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IW HARP MUSK, WITH BWA'S LATEST PIECES,

Published by T. BOOSEY & CO. Foreign Musical Library,

as, HOLIiES STREET, OXFORD STREET.

HARP SOLO.

BdCHSA, La Moderne Italie, Morceau Brillant de

Concert et de Salon, introduisant un Theme

de Norma de Bellini, et un Motif de I'Elisir

d'Aniore de Donizetti

*»* Boclisa's last and most hrilliant production for public

performance, and, with " The Garland of Shamrocks,"
forming the two latest and most effective pieces of the

kind he has composed on Italian and British melodies.

The Garland of Shamrocks, a Characteristic

Morceau d' Apropos, introducing the most

admired Irish Airs

*»* One of the latest and most finished of the Author's

productions, and which has been repeatedly performed

by him in public with very great applause.

-— SonvENiR DU NoRD, Petit.s Morceaux agreables

sur des Melodies Danoises, Suedoises et Nor-

6

5

vegiennes each No. 2 6

No. 1. Marche, introduisant I'Air National Danois,

" Kong Christian."

— 2. Introduction Originale, suivie d'une Melodic

Suedoise, " Niekins Polska," termineepar

une Polonoise.

— 3. I. Melodic Norvcgienne.—II. Ballade Danoise.

III. Finale a la Valse.

La Loge a l' Opera Italien : Favourite

Italian Melodies, performed with great applause

at Her Majesty's Theatre and the Opera Buifa,

arranged in a brilliant and effective style ;

—

1

.

Deh con te : admired Melody, in Norma . 3

2. Forse un destin : favourite Cavatina, in Parisina

;

Admired March, from Ricci's Scaramuccia . 3

3. L'amo, ah ! I'amo . Bellini's favourite Cavatina,

sung in Capuleti, La Sonnamhula, and II

Puritani, arr. with Brilliant Variations . 3

4. Ah ! come nascondere : Rossini's admired Cava-

tina, sung in Zelmira, Semiramide, &c. &c.

by Pasta, Malibran, Grisi, David, and Rubini,

with Variations, and Finale a la Mazurka . 3

h. Fantaisie on 3 fav. Themes of Lucrezia Borgia . 4

6. Ah! quando in regio talomo— Favourite Cavatina

in Donizetti's Opera, Ugo Conte di Parigi,

as sung by Mesdames Pasta and Bishop . 4

Les Bijocx de la Sonnambula de Bellini,

arranges by N. C. Bochsa :

—

1. Petit Macedoine de la Sonnambula, introducing

" Viva ! viva !"—" Ah, fosco cielo !"—"Ah!
vorrei trova parola

!

"

. • .30
2. Le Songe, introducing the Sonnambulist Scene . 3

3. The March, founded on the celebrated Cavatina of

Rubini, &c. . . . . .26

s. d.

BocHS.A, Les Elegances de l' Opera Comique de
Paris : Pieces brillantes et non difficiles,

composees par N. C. Bochsa . ea.

1

.

Galop sur le Choeur de Bouveurs et Couplets

Militaires, dans Ludovic.

2. La Violettc : Pif'ce agreable et brillante sur la

celebre Cavatine de Carafa, dans La Violette.

3. Quick March, on Airs in Auber's Fiorella and

Le Serment.

4. Petit Morceau k la Valse, sur La Folle.

5. Bagatelle Martiale sur la celebre Trio, " Notre

Dame de Mont Carmel."

6. Barcarolle et Couplets favoris de L'Eclair.

7. Le Joli Rien, Bagatelle sur des Themes du Chalet.

Le Triumvirat des Valseurs Allemands :

Most favourite Waltzes of Strauss, Marschan,

and Lanner, arr. by N. C. Bochsa, 3 bks. ea.

Dehnonferir; la celfbre Cavatine de Bellini, avec

Variations brillantes, terminee par une Finale

a la Polonaise, composees par N. C. Bochsa .

Lucrezia Borgia— Ballade favorite, " II segreto

per esser felice," arrangee par N. C. Bochsa .

2 6

Chatterton, (J. B.) Reminiscences of Rossini, Grand
Fantasia, introducing fav. Motivos from

La Donna del Lago, Otello, and II Barbiere

Souvenirs de Donizetti, Petite Bagatelle, on
Airs from II Furioso, and Gemma di Vergj

-—

-

Bagatelle a la Napolitaine, on Amusement
sur Deux Airs favoris Napolitains

Brilliant Variations on celebrated Russian

Melody played by Thalberg .

Bridal Chimes, Divertim. introducing " God
save the Queen" and " Rule Britannia"

Souvenir de Lucrezia Borgia

La derniere Reve de Malibran : The cele-

brated Finale from La Sonnambula,
" Ah, non giunge !"

Vi Ravviso—Admired Bass Song from La
Sonnambula, with Introduction and Vars.

Celebrated Cachuccha, or Castanet Dance .

La favorite de Pasta : celebrated Cavatina,
" Ah ! che forse," as a Divertimento

3

4

2 6

5

2 6

3

4

DiBDEN, (Miss) L'ltalie et I'AUemagne, petite Fantaisie

sur des Airs favoris de Lucrezia Borgia, Zemir
et Azor, et La Sonnambula . . .2

2 6

3 6

HARP AND PIANOFORTE.

ea. 8

9

ea. 9

ea. 9

ea. 7

4

ea. 9

ea. 9

Bochsa (N. C.j, Modern Italian Operas, arranged with

ad libitum accomps. of Rute and Violoncello :

—

1. II Bravo . composed by Mercadante, 2 bks

2. La Prigioni d'Edimburgo, Ricci, 1 bk.

3. Scaramuccia ,, Do. 2 bks.

4. EUsir d'Amore ,, Donizetti, 2 bks.

5. Lucrezia Borgia ,, Do. 2 bks.

6. Torejuato Tasso (Souv. de) Do.

7. Beatrice di Tenda ,, Bellini, 2 bks. .

8. Sonnambula (la) ,, Do.

La Mode a St. Petersbourg : Favourite National

Mazurkas, preceded by the National Anthem,
" God save the Tzar," with Fl. and VcUo. ad lib. 6

2 Brilliant Duets on Pasta's & Malibran's

LAST Performances in England:—
1. Pasta's Farewell Tour in England, in 1837, intro-

ducing the most admired Melodies sung by her

at the various Concerts she gave with the Author:

a brilliant and pleasing Duct, by N. C. Bochsa . 6

2. Malibran's Last Visit to England ; in which are

introduced the most favourite Melodies sung by
her in London, Liverpool, and Manchester : the

whole forming a most elegant and pleasing Duet,

by N. C. Bochsa . . . .60
Ch.\iterton, (J. B.) Reminiscences of Rossini, Grand

Fantasia, introducing Motivos from La
Donna del Laga, Otello, and U Barbiere . 7 6

Hommage a Bellini : A Characteristic Fan-
taisie on favourite Themes from Norma
and La Sonnambula . . .60

MusARD, Parisian Waltzes, 2 bks. 3 6

Musard, Favourite Quadrilles—The following 6 Sets

are arranged for the use of Private Circles, vrith

an ad libitum Flute and Violoncello accomp.
by N. C. Bochsa

No. Set.

1. La Brise du Matin . 43

2. Ludovic 46
3. Venise 51

ea.

Les Espagnols . .

Les Echos . . .

Gondoliers Venitiens

5

Set

52
54
55

Tliefollowing are without Flute and Violoncello:

No.

1.

2.

3.

4.

5.

Set

Les Polonais ... 29
Anna Bolena ... 32
Le Pre aux Clercs . 35
Gustave 37
Norma 45

6. Prison d'Edimbourg
7. Le Danois . . .

8. Le Gothique
9. Les Echos Suisses

10. Le Proscrit . . .

Set

53
63
61

62
76

Rossini, Dernier Grand Duo brillant, " Sappiche un no,"
arranged by G. v. Hoist . . .60

Schubert's Celebrated Serenade, arr. by J. B. Chatterton 4

Strauss, Galoppes des Galoppes ; being his Three admired

Gallops, Fortuna— Venetianer— Camaval de

Paris, arranged by N. C. Bochsa . .40
Waltzes by Strauss, Lanner, and Musard :

—
1. Strauss, Valses favorites : being a Selection of his

best and most effective Waltzes : selected and
arranged, with ace. of Flute and Violoncello, by
N. C. Bochsa, 2 bks. . . . ea. 6

2. Strauss ii Londres : being a Selection of the

prettiest Waltzes from the following admired

Sets :—Les Hommages—Bal Racketen— Briiss-

ler Spitzen— Les Sonnambules—Paris; forming

Bks. 3 and 4 of the above . . ea. 6

3. Lanner, Les Rivales de Strauss ; or, a Selection

of his best Waltzes, arranged in a similar manner
with the above, by N. C. Bochsa, 2 bks. ea. 6

4. Musard, Parisian Waltzes, 2 bks. . .30


