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Fuolgen wier Reprinse, zum Beschluf der Gaillarden, Wie dieselbe ton den Frantzisichen Dantzmeistern
diminuiret und coloriret fuerden.

CCCIX. a 4.

MPC.

%D
dﬂFt

¢

)

[ @]

[

J
¢

10

B==

5

[ @)

e
¢

¢

15

w

¢

N-

@ >
=

s va vl

DO
S

>

-

25

[ @]

[

1

30

N

E==

[ @)

[

Z Set

N

>

35

[ @]

d

N

40

B ==
\

[ @)

D>

10.

45

11.

>
N

[ @]

[ @)

N

d

50

12.

55

N

B==

[ @)

¢

7

D>

13.

60

14.

N

B==

h

D>

0

15.

65

16.

>
N

7

[ @ )

7

—1®

d

17.



158

CCCX. a 4.

MPC.

2. Reprinse per secundam inferius.

m_
N\ \ Y \ \
~v .
Ny \ N
S QS
1 iy -
s Te)
) Al ST h v
,
. -
, MR
° N — >
J q I o] X
W < | N
N k)
< \
o A 3 ’
. . ™ N
D q
, ?
\ ) =
\
) 0
, ® \
S \
; ) ,
N w6 Y
\ N S
0 R ¥ n
. == o
N 4 \
S Qe
| \
o =
I ¢ ’ s ,
\ Pon )
. N ° . .
@ N o o]
|le)
<
0 — . | .
acak A
©
SR In)
ﬂl-v Lo v DEh e v L
0
—

zD

14.

60

7

[ @]

7

65

7

15.

1L 0

<

16.

70

20.

18.

75

[ @)

<

19.

85

80

(@)
21.

N /‘




159

CCCXI. a 4.

MPC.

3. Reprinse.

[ @)

I

~—1+

NV A& 7
o ¢

10

[ Q]

[ @)

7

15

—@—

20

~

25

[

7

Iz

[ @)

30

10.

35n

45

|

[

7

40“




160

CCCXII. a 4.

MPC.

[ @]

4. Reprinse.
0)

{rn—6
—=©
¢

10

=

[ @)

15

7

"_._L

20

1L 0

30

25n

35

40

10.

N _/‘




