - |

“Where you m:ry obferve, that B miy 18
exempt from having any Tone or Mood
afligned toit 3 becaufe F fa, doth make an
Tmperfelt  sthi-thereto. Howbt‘lt B fa, 1S
~ become a Key or ‘Tone now much in ufe,
elpecially in Muﬁck compofcd for InﬁrwL
ments.

But, whereas we - read fuch ftrange and
‘marvellous things” of ‘the various aﬂ%&‘mﬂs
‘and different effeéts of the Grecian Noods's .
‘we may very probably conjeécture that ‘it
proceeded chiefly from their having Moods
of different meafure ]0}ned with them 3

‘which ,; we find by experience, doth make

that? valt dlfftrencc betwixt Light and Grave
Mufick ; though both fet inthe fame Key,and
confcqﬂentl} thc {ame Mood or'Tone.

- 9 3. Of Figurate Mu[ ckm gmmxt
I?Igurate Defcant (as1 told you) is that

wherein Difcords are concerned as, well
( though not fo much ) as. Concords. You
have already been taught the ufe of' both

m
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in-Coripofition s and Thefe are the Two
Materials which muft ferve you for the rai-
[ing of all Structures in Figurate Mufick.
© . "To give ycu'Madels at large, -of all thofe
iﬁtferalStrugure's, ‘were to write a great-vo-’
lume, nota Compendinm. Tt will be fuffi-
cient that I'let youfee the Form of Figutate
- Delcant 5 and that I' give you (ome fhort
Examples of fuch thingsasare of moft con-
cernment; with Inftructions (fonear asI can)
for their contrivance; = We will begin with
fetting a Bafi toa Ireble,as we formerly did -
with making a Treble to a Bafs, -

TP 4. ;How 1o ﬁt a B‘a-fs to a Tf Cb]f.'.
TN thisyou muft reckon iyour, Concords
- L from the 7reble; downwardas in the other
zou-did from the Bafs upward. Which is
ut the fame thing in effect 5 for, a 34, 52h.
6th. and 81n, ar'c%till thefame, whether. you
reckon themupward or downward. |
"' But, whereas in plain Cowunterpoint;- 1did
order the Bafr-.to move on, for the
moft part, by leapsofa 3, 4, 5, @ (which
indeed, is the moft proper movement of the
Bafs 1n that kind of Compolition; ) here-
you muft know, that, in Figurate Defcant.,
thofe leaps are frequently changed or
o - [ 3 broken
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broken into:degréés 5 as you may eaﬁly
conceive by thts Example | 601

i C—— g —— —
e oy —
T - —

*ﬁﬁ*&i‘;@i :'

ST

And théréforeit is left to your liberty to
ufé either the one or the other as occ¢afion
fhall require.- Only take notice that if (in
thefe Breakings) the Parts'do afcerd or de=
fcend together by degrees, it muit be either
in 3ds.or 6ths. If they movie ‘tontrary by
degrees, ’ (that is; onerifing, the other fali-
ing ) youhave liberty to . pafs throngh Dif-
cords as ' well asConcords,ac¢cording to what
I thewed of Difcords Note againft Note. For
the reft I refer you to the Principles former-
ly delivered . in Compofition of two Parts.
And if your Treble do chance to hold out any
long Note, youmay let the Baf5, duringithe
time, pafsonfromone Imperfeéf, Concord te
amother: ;s from a 34, t0a 6¢h, or the con-
trary. - Thelike may be undérftood of the
¥ivle, wienthie Bafs holds ont a Note, -

-———-—
il s - ---‘-

;—r—i——- m i::::;-

' Exa:}:ﬁfé,
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- Example.

F==cmEenie
R ‘63‘_“____ '
SR

Alfo , your Compofition will be more
neat , if you can ufe {ome formality in your
" Bafs, by imitating and anfwering the Notes
. of the Treble in fuch places as will ad-
mit it, - -, | '
We will now fuppofe a Treble made by
fome other perfon, as, indeed , this was,
which I am about to Prick down (made by
a Perfon of Quality) and given to have a -
, Bafs fet to it. |

i

3 g Example,
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Exam Ple f' Baﬁ-: 7 4de toa Treble.
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- %’g‘éi‘;ﬁﬁﬁéﬁ%ﬁa
g&i_ﬁﬁzﬁfﬂﬁjﬁ S

22 m—-z T %ﬁ;ﬁ%ﬁ
FoE Hf e

T e 5 el S— T o W — e ——— e e ] RE——— S '_

dSifiE=sEae—



Figurate Defcant, 13t

..Here you fee the Bafs ftill anfwering and
imitating the Treble (fonear as the Rules of
Compofition do permit ) fometimes in the
Oétave, asyou feein moft Part of the firlk
Strain : and {fometimes in other diltances, as
you may obferve in the beginning of the
fecond l{rain + but ftill keeping clofe to the
Rules of Compofition,which muft be chiefly
obferved. This isas much as I think neceflary
for fetting a Fafs to a Treble.

And by this you may perceive how diffe-
rent the Form and Movement of the Parts in
Figurate Delcant, is from that of plain

| Counterpoint * For, in That, the natural

paflage of the Trebleis, for the moft part by
Degrees. In This, you may ufe what Leaps
you pleafe , fothey beairy and formal.

§ 5. How Parts pafs through one ano-
ther. '

Gain, in Counterpoint each part does or-

£\ dinarily move within its own Sphere.
In Figurate Defcant, the Parts do frequently
mix and pafs through one another:Infomuch,
that if there be twe Trebles, you fhall have
fometimes This, {fometimes That , above or

below, as you {ee in the following Inftances,
| The
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SRR
SRR

The like may be underftood of the Inner
Parts, or of the Baffes, when the Compofition
is defigned for two. Howbeit the higheft
Part for the time being isftill to be account-
ed the Treble - and the loweft Part, what-
ever itbe, is (during that time ) the Bafs to
all the Parts that {tand above it, .

Laftly , whereas in Counterpoint 1 coms-
mended unto you the joyning of your upper
Parts {o clofe together, that no other Part
could be put in among(t them : ‘in Figurate
Mulick (efpecially for Inftruments) that Rule
1s not {o {trictly obferved ;5 but each Part
doth commonly move according to the
Compafs of the Voyce or Inftrument for
which it 1s intended. Butthe Principles of
Compofition, as the choofing, ordering and
placing of the Concords, are the very fame
we aclivered in plain Counterpoint : that is
- to
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to fay, In two or three Parts you are to avoid

8thy, rexcept in fuch  places as there men-
tionied : In four or more Fartg you are to
difpofe thofe Parts into feveral Concords, ds
much as you ¢an with convenichce,

9'6. Concerning the Confécution of 4ths.
and gths.
< 'Hree Parts cannot afcend or defcend. by
A degrees together , but there will be a

Confecution of fo many 4ths. betwixt fome .
two of the upper Parts. And if we tranfpofe

thofe two Parts, by placing the loweran

Otfave higher , or fetting the higher an
Ocfave lower thofe 41hs. will be changed into
5ths.as you fee in thefe following Inftances.

o - ~Example. 2 |
.*::-'_t::_:‘iﬁ'*-::': = 5 fo—
é%&i%i eziﬁi%gz
. l ..;..+...i—..+f? - » FEPCRRIRS L T IR YT 00 Y
et EEREERTE
GRS i S S
e EEEE IS
e AN R e )
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- The queftion now, is, whether thefe three
§ths, being of different kinds, be not allow-
-ablein Compofition. - If they be allowed;
there is lefs doubt to be made of the 4ths
Hereis no Confecution of Perfecfs of the
fame kind, for the middle 5¢4. is Zmperfeét.
Neither is there any harfhnefs offered to the
Ear, {o nearasl canperceive. And though
our precife Compofers of former times did
not allowa Perfeéf and Imperfed sth. to fol-
low imediately one the other, yet later
Authors as well Writers as Compofers , do
both ufe and approve it. See Kircher, in his
Mufurgia Univerfalis ,pag. 621. De licentia
dunrnm Quintarur 5 where he cites Hierosi-
mus Kap[perger,a very excellent Author,ufing
two 5ths. one after another, in divers places
of a Madrigal,with much Art and Elegancy 3
and in the very beginning of thefame, makes
no {cruple of fetting four 5ths. Perfed and
Imperfecf one after another. The Example 1s
the next which follows,

Ae.



Figurate Defcdrzt. S0 S .

’ s ;ﬂtgg:— .

i '?T?T

'é%ﬁ_ﬁ__‘mﬁ-_-_-i&c'
'“As for my own opinion, I do notonly
allow the Confecution of two 5¢hs. one of

- them being Imperfedt , but (being rightly
taken ) efteem it among& the Elegances of
of Figurate Delcant.

‘This I {fpeak (uppoling them to be in fhort
Notef But if. the Notes be long, as Sewi-
breves, and fometimes alfo Minims 31 fhould
then ra;her choofe to have the Perfect 5th. to
bold on, till the other Part remove to a 61bs
beforc it change to an Impeajeéf 5!17

' Asfor Example.
Not thus, but thus, fow v thus

=SS :if. e 35
...,Ei-’i__ %%‘E%%fiiﬁ‘ =0 3—?——
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) 7 Canﬁcut}o# of 3d‘.rl and 6ths.

T Wo Greater-3ds. can hardly follow one‘
- & theother, without Relatien Inha-maem--
cal 5 yet in rifing by degrees toa . mcﬁ.ng

Cadence they are al- B
_-_..._i#iif?ﬁ

lowable, as thus,

In which an Tnner
Part will properly _, . o2
come in, as you {ee in ‘E_ };{ﬁﬂ
the Example, ~ ~ --"-'--
And by thisyoumay __Zp.¢ L o
pcrcewe thatRelation Q’E ' ff"'__:f;_"":
Inbdrmomcal 1S mee Phosste g 11 :#w"l"'

times drf enfed'with 3 whlch mul’c be refer-
red (next after the Ear) to’ the judgment

ef the.Cempofer.
' FTwo Lefjer 3¢s. may follew one andther |

in degrees as thus 100 Glgd
_f=mmmmmett . Bue in leaps
B“_Eﬁ.i" I;g""if'g _they will not
. do {fo well.

- — —— —— — = =

Grcater 6fbr are anfwerab]e to kﬁ:r 351{.

and therefore may follow one another,as you
ma ay: fee next following. | :

T — =
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3-8  Leffer 6ths. are like
1=-8# in nature to Greater
. gds. and therefore the
+-5-H# ..Confecution of themis
.28 Jable to- Relation In-

| harmonical. |

Thus you havea fhort accompt how 3ds.
and 6¢hs. may follow one another when they
are of the fame kind. As for their change
from Greater to Leffer or the contrary, 1t Is
{o natural, that you cannot-alcend or de-
{cend, either in3ds.or 6ths. but jtmiult be
by a frequent changing from the Leffer to
the Greéater , or from ‘the ' Greater to the
Leffers I N MRIT PR
“"Now, as to’theirPaflage into other Con-
‘¢ords ¢ the moft natural is comimonly that
which may be done with the leaft‘remove.-
*'Hence it is obférved , that the: Leffer 6th.
pafles more naturally into a5, and 'the
Greater 6th, into an 8th, as youfhall feein
the following Inftances. '
] I S R S

.
‘ | _F L i : ] i i I_
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A
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- —'Er -L_tﬂ'e_t: 6:.!: T _ﬁruur Gth, |~ agmn s
éiizﬁ"::

' @ 3is- 0.3

< Cadence of the Greater &th.

SRR

-

" ...._..........-.'.;6_ 8 __-__f_ _E_ 1
e

... Thefelittle removes by a Tone or Sewmi-
tone , do connelt or make fmooth the. Aire
of the Mufick, in pafling from Concord to
Concord 3 which,by §reater removes, would
often feem disjoynted,, >

. I willnow fpeak of a Fuge s which is the -
prime Flower in Figurate Defcant.

3 8. Of Fugaor Fuge.

His is fome Point, (as we term it in Mu-
fick ) conﬁﬁin%)of 4, 5, 6, or any other
number of Notes 5 begun by fome one fingle
Part, and then feconded by a following
Part, repcating the fame, or fuch like
Notes 5 fometimes inthe Vwifon or O ave

- but
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.+ but more commonly, and better, ina 4¢h.or |

5¢h. above, or below the Leading Part. |
Next comes in a Third Part, repeating

thie fame Notes , commonly in an Ofave or =

Usifor to the Leading Part. oot

Thenfollows the Fourth Part, in refem-
~ blance to, thefecond. -~ 7 ¢ 4 14
- TheFifth, and Sixth Parts (if the Coms

- pofition confilt of fo many ) do follow or

- come in after the fame manner, oneafter the
~ other; theleading Parts ftill flying before

“thole that follow ; and ' from. thence it

- hath its name Fuga or Fuge. The Form
. of it you have in the follawing Example.

K Example
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| “ Eurzgpl of a Fuge, hikd

éf 1 e E:- E%h ggiﬁgﬁ I
gf‘_ﬁﬁ?ﬁ; SR
= fiféii’ﬁﬂ i-%ﬁ:i-iﬁ%g‘-’i '
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 Hete youmay obferve, that 3778
leading Part begins with an ev
- _any following Part may comc in
- Note, withan odd Reftbefore
“Fuge doth require 1t, or permit
- Likewife take notice that y¢
friGly obliged to iniitate the
leading Part, but that you maj
‘Note in {tead of a fhorter, ort
- when occalion fhall require. A
rife or falla 4¢h. or sth. eithe
other 3 which - is oftentimes
better maintaining the Air of tt

3 9 Of Arfin and Tl
Ometimes the Point is Inver
per Arfin and Thefin (as th
that is, where the Point rifes in
falls in another, and likewife 1
which producesa pleafing vari
of it you may fec in this In
former Point. ' -

z'ifﬁd, ‘ 7hfﬁ”r-',

. AnExample of it you have
follows. <t
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Example qf a Fuge per A,rf n& Thcﬁn

' ‘
P Ty S e i W T p—— P - S ey g— T S e p— b i -—
l—l—'r-—— q-—-—-. #F-T-__ - . s ; -
II-I_'—'--—- s — N el—" —
—--—- T T 1 o T g " it

.E - -Thus you fee the Pointpar Arfin & The-
- {'ﬁ (o near as I could contrive it in fo fhort
an Example : only in the 7¢A. Bar, the Tener

d()th not precifely exprefs the Pomt 3 Whlcl]
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I note unto you,as being better ( of thetwo ) - -
‘toinjure the Point, than the Aire of the =
. Mhifick; the defign ofa Compofer being to
‘pleafe the Ear rather than to fatishe the
“Eye: Here the Point was exprelt both wayes
_in-eachPart 5 but it is left to your liberty
- whether you will have one Part maintain the -
“Point per. Arfin, another per Thefirr, or* what
other way-you {hall think fit to mix them ;
. —every man being Mafter ofhis own fancy. |
Sometimes the Point is Reverted, or turn-
edbackward thuss - - -
2 But then it muftbe

et & ﬂigﬁgﬁlch a Point as
2N =5V 4 hath noPrick-pote

REITY . init 5 becaufe the
Arfin Reverted. ¥ X |
RN RS = Prick will #ind

~—3¥ fide of the Note

(13 L)

Thefin . Reverted.  wwhen the Point 1s
reverted. *‘

“ 9 10. of Double Fuges.

Ometimes the Mufick begins with two or
ore different points, which the Parts do
interchange by turns, in fuch manner as they
did in- the late Inverted Fuge per Arfin &
. Thefirr : An Example whereof you have as
7 follows. ~ R 2 T Ex-
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Gt 7R ompendtum of Mufick,

E xamf le of two Pamt.f 720 umq togetber in.Fi :fge
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By thefe Examples you fee what a Fugé
is. Twill now lead you towards the forming

- thereof as Chlldren are lcd whenthey learn
to go. :

3 11, How to formn a Fuge

.HAvmg made choice of fuch Notes as.
ou think fit for your Point, Prick
them down in that Part Wthh you defi ign to
begin the Fuge.

%‘hat done, confider Wthh Part you W1ll
have to follow next 3 and whether in a 4th.
or 5th. above or below the leading Part.
Perbaps the latter end of the Fuge Notes
which you have Prickt down , may agree
therewith. - If not, you may add fuch other.
Notes as may a ptly mect the following Part
at 1ts coming in, -

Next, prick down the Fuge-Notes of that
ﬁ)l'owmg Part and add what other  Notes
may be requ:hte for meeting of the third
Part, which ( properly) will come inupon
the OFave tothe beginning of the leading
Part.

Then carry on the third Part, by adding
fuch Notes as may meet the begmnmg of
the fourth Part,as it comes in upon an 0ave -

10 the begmng of the fecond Part.. And, if
T you
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yourightly conceive my words and mean-
ing,your Scheme will appear like this which
follows , according tothe fir{lt Platform of
- our firft' Example of a fingle Fuge. . ./ .

| Example of the ﬁrﬁ Plétﬁ;rw of a Fuge,

7N\

, F

i
Having done this , you may fill up the
empty places with fuch Concords and Bind-
ings as you think fitteft for carrying on your
Compolition 3 until you repeat the Fuge, in
one of thofe Parts that begun it 3 which may
be done either in the fame, or in any other
Kcy that will beft maintain the Aire of the
- Mulick. And this repeating or renewing of
the Fugeor point,{feemsalwayes more grace-
tul'when it comes in after fome Panfe or Reff.:
| g

PSSR R
e
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~ by:which means more notice is taken ‘ofit 3

as of a man that begmsm{peak aga‘m, ﬂﬁér
fome little timeof filence, 0 S0

- - The fatme method I have thewed m four '

Parts, may alfoferve you whether the Parts
- bemore orfewer. ' L $031 519

¢ 12 Of Mufick Compofed for Foices.
"He ever repowned Defeartés ; in the
-} beginning of his Compendinm of dipfick,
-inlmuates, that, ofall Sounds the Voyce . of
man is moft grateful 5 becaufe it holds the
greateft confoimity to our Spirits. And” (no
_doubt) it is the beft of Mufick 5 if compofed
. and exprefled i Perfeciion. =
' More certain it is, that ‘of all Mufick,T hat
-ought tohave the precedence which 1s de-
figned to fing and found forth the Praie and
Glory -of the Incomprehenfible ‘Soutle’,
Soul, Clence and Juthog of all created
Harmony, " |« . | o &
~ Tothisintent , Maffes , Hymmns | Tfilms,
Anthesesy Werficles, Re[ponfaries, Motets, &c.
are fet and ‘Sung in Mufick : of which no
man is ignorant that hath frequented either
the Churches beyond Sea , or the Cathe-
drals in England, |

I
] ¥
h‘ ‘ | O
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' Of thele forementioned , fome are com-
- pof¢d in Plain Counterpoint 5 others in Fi-
gurate Defcant, with Points, Fuges, Syn-.
. copes, Mixtures of Difcords, ¢c. according
to what we have fhewed and taught in this

prefent Treatife. Tha i
- In this divine ufe and application, Mufick
may challenge a preheminence above all the
other Mathematick Sciences ; as being imme-
dately imployed in the higheft and nobleft
office that can be perform’d by Men or
Angels, ' 40%L8 |

Neither , in its civil ufe ; doth it feem
inferior to any of the reft, cither for Art,
Excellency or Intricacy, yaey

Whether we confider it in its Theory or
Mathematick part, which contemplates the
Affections , Rations, and Proportions of
Sounds, with all their nice and eurious con-
cernments. i .

Orin its Pracfick part, which defigns, con-
trives, and difpofes thofe Sounds into fo
many {trange and {tupendious varieties : and
all, from the confequence of no more than
three Concords , and fome Intervening
Difcords. | | '

Or in its Adfive, or Afechanick part, which
Midwifes and brings forth thofe Sounds X

either
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cither by the excellent ‘Modulation of the
‘Voice , orby the exquifite dexterity of the
Hand upon fome Inftrument 5 and thereby
prefents them to our Ear and Under{tand-
" ing 3 making fuch Imprefilons upon our
Minds andSpirits, as produce thofe {trange
and admirable effeéts , recorded in Riftory
‘and known by experience. b
~ Any onc of which three Parts ‘of Mulick,
 confider’d in’its {elf , is a molt excellent Art
“or Science. - But thisisa Subjet’ might be-
come a better Orator. . . ‘*
. 'Of Vocal Mufick made for the folace and
civil delight of man , there are many diffe- -
rent kinds 3 asnamely, AMadrigals, inwhich
Fuges and all other Flowers of Figurate
Mulick are moft frequent.

Of thefe you may fee many Sets, of 3,4,5,

and 6 Parts, publifbed both by Exg/ifhand

Ttalian Authors. Next,the Dramatick or Re-
citative Mulick 5 which (asyet) is fomething
a {tranger to us here in England. Then, Car-
fonets, Vilamella's, Airsofall fortss or what
elfe Poetry hath contrived to be fet and
Sung in Mufick. Laftly, Carons and Catches,
(of which we fhall {fpeak hereafter)are com-
monly fet to words : The firlt, to fuch as

be grave and ferious : The latter, to words
: defigned
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defigned for Mirth and Recreation. Of thefe
you may have Examples {ufficient ina Boo
of Catches fold by Mr. Fobr Pld)ﬁrd in éHc '
Inner Temp[c sl

§ 13.0f accammodatmg No!e: to W, ¢rd:f

VVHen you ‘compofe Mufick to -
Words,your chief endevour muft

. be, that your Notes' do aptly exprefs the
{fenfe and humour of them. If they be grave -
and ‘ferious, let your Mufick be fuch alfo’:
If Light, Pleafant or Lively, your Muf ck
likewife muft be fuitable to them, Any
paflionof Love, Sorrow, Anguifh, and the
like, isaptly expreft by Chromatick Notes
and Bindings. Anger,Courage, Revengej&re,
require a more {trenuousand ftirring move-
ment. Cruel, Bitter, Harfh, may be expreft
with alecold which . neverthelefs muft
be brought off accordmg to the Rules of
Compofition, High, Above, Heaven, Af
cend 5 as likewife their contraries, Low,
Dﬁ-rsp, Down, Hell, Defcend, may be ex-
prefled by the Example of the Hand s which
points upward when we{peak of the one,
and downward when we mention the
others the contrary to which would be
ablurd. 3 _

: - You
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.- Youmuft alfo have a refpect to the Points
~of your Ditty ; 'not ufing any remarkable
Paufe or Reft, untill the words come toa full
point or: period. Neither may any  Ref ,
how fhort foever;be interpofed in the middle
~ of aword 5 But a figh or {obb is properly.
intimated by a Crochet.or Quaven Reft. . .
.. Laftly,  you iought not to apply feveral
Notes, nor (‘indced ) any long Note, to a
fhort Syllable, nora fhort Note to a Syllable
thatislong. Neither do I fancv the fetting
of many 1§0tes to any one Syllable, (though
much in- fathion in former times;) but 1
would have your Mulfick to be fuch, that the
words may be plainly underftood.

§ x4.0f Mufick defign'd for Infiruments.
VWV E muft new fpeak a little more of
% Mufick made for Inftrumentss in which,
Points , Fuges, and all other Figures of
Defcantare in no lefs (if not in more) ufe
than in Vocal Mulick., VL AL N

- Ofthiskind, the chiefand moft excellent, -
for 'Art and Contrivance , are Fancies, of
6, 5, 45 and 3 parts, intended commonly for
Viols. In this fort of Mufick the Compoler
(beéing not limitted to words) doth 1mploy
all ‘his Art and Invention folely ‘abeut the
T3AMLNE | bringing

i

a‘. ] '
~ el
- \-|.r- -
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- bringing inand carrying on of thefe Fuges,
according to the Order and Method former-
' ly fhewed. y i, 3 SR
-~ When he hastryed all the feveral wayes
‘which he thinks fit to be ufed therein; he
takes fome other point, and does the like
withit : or elle, for variety , introduces
fome Chromatick Notes, with Bindings and
- Intermixtures of Lifcordss or, falls into
{ome lighter Humour like a: Madrigal ; or
-what elfe his own fancy fhall lead him to :
but {till concluding with fomething which

hath Art and excellency in it,

Of this fort, you may fce many Compo--"

fitions madedherctofore in England by 4!
Jonfo Ferabofco, Coperaria, Lupo, White, Ward,
aicoy Dr, Colman, and many more now de-
ceafed. Allo by Mr. Jenkins,Mr. Lock , and
divers other excellent men Dotors and
Bachelors inMufick yet living, g
' This kind of Mufick(the more is the pity)
; 1s now much negleted , by reafon of the
[carcity of Auditors that underftand it : their
Ears being better acquainted and more
delighted with light and airy Mufick, =~
T'he next in dignity after a Fancy, is a Pa-
van 3 which{fome derive from Padna in Ttalys
At firlt ordained fora grave and fately -
manmner
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. manner of Dancing (as moft Inftrumental
- Muficks were in their feveral kinds , Fancies

~and Symphonies excepted) but now grown

‘up to a height of Compofition made only to ' - |
delight the Ear. ' ~

A Pavan, (beitof2, 3, 4, 5, or 6 Parts)
“ doth.commonly confift of three Strains; each
<Strain to be play’d twice over. Now, asto
any peece of Mufick that confifts of Strains,
take thefe following obfervations.
*All Mufick concludes in the Key of his
Compofition ;5 which is known by the Bafs
ashath beenfhewn. This Key hathalwayes
other Keys. proper to it for middle Clofes.
~ (fcepag. 45.) If your Pavan (‘or whatelle)
be of three Strains 5 the firft Strain may end
in the Key of the Compofition, as the laft
doth : but the middle Strain muft alwayes
cnd in the Key of a middle Clofe.

Sometimes the firft Strain doesendin a
middle Clofe 5 and then the middle Strain
muft end in fome other middle Clolesfor two
Strains following immediately one another
oughtnot to end in the fame Key. Therefore
when there are but two Strains , let the firft
end in a middle Clofe that both Strains may
notend alike. | '

“Idoconfefs I have been guilty my felf of

| this

I I
-

=3
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this: particular fault. (. by the Example’ of
“others) in fome! things which I compofed
long {ince 3: but I willingly acknowledge tmy
my error, -thatothers may avoidit. . -
Next in courfe after a Pavan follows a -
Galiard , confifting {ometimes of two and
{ometimes of three Strains. Concerning their
Endingsy I refer youto what waslaft faid of
a Pavar,  ‘This, (according to /its name) is
‘ofalofty and frolick movement. ‘The Mea-
fure of it, alwayes a Tripla, of three Minims
- toa Fafnesdd 1 ' HATOEHogMO
An Almane ({ocalled from the Country
whence it came, as the former from Galia)
isalwayes fet in Common Time like a Pavarnz 5
but ofa quicker and more airy. movement. It
- commonly hathbut two Strains, and there-
fore the firft ought toend ina middle Key.
In thefe,and other airy Muficks of Strains,
which now pafs under the common name  of -
Alres, youwill often hear fome touches of
Points or Fuges 35 but not infifted uwpon or
continued as inFancy Mufick, .~ -
I need not enlarge my - difcourfe to things
{fo common in each ones Ears, as ' orants,
Sarabands., Figgs , Coumtry-Dances, &c. of
which forts, I have knownfome, who by a
natural aptnefs and accultomed hearing 'of
them

L
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 them would make fuch like (beihg untaught)
though they had not fo much Skill in- Mulick
asto Prick them downin Notes.
~ Secing this Compendinm cannot contain
Examples;of all thele which' I give you .
account of,"1 wouldadvife¢ you to procure -
fome, of fuch kindsas you moft affets and
Prick them down in Score, cne Part under
another , as the Examples are fet in thig
~ Book : thdt they may fetve you as a Pattérn

- toimitate. | e

But let them be of {fome of the beft
. eﬁlfemed Compofers in that kind of Mu-

b ficks a .

.+ Youneed not feek Outlandith Authors,
elpecially for In{trumental Yufick 5 no Na-
tion (inmy opinion) being equal to the Ez-
glifh i that way 3 aswell for their excelleat,
as their various and numerous Conforts , of
3, 45 5, and 6 Parts,; made properly for
Inftruments 5 of all which (asI{aid ) Fancies

_ are'the Chief,
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Q Canon is a Fuge, {o bound up , Of re-
{trained , that the following Part or

Parts muft precifely repeat the fame Notes,
with the fame degrees rifing or falling; which
were exprefled by the Leading Part 5 and

becaufe it 1s tyed to fo {trict a Rule,it is there-
upon called a Canon, ‘Divers
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Divers of our Countreymen have been ex-
cellent in this ‘kind of Mufick : but none
(that I meet-vzich.©) have publifh’d any In-
ftructions forimaking a:Canon. ~ © o0

Mr. Elway Bevin profefics fair, m. the
Title page of his Book 5 and gives us many
Examples: of excellent anid 'intricate Canons
of divers forts ;. but not-one word of Inftrus
¢tionhow tomake fuchlike. ... .00
- Mr.. Marley in his Jutroduifion to Mufick
pag.wy2: {aysthus ;1 A Canon may be msadein
any diftance comprebended within the reach of
the Koyce , ds the 3, 55,647,8,9, 10, 11,12,
-~ or other 5 but for the Compofition of Canons n3
general rule can be giver , as that which s
performed by plain frghty wherefore I will refer
it to your eww, finday to find out ﬁtf‘b‘ Points' as
you. [hall think: seeteft to be’ ﬁ: wed , and to
frawme and make them fit for your Canon,

1If, as M iidorley fayes , no general Rule
canbé given ;. our bufinefs mult be to try
what helps we can afford a Learner towards -
the making,of a Canon. I am the more in-
clined to offer unto you thislittle Eflay upon
it, becaufe the exercile thereof will much
enable you 1n all other kinds of Compofition;
efpecially where any thing of Fuge is con-
cerned, of which, it is the principal. And I
: Vo '8 | ~ will

i
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- will direct you in the fame Method which I
did before in contriving a fingle Fuge - that
1s, firft, to {et down your material Notes 5and
then, toaccommodate your other Defcant
to thofe Notes.

§ 2. Canon of two Parts.

VV E will, for more eafe, begin with two

Parts; and 1 will take the fir{lt two
Semitreves of a former Fuge, to let you fee
the way and maoner of it.  The Canon (hall
be fet in a 5th, above, and then your firft
Notes will {tand thus.
= ::—i::_&:Ei

e>—1Tj—=——

By 5th. 6th. 7th, &e.
above or below 1c,under-
{tood the diftance of the
Key betwixt the begin-
ning Notes of either
. PApE - |
Having fet down your beginning Notes,
your next bufinefs is, to fill up that vacant
{pace in the fecond Bar, with what De-
fcant you pleafe 5 which may be done in this
manner.

M g e et gy

S

il==!

Now, |
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::E¥E:-‘E EE - Now, feclng that
—=I= - the followmg Part
muft alfo fing. the

"i:':g fame Notes 1n a §th,
.._... above 5 it neceflarily
fol]ows_., that you mulk transfer the faid new

r—— T S — T e - TS -y
Ny S | SS————— P —

Notes, tothe upper Part; and apply new

Defcant to Themalfo : and in this manner
~ you are to proceed from Bar to Bar 3 ftill
applying new I)cfcant to the laft removed
‘Notes. .
In this manner you may continue Two
Partsin Onc, to what length you pleafe.
A fhort Example may fufhice to ]et you fec

the way of lt
| ‘ F xnlrmp/v

Efi}é;:ﬁﬁ A

—— S T e w— — i — — i —

S TR ?ﬁﬁtﬁ-ﬁ

Take nothe, that the  Canon ends where
you fee the little Arches over either Part,
The reft is onely tomake up the Conclufion ;

as we commonly do; un]cfs we dclign the
b 3 Parts

~

wad
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Parts to begin over 4gain, and ﬁ) to'ge
‘round without a Conclufion. — X,

Inthe foregoing' Example the followmg
Part came inabove the Other Part -we will

‘now take a view of it coming in “ander the

leading Part J 4nd after a Semibireve Reft.
The metrhod is the fame 3 only in' This , we

" mult remove the new added Defcant down— '

ward , as before we carryed itoupward 3

{11l makmg new Defcant to the laﬂ: removed
INotes,

Ex:zwple. - 300

S gg_z::g
%’-_f:%éiﬁﬁiiﬁi_:i_i_f i-‘-F

LI D

Whether your following  Part comes n
after a’Semzbreve orMinin R'tﬂ rhorq Or
Jefs, the method is the fame 5 as you may fee.
in this next fbllcmng . in which | the lower
Part comes 1n after a dvmin Rej}
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SURTSE 'i‘hﬁwﬂe“ A
— <k

# r*%ﬁfz;

Z:‘
-, Neither | is
._,,.rthere any more
ﬂiculty infet-
tmg your Ca,-'
SOt non iz 9t;

Q_th [’mnafn Gltthqml;ov;ﬂr t:low,
han%» h;]yh@(;: a]ready ﬁgewr:dg
zs*yotrma feeby the mext; ﬁpllowmg j:qt mna
91 *-ab V t-«-; | BT _aif;,’_ {10

} ‘i:?'-' x"W"ij, 1 3U1gs ¥

iﬁﬁ?ﬁﬂﬁ_

44 R P } . ' 7
Thls,lﬁﬁﬂq, is ‘Tofficietivto i you fpe, .
Wlth how muich eafe, (being 4 little exercifid

init)-Twa Parts in Onemay be carryed on,
1o Whatﬂmgth.or (hcrttefs yot pleafe..

2 Ly 4 3.
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'() 3. Canon of three Parts.

‘VE will now make tryal of Thrce Parts
inOne, carryet on by the fame Method. -
In which the Notes of the Leading Part muft
be removed upward or downwatd; accord-
ing as- the following Parts come 'in, f:lther
above or below the Leading Part.
- Iwillfirft fet down the Beginning Notes
of each Part, as | formerly didof-a fi ngle ,
Fuge,that you may {eethe - 3
firftPlatform thereof thus, -
-~ That bemg done 5 the
firft bufinefs 1s, to fill up
the fecond Bar of the
Ieading Part , withfome **
Note or Notes which
may agree with thatPart
which*came .in néxt after
it; and add the faid Note or Notcs to each of .=

- the other Parts inthis manner.

Thenfil up the third EE;_‘i::: g{ﬁt
Par of thc Leading H=—=3—=2
Part with fome Note

or Notes whichsmay
agree with both the

mhcr Parts 5 ftill ad-
ding the faid Note or




 Contrivance odeﬂ'on. o s 5"3

~ Notesto, the other Parts. And thus you are
to do from Bar to Bafe v o VRETE

But if you perceive that yﬁur, foJlowmg
Parts begin to run counter one upon another
by thefe additional Notes 3. you muft then
try {ome other way ; either by putting in.a
Reft, orbyalteringthe courfe or Notes of
the Leadmg Part—:-And in this particular it
_is.(as Mr. Morly faid) thatCanon 15 per-

formed by p]am Ilght.

. Exampleof Three p.m; iz gﬁ{, $
ﬁaﬁ: SHE=GHE EEH
“5:1 THEER i 1z
SNES e :iﬁifﬂﬁfﬁ

]f you would have your Canon to go
round the Coné¢hifion muft be omtttcd :
and each Part ‘maft begin again, when it
~comes to that Noteé which 15 marked with a

lirtle Arch over it , where the Canon ends:
and the R éfts which are fet at the beginning,
before the following Parts, muftbe left out.

And then the ufual way of Pnckmg it down,
| 1S
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is only the' Leading ‘Part }-fer alone g"ﬁ?ﬂh

marks directing wherc tﬂe Gther Pﬂft‘s‘b ne

m, asfdl@ws‘ 16:{3-9¥ia2199 filr;l f :
WO 1O 19 P1““

s A*g Caﬁomm tbe stb bekw zmlah;tﬁ JaMe ¢t

,Heﬂr mﬁ’f .Dord md k6 m} (‘ r] c»ame mruﬁn. :

@ 4. Of Canon 3 in ‘Un; on..

He ﬁme Method rnf ht’s ferve foraCanon

5 ~The ading
the?fag. .
fo both Parts

s

iar‘t mdj :

art; “When 1t co

-'ll-.--ul-

es1n 3

_Ylmmf;ﬁ? gtfit E=sin)

In reference w C‘lf.‘tO you may ¢ nfider,
 that feci Gich Pabt EiH begin 1o the Tame
Fone , 1t eceﬁérll}fﬁjllOWS that thé fore-

_ %:'ung Partsmuﬁ; move 1nto the Concords of

e faid Tong 5. either afcending or defcend-

- g 5 and by .this means the Sound of the

{fame Tonefmll be continued. fo long as. the
Partb movr: )m rthc Concords of that Key

.‘- ] ] L] r"
4 . -_'I' r | J # i a 1 4 W - - i N

| | '
i.‘j -J: ’ ’ . '-‘- .. y i 4 I‘I - ?j“)"l_‘.-.ﬂ; a
.‘ £ o l : ' I i ';.'! '1‘lr-l
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Contrivance of Canotty
As ﬁar Example.

n-i-_‘-'"

By thlS you fce wh.;t ancords syour C’J,--'ir
: non muft move ipto 3 your care being no, -
more then to avoid the Confecuuom of Pera
ﬁﬁ: of the fame kmd and ¢l (hfpofe Qur

Parts (fo'much as you can) mto different,

Concords.
Example of 'Canon in Uﬂiﬁw 2
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- 05.0fSy rzcopated or Driwing Canon.

""[1 Here is another fort of Canon in Umfon,“-

in which the following Parts come in
upon a' (‘rochet, or upon a Minim Reff | one
after another 5 and this kind of Canon may
be applyed to any Ground or Plain-fong con-
fifting of Semibreves 5 orof Breves, if you'

double the length of the Defcant-Notes.
I will firft fhew the way of it upon Semi-
breves moving by degrees.”

oy Ex:zmpk |

= FIER L _fﬁtﬁ e
T e
E%tz&%&%ﬁzﬁ IR

_3"5:65:36 345,345145
--EE§:1__E1 .....":: ""L'i_.__%

The Figures thew the Concords of the
Leading Part to the Ground both afcending
and defcending.  If the Ground confift’ of

Breves, the length of the Defcant Notes mlll)ﬂ:
e
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" be doubled. ~And this, I think may fufﬁce,to
let you fee the order of your Defcant, in
thofe places where the Ground or len-fong
. {hall rife or fall by degrees.

- I'will now let youfee how to order your
Defcant when the Ground fhall move by
leaps.

" In which the movement of your Defcant
muft be from 34. to 34 ; and your leading
Part muft alfo meet each Note of the Ground
inra 3d.both which are eafily effeted, as you
may {ee by the following In{tances,

' ﬁ-iﬂﬁ ﬁ?ﬁ E‘f—’fiéﬁi -

ﬂ;iﬂi- i%%f%ﬁiﬂft
;EéfEEEEE: St

Alfo, you have liberty to break a Minii
Into two Crochetsy and tofet one of them in
an Ocfave above or below, when there fhall
be occafion forit,

You



858 A Compendmm of Mufick.
- You fhall now feethe former degrees and“

thefcl ps mixed one: with another n thls
&»llowmg Eﬁample. roprad v e -

e

A 4 € enon; in ‘Umﬁm ta a Gi a:md 3

xS Here you fee the Lea ding Part fhll begm—
ing upoma 34. to each Note of the Ground ;
‘Alfo a 6th. and 'sth. follomng after the éd.
to meet the next Note of the Ba/s whenit
riles-one degree 5 according to what was
thewed in the Example of degrees. -
[ will now fet down this Canon in plain
Notes, that }ou may’ better. perceive'; beth
the Syncopation,and alfo how the Partstove
from 3d. to 3d 3 excepting 'wheré the 'Bdfs
removes but one degree 5 ‘in which places

they
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they make aleap toa 4th. Alfo you may ob-

ferve 1n.the leading Part {and hkewﬂe thofe
that follow) two places , where a, Minine
ls'brok?n into u’gograaf.ter.r, and one Of them
{et an Oave lower, £or better carrying on'the
Aire of the Defcant, and keﬂpmg thc Parts
wnthu;@upCompa& ~ o e P A

A E

We hqll try oné txample moré in this
way, upon longer Notes of the Ground 5 the

Deﬂ:anF Notes - bﬁmg madc Propﬂrtmnate
thcmm* - bt . - lu._.q - 2
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. .A 4 C'zzimzz in Dmﬁm #pan Bre-ve.r
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In thefe Syncopated Canons you may ob-
~ ferve, that Two of the Parts do move up .
- and down In an even Meafure; and the
~ other Part (by reafonof its coming: in upon
an odd Reft) dot'h drlv.e or break inbetwixt
them.
| _Afterthe fame mannef of Syncopatmn or
driving, Canons may be made- (‘though not
~ upon a Ground ) the Parts being feta 41h.
 sth, or 8th. one from ‘another 3 as you may
~ fee by thefe two following.,- made by-the
excellent Mr Mattbcw Lock |

A3 C'mmﬂ in Ibe Sth. and 4m belaw

E%*i'&t&iﬂiﬁ%ﬁf}
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A 3 Camn in tbe 5tb 6elow edzél 415 ﬂaéaﬁéif

" TheRule or Method of Wthh 1s this; that |
the Parts (whether afcending or defcending)
proceed from 3d. to 34. like the former two

- 1Canbns ifi V#ifor 3 -And break off tjg a 4tb.
the contrary way, to keep the Canonin due

decorum 5 which otherW1fe would afcend or
delcend beyond due hmltS. ' =

The pof ition of the Parts,  is accordmg to
the Harmonica]l Divifion of an 0#ave, which
hathiits 5¢h, in the lower place.; The Drwmg

Part is the Swb-oifave 3 as-you'may perceive
in their Examples.

" 36,
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§ 6. Of Canon a Note Higber or Lower.

YAnon a Note | jgher » 1 when each

Part comes in a Tone or Note above -
another, as you may fee in this next follow-

.. made by the foremamed Mr. Lock,
Whlcho?;epends upon fight 5 and therefore no
Ruleto be givens excepting the helps for-
merly menuoned. o ol s

Camm d Natc brgbe: et

= :::‘::: ;ﬁ- E_ : g;_
= :IE-fﬁi'i}j f:—z:.. mf-
FEET _g;; % EE ==

Canon a Note nger, is- when the Parts
comeina Tone or Note under each other 3
as you may fee by the next following ; made

by our firft propofed  Method 5 with fome
little reference tofight,

S - Example,
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E xamp!e

-ggéfﬁiﬁﬁ "gﬁ%
, ‘Efzij_"i:i: T @: _,
R e
g £

follows. .

i *ﬁi =

. Canonr n Note Lower,

ﬁé m : i %ﬁ_ﬁi g
g ~ = Where Note , that the A

-5 following Parts’ come

In, as thcy ﬂ:md in backward order , behind

- the Le ading Part.  And this is the beﬁ’wqy
| of

—'“-—u
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b of Markmg a Canon 3 elpecially , When the

_ following Partscome in upon {everal Keys 3

which may be known by the feveral Chﬁ%

* which denote thofe Keys , and do allo fhew '
- the compafs of the Canon. - .

" 9.2, .0f Canon Rifing or F allmg a Note,

Here is another fort of ~Canon whlch_ .
Rifes or Falls2 Note, each timeitis re-
peated 5 and may be compoled by our firft
' ‘Method 5 onely you muft contrive it {o, that
- itmay cnd aptly for that purpole.

" E xamp/e

Canon Rifing a Note each. repetition,

SR _____%iifﬁ%ﬂ ‘
‘iiﬁi&i‘;ﬁiﬁf e

 Canon Falling a Nofc each r LPBHHH”

g i
==t %ﬁ%ﬂtiﬁﬁ""‘iﬁi_

IIHI TR

1
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@8 ()f Retrograde Carton : _or Cmmz
Re&e& Retro.

Ome Canons are made to be Sung Re&c~
& Retro ( as they phrale 1t 5 ) that is For-
ward and Backward 5 or one Part forward
and another backward. - Which may feem a
great Myﬁerle ‘and a bufinefs of much Intri-
cacy ; before one know the way of doing,

:'but that being known, ‘it is the eafieft of
all forts of Caroiié: This Wthh follows (hall

ferve for an Exam ple of 1 it.

Cmmn Recte & Retro.

i %ﬁﬁ_ﬁ"ﬁ"ﬁ é_.f{-__ Hﬁﬁ

Reverted thus.

-l—

ot ::E:_'E B E __ _Ei - :*;: g"‘;‘“i_i

-1“- - _'-_-'

Elther of thefe alone, 1s a Canon of .two
I"nts;, one Part {mgmg forward 3 ' the
other bcrrmmng at the wrong end and

finging the Notes ‘backward. = The Compo-
[ition
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fition whereof s 'no more thaﬂ th:s wh;ch '

follows. ET

= srias e e ,‘, y Onl theend of
- bad “n E (D ¥ onePart,r EJ_OYBed
F i il iz oo taithe end. of the
- "-I;: _, ‘ 3" {+other 1n a retro-

_ - grade form 3 as up-
on ‘examination ymL will eafily find 3 lf you

 look back - wupon the (troke > which - you {ce '

/

drawn thrqugh the middle!.qf: elther. And
after ‘the fame manner! you may add mere

- Parts to themvif you pleafe. '

“There isanother way: of Compoﬁng Mu—
ﬁdn to-ber playld or fng forward and back-
ward (much tw'the fame effect) which is;by
making the Parts double; astwo Tredles; two

Eaﬂéf, &t:. s you fee hﬁre fmllowmg.f #

13 xdwpf €.

<= f—‘f‘*ﬁf ﬁ-

T reblf: 3, "tj%t:
o %ﬂ i’-‘"f“i""

f f‘“‘. ?{-ﬁf_,ﬁé 1 '
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- Hete you have two Trebles and two Bajé.r 5-?' .
}1 ‘hich, as they now {tand, may be played or
3 fung as well backwud as f'orward and will
- ‘réfemble a Leflonof two Strains:. the firft,
forward 3 and the fecond Srram backward 5
as upon tryal you will perceive. ' But if ycnr ,
woulcl have one Part to be fing Backward;
whillt the other.fings Forward 5 you muﬁ
then turn: one of the Treblesy and likewife
one of the Baffes, the contrary way 5 and joyn

them to%::thcr, fo, that their two ends may
meet 1n the middle of the Leflons as you: fee

m the following ' Example :: and: t en the

Harmony: will be! right, whether you fing
them backward or forward s or one Part

forward and the other Part backward. Like«

wife, Two may fing the Zreble 5 one forward;
the other backward ; ; and other Two, the

Baffe in like manner 5 and thep, 1t s a Canon
of four Parts in two, -

oF} = %ﬁii il:ﬁ ﬁ.&ﬁi&% .

.L'i
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~ In like manner you may-compofe Six Parts -
in Three 3 or Eight Parts in Four 3 by adding
two . Alts, ortwo Texors, or-both 5 and then
joyning their ends together, aswe did thefe
Irebles and Baffes. | | oy
- By thiswhich hath been fhewed, I fuppofe.
you fee the way of Retrograde Defcant. But -
I muft advertife you, not to fet any Notes
with Pricks after them, inthis way of Rede
@ Retroy becaufe the'Pricks , in the Retro,
will ftand on the wrong fide of the Notes.
Alfo,you muft be wary how you ufe Difcords
therein; leaft, inthe Revertor Retro, they
- hitupon the beginning in {tead of the latter
. Part of the Note. | 4ot 5

. 09, Of Double Defcant..

T is called Double Defcant when  the

Parts are fo contrived , that the Treble
~~may ‘be made the Bufs , and the Bafs the
Treble, 1 will give you an Example, of
it in Canons and per drfin & Thefin,
* that ( for brevity ) 1 may comprife both

under oune 3 as-in the Example next fol-
lowing, yx ek

- Druvle
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.Dmﬁ!e Deﬁ'am n Caum per Arf In & Thaﬁp; &

_j:f$g¥ SRR St
%ﬂﬁﬁiﬁ » i&’éﬁl“gm ol

to oneé: that is not

: EE:_& very ready*in his
. . - but T' fhall
“render it as plain and ¢afie as i did the ﬁt{@'

£xamples of Two Parts in One’s for it may
be performed by the fame Method. ‘Only in
This, you muft' invert the Notes as you
- place them 1nthe following Part 3 accomo-
dating your new Déelcant ( Bar after Bar) \to
the Notes fo inverted 3 as you may eafi ly per-
ceive by this Inftance ofits beginning. .
~5=Z - ButPmuftgive
| @Ei:%i%_};:éi T you oné Ca.v%at 3
Ziwhich'is that'

g E;E-_-_'—'E':g iiiiﬁﬁ you muft not ufe
b any 5ths, in this
kind of iJouble Defcant, unlefs in paffage or
Binding "like a Difcord 3 bccaufe, when

you
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you change the Parts, ‘mzking Fhat the Tre-
Je which before was the Bafs(which is called
the Reply ) thofe 5ths, will be . changed
' into 4thse |
' The Reply.

s
|

' : ——
.;f - -g-nr--m - — -*L : h
HBERERE

- e, Do
B e ——— 1 U?}J"jan % WhICh, 113

the Reply, 1s chang-

PPl s8I ed'into an 8th. B
' gi&gimgﬁﬁ fhemtﬁéi £4€th(;]§

ferves in what diftance foever it befet.

¢ 1o. Of Canon to a Plainfong PMP(J&(L .

I Shewed you formerly how to compole a
& Canon in Unifan to any Ground or Plain-
fong confifting of Sezibreves or Brevess and
gave you Rules for it:. But this which Iam
now to {peak:of, cannot be reduced to any
Rule (that I know,) as depending meerly
upon fight : and therefore, all we can do,-is
only to give you what help or affiftance we
aré able,towards the effecting of it, ~ We
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ﬁi—

‘We will take( for Inftance Yone of Mr. Elway -

Bevin's 3 not tobe named without due praife

for his excellent Book of Canons, Printed

~ 1631. where you have Examples of Canons

upon the fame Plainfong , inall the diftances -
contained in an 0 ave 3 of which this is one.

Naw, as to the Contrwanqe Flrﬁ youare -
toconfider, what Noteswill ferve your prea
{fent urpofe for the Leading Part, apd alfo
fute your following Part in reference to the .
next Note of the Plainfong. When you have

~ found out notes that will fit both thele occa-
- fions,Prick them downsand

then your Beginning will
ftand 1n this manner.

Then you are to fill up
the vacant Bar ofthelead- -
ing Part , with fuch Notes
as may alfo {erve the fol-
lowing Part in reference to

¥ ‘r : %
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the next fucceedmg Note of the Plainfong 5 -
hthus '
;ﬁiﬁ you are to proceed,
from Bar to Bar; ftill
- filling'the empty Bar
Eiiﬁ _%_E___i of the Leading Part,

with fuch Notes as*
""i may agree,both with

' the prefent Note of
the Plamfong, and ferve the following Part
for the next'Note of the Plainfong alfo. |
The fame Method is to be obferved though
the Plainfong be placed betwixt,or above the
other Parts. ~ As 3lfo, ‘whether your Canon
befetina 4th. 61h. 7tb 9th. or any other
diftance either above or below 5 as youmay

“fce by thefe two f'ollowmg Examples.

And n thls manner

Canon in tbe 13th. be!om.

Sinieatinse = *
e -_—E;E = EE-&% -

= -._Ei_ﬁ IR

Cd’i af:
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Canon in ‘I"JJB oth, above,

: 1 m DT g —-—-
T = e e R L ——
H_.—-,—-\ & 5 :

P e TR e

ey, Wy
pe———1 ——
s

r .

—— — — -

—-3-'_

| @]x [. "OfOércb or‘Rogt:d.., ¥ 7y |

Muft not omit another fort of Canon, in
more requeft and common ufe (thou h:of:
~ lefs dignity) than all thofe which we have
mentioned 3 and that is, a Catch or Round :
Some callita Canon in, V»iforz 5 or a Canon
confifting of Periods.The contrivance where-
of is not intricate : for, if you compole any
{hort {train, ofthrce or four Parts, {etting
themall ‘within the: ordinary compals of a
Voyce 5 and then place one Part at the end
of another, in what order you pleafe , {fo as
they may aptly make one continied Tunes
youhave fimfhed a Catch. |

Lxample.

#
. - |
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II t"-?'- ?i'{" is 1 [ § .fif_a

I yiterds sdoiods Exampld AR

it ' [¥% .f: 1’ %
15 Here yﬂu hauq '
L; the Pattsasthey ,

- and/; next --you-
thall have them
{ct one - at the
O—ZA ' .end of another

| 5 i with a Mark dl-

| g ﬁﬁi _;1: _ir% re&m where

L H— the followmg

. Parts are to come in 3 as you fee in this fol-

. lowing Example.

:_g are, Cemmfed 3

A Catch of Four f’artr.

\

— . e
— . | —
“f B ey

j——-—-—----— ﬁt-—_

_ ‘ ‘ - ' ' - . [ 3 _—'—-—-;-_‘-
| RS |

HaVIng gwen you thefe Lights and Inﬁru-
~&10ns for the Contrivance of Canon, which
is the laft, and ( efteemed ) the Intricateft
Part of Com pofition 5 I muft refer the Exer-
cile of it, to your own Studyand Induftry. y

' An
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- And now I have delivered ,(though in-
brief)all fuch Inftructions as1 thought chiefly
neceflary for your Learning of Pracfical Ax-
fick.” But it refts on your part to put them
pradtice : without which nothing -can be
effeGted. For, by finging a man is made a
Singer 5 and by compofing he becomes a
Compofer. "Tis Practice that brings Expe-
rience ; and Experience begets that. Know-.
- Jedge which improvesall Artsand Sciences.

[Chelys Minuritionum, &e. The Divifion
Violy or, the Art of Playing ex tempore to a
Ground : in Folio Lati» and Englifb - A very
excellent Treatife in its kind, and 'mucg:
defired in Forraign Parts, Written by the

Authour of this Compendinm , and fold by
Henry Brome.3 |




