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No.  Book
5471. L FIRST POSITION. Elementary Studies in the most practicable major keys.
FIRST POSITION. More advanced Studies in major and minor keys.  Easy double stopping.
5472. IL { Enharmonic change. .
HALF POSITION. Changing from 1st to Half Position.
; I {FIRST POSITION. Chords and easy Arpeggios. Chromatic passages.
473 ) SECOND POSITION. Changing from 1st to 2nd Position.
5474. IV. THIRD POSITION., Changing between 1st and 3rd Positions. Portamento and Tremolo,
5475,V jFOURTH POSITION. Changing between the 1st and 4th Positions.
475 ) FIFTH POSITION. Changing between the 1st and 5th Positions.
5476. VI SIXTH POSITION. Changing between the 1st and 6th Positions.
2 SEVENTH POSITION. Changing between the rst and 7th Positions.
EIGHTH TO TWELFTH POSITIONS.
STUDIES ARRANGED ACCORDING TO THEIR MUSICO-TECHNICAL OBJECT,
5477 VI INDEPENDENT OF POSITION.

{

{ 4. Studies on the Suake and PAssING SHAKE.

STUDIES ARRANGED ACCORDING TO THEIR MUSICO-TECHNICAL
INDEPENDENT OF POSITION.

B. Studies on StaccaTo.

C. Studies on SPRINGING Bow, Sriccato, Sarrato.

D. Studies on OcTAVE PASSAGES.

E. Studies on DOUBLE SToPs AND CHORDS.

5478.  VIIL

‘STUDIES ARRANGED ACCORDING TO THEIR MUSICO-TECHNICAL
INDEPENDENT OF POSITION.

F. Studies on DouBLE Stors and CHORDS (continuation).
5479. IX. G. Studies on the DOUBLE SHAKE.
H. Studies on **FLYING STaccaTo,” thrown stroke.
1. Studies on ArrEGGIOs (difficult).
K. Studies on TENTHS and other large intervals.
"A, THE POLYPHONIC STYLE—PRELUDE, FUGUE, FUGHETTA.

s480. X. iB. CONCERT STUDIES. Harmonics and PrzzicaTto (with the left hand).
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Srkldrung der Zeichen.

P Abstrich.

Y dufstrick.
G.B. Guanzer Bogen.
H.B. Halber Bogen.
H.BO® Halber Bogen oben.
H.BY Halber Bogen unten.
M. Mitte des Bogens.,
Sp.  Spitze des Bogens.
Fro. Frosch des Bogens.
7~ Legato.
------ Kurze Striche.
— —— Liegends, breite Striche.
V2 Finger licgen lassen.

13 Finger auf beide Saiton setzen und

T liegen lassen,

1 Erste Saite - E.

I Zaweite Saite = A.
Il Dritte Saite=D.
v Vierts Saite=G.

* Kommt erst in den hoheren Lagen in
Anwendung.

Explanation of the signs.

——— )~ —

M Down bow.
y Up bow.
G.B. Whole bow.
H.B. Hulf bow.
H.B? Upper half of bow,
H.BY Lower half of tow,
M.  Middle of bow.

Sp.  Point of bow.

Fro. Heel of bow.
~7 Legato.
...... Short strokes.

— — — Broad detached strokes.
1_2_ Leuve the finger down.

1-3_ Place the finger on the two strings,

" and leave it down,
1 First string, E.

I Second string, A.
I Third string, D.
v Fourth string, .

* Only used in the bigher Positions.

gxplication des Fignes.

T —

M Tires larchet.

Y Pousses larchet.
G.B. Tout larchet.
H.B. La moitié de Larchet.
H.BQ Moitié superieure de larchet.
H. BY Moitie' infricurs de Larchet.
M. Milieu de Larchet.
Sp.  Points de Larchet.

Fro. Talon de larchet.
/7~ Lid.
------ Coups darchet brefs.

——— Coups darchet larges.
12 Le doigt reste sur ba corde.

V8 Mettes le doigt sur les denx cordes et
T faites e rester.

I Premicre Corde, Mi.
I Deuxiems Corde, La.
I Troisieme Corde, Ré
IV Quatrieme Cerde, Sol,

* Semploie seulement en les plus hants

fositions.
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Allegro moderato. E.Kreuz.
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R. Hofmann.
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* Der Schiller hat Jdir Bogeneinteilung
genau zu beobachten.

* The pupil is to pay strict heed to the

division of the bow,
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coups darche
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Allegro moderato.

E.W. Ritter.
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Mit liegenden breiten und mit Rursen

Strichen zu iben.

To be practised with broud detached and

with short strokes.
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E. Kreuz.
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R. Hofmann.

Allegro.
1 : AN

)

2 .
—

1
e

-
——
54

N

i 0
A
~2

3 ¥
senile

1
o |
Y o
L4

1 &
o .3

S -

P4

-

JF L 18 OE N T

e A

] H B LLVI has
w_o H JIM oc (Y _
S YA (] _
_ LS I uw.nﬁ o]
I 1\ L
N N
M ARty
o ﬂrm ‘ y
1[1\ - kVIN L 'Ar g
[ '_ H . f *A &
A . “ siLIA)
\ 1 g
il | S i ﬁd .

! I F
o] , < o 1] {h
4.L 1 I OL
i) HLJ i i3

i ﬁb} il 1 [ "
_ uw i | !
FOR T S
g i SN [ o
[\ L] T
I ? A wLL m 1

Ny I

. ﬂ“ﬂ N L)
i 1 L]
gw Vin '.. 1
Hm.uw ! L) a8 ¢/
L N H S

| " ai Fj,. i
3 NNE L - x
Go N Go N N

U0 I TR,
AWILAN
\Id DW# mw
SR
L i
L \
i3 R
I b ¢
[M ] -+ "1
N )
0SS
ill h il
\ 1 QU r‘
[ o
=1 _ 44
¢ \ lIAv‘
_.ft/ B Hﬁw/
e |
8 R i S i
P i
e r L 15
hlﬁ H 1W
W
o “ﬁg N

S _;_.

]

i
i .,41

VA
1\
AV

o)

1 1.
. ]
e BN
[
] L)
M Y ||l
N
A s
) ._.T
]
-« «
I il
s
ﬁ » (YA |
e H
.‘l"

—
-

’

lement étre tudié avec

Le NO 7 peut ega
s coups darchet suivants:

NO 7 can ulso be pructised with the fol. ’
le

lowing bowings.

NO v kann auch mit beistehenden Strich.

arten ge iht werden.

1171



Moderato. L. Spohr
= =
p HBOY ==—;_q . e e, o " ® 4 ' 3
¥ 1 yi o '_._..
8. } dl nd d‘ J — o ' +—— ot
. i ‘
//il) o '
>\0 ol . =0 00 '/ o
> 4 B —— 2 it 2 =
9 ~ - 5
1~ ] . - = o] P
\3} - - \\ - -
e R - ’ -t
Y 4 —T p— "<
=
£) = 2o = = = —
p 4 ni - - — 1 l
[ 1 1 * l# ja ‘
L s SeSrat SESSZ =St FESE
P ——— -; -'—.< (I’Z'I/ZZ.II. L4 —_— //f
— = =
) o@le b = 0 : [ R Sy >
yal t '_—’_‘ "T“H“ ' ! » - - » s t — —
D : i ot e, I jm t . ——
o e — wp _
- = =
0 - = -y Y 0 -
= B s S S o =
jfjj‘ T L = —— =
& —_ —t E
’ —_— =\ 77 —
— =
Q Tk 0 = % S =
|
- Fs EE T Z > z
M o+ 1 & . & & —+ &
\&F ¥ ¥ — g__ (4
—————
Allegro moderato. R.Hofmann.
o ommenV o - S
T ——— ‘ +—
F hH J 1T 1 - frust h il | 1 1 ]
S GiE R RS e T e e e
f e e — ° :
1 ) I T ! I 1
. 1 1 R
I% f i in i‘ . o - -—j»‘ f T 1
S0 arfle prm— L : . .
{LQ}.’—— ‘5;‘ e 1 i il i !5!' ]
~7 I 11 0O w® ;_4 oV gl g | .._i‘ -
bu -] T { b Ig‘li - _;_lb_.j_____“
9 =




10

n R. Hofmann.

/) 0 //——\\
y A - j:
75 ! } —— Tt Te ] '—[r'_I
- L 94050 — o t ) 0 1 ——
—— d o |- |

n 4 //‘__\\,

— -I- — 4 -
’IL i e | | RN S S S R Il oW mw‘ ]
~ D D 000 S I “Juﬂjiiﬂﬁ#ﬁ"ﬁ?r — T
%1‘ g glighy £ - ' = - -

T T — —1 T !

6 b L L - |
h__— 4 — — 0
1‘31 E t ) o] t J'— + &f L I Efﬁ:‘ ¥‘? ld I'I ! T T l ]

— /I
P AR e e | L + — - + - ; —
Griedtasitatititi g edinedststitstsn e
~—— -

~XX
o
Y
1
.
§
]
o
®
o
.
y
.
|
o)
«
Y
o
.
XX
[
|
:

1Hn



1

N oot _
1 1 1 |l
a9 P B - B o i, !
A — = " —

g

%

E

)
n /’__\
‘ . Yo ao {EOEEN

A\ 4 —1— 1 ] 1 i &

U -

1

i

>ND

i
15Y { 1

—F

1

EGAS PFPRC LS

Dis Ushung ist mit einem und mit swei
Bogenstrichen per Takt su iiben. Der Schiiler
beobachts in erster Linis die Reinheit dos
Trillers, ob gans oder Halbton. Der Triller-
Singer soll boi bosem Fingergelenk hoch ge .
hoben worden und fost niederfallen.,

The Study is to be practised with one
and with two bows to each bur. The pupil
should, first and foremost,pay heed to the
correct intonation of the shake, whether
whole tone or semitone. The shuke finger
ought to be raised high,with a loose joint,
and to fall firmly.
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L'exercice doit se Saire avec un et avee
deux coups darchet par mesure. Que I éleve
observe en premicre ligns la purctd des trilles
et $’ils sont & faire en ton enticr ou em
demi-ton. Le doigt qui fait les trilles doit
s6 levor haut of retomber en affuyant forte.
ment,
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The first note should be played short, La premicre note doit étre piguée et la
and the somiquuver accented. double-croche accentude.

Die erste Note soll kurs gesgielt, die 15704
betont werden,
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Vivace L. Spohr.
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Die Usbung soll mit beiden Bogenarten The Study should be practised with both On doit _faire lexercice avec larchet des
Lekibt werden. Erst langsam, dann immer bowings. At first slowly, then gradually fast. deux manicres; dabord lentement, puis de
schneller, wobei miglichste Gleickmdssig . er, in connection with which heed is to be tius en plus vite, en quoi il faut observer le
keit und Deutlichkeit der Laufs su beoback. paid to the utmost evenness and clearness tlus dégalitd et de nettets possible dans ces
ten ist. of the runs, roulades., ‘

P
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Andante espressivo.
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Schons Tonbildung und genaue Beach _
tung der Vortragsseichen sind hier Haupt .

bedingungen.

Good tone and strict attention to the
marks of expression, are the principal
requirements here.
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Un son plein et une grands attention des
signes dynamiques sont ici Jes princifales

conditions.
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N9 16 50l mit nachstehenden Stricharten
studirt werden.

NO 16 is to be practised with the fol .
lowing bowings.

Le NV 16 sera travaille avec les coups
d archet suivants:

, DoVaV_ oV DoV Ty N~ V__. S
a=ie s L L= L
ST e BEEETR e B -l 6B o

Neben dem stetigen Studium der Tovchnik
und der Entwickelung der Geschicklichkeit
der linken Hand, vergesse der Schiiler nicht
Ton und Vortragsstudien su mackhen,denn der
schone geschmeidige Ton und der guteVortrag,
der gute Gesang sind es,rwelcher dis Violine
iber alle anderen Instrumente erhebt,

Besides continually practising for tech.
niyue and the development of dexterity
in the left hand, the pupil should not for-
get studies for tone and style; for it is
the beautiful pliant tone, good style and
good cantabile,which lift the violin above
all other instruments.

PRERS

1mn

A 0td do étude constante de la
technique et -du déveloffement d habilete
de la main gauche, que I éléve n'oublie

_ pas Letuds de sons et dexécution, car C'est
dans un son agréabls et soupls et dansune
bonne exécution, que consiste ce chant si
beau qui éleve le violon au dessus de tous
les autres instruments.
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Grave, con sentimento.

Arcangelo Corelli.
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DigUchung N019 soll suerst langsam, mit lie. The Study N919 should be played slowly at Lexercice NO19 doit se fairve d'abord lents .
gendeon Stricken in der Mitte duos Bogens gs_ first, with smoocth strokes in the middle of ment en affuyant avecle milieu de larchet
ubt werden. Man iibe dieselbs dann immer the bow, It is then to be practised faster tuis de flus en plus tite en accentuant les
schueller und sckneller und gebe bei losem and faster, and sharp accents given with sons avec le foignet souple de sorts qu’ i
Handgelenk scharfe Accente, so dass sulstst louse wrist, so that at last the bow re. la fin larchet sera amend a sautiller.
der Bogen ins Hiffen gebracht wird. bounds.
Allegro.
A E. Kreuz.
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Autres coups darchet.

Other bowings.

Anders Bogenstrichs.
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R. Hofmann.
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E. HEIM, “GRADUS AD PARNASSUM”

Supplement, Book 1.

FIRST POSITION.

Supplement, Cahier I,

Ta N>

H. E.Kayser.
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H. E. Kayser.

Allegro.
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Festes Halten des liegenlticibenden wund
Jostes Aufschlagen des sich bewegenden Fin_
gers, wird die Uekung su einer sehr niitzlichen
machen. Wo zweed verschiedene Fingersitce
angegeben sind, sollen beide geiiht werden.

Firmly holding the finger which remains
down, and firmly placing the one which
moves, will make this a very uscful exercise,
Where two different fingerings are given,
bouth are to be practised.

g

Tonir ferme le doigt qui reste afpuye ef
relever fortement celur qui jone, sera un
excreice qu'on trouvera fort wtile, La ou
lon propose denx doiptes differents.les denx
sont a exercer.
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Die Usbung soll mit kursem und mit brei.
tem, licgendem Strich gesgielt werden, Die
Bogeneintsilung ist gonau su beobachten und
der Fingersats so su wihlen,dass dis beiden
16164 wenn miglich immer auf der gleicken
Saite gespielt werdon kinnen.

s < 2

. ’ . b
Faire Jexercice avec un coup d'archet
largement appuye et un autre bref. Obser.

The exercise should be pluyed withshort,
and with broad detuched strokes. The divi.
sion of the bow should be strictly ubserved
and such fingering chosen that the two
semiquavers muay always, if poussible, be

ver soigneusement les coups darchet indiques
6t choisir le doigte’ de sorte que les double -
crochgs st possible guissent toujours etre jouces
surla méme cords.

2

played on the same string,
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Der Bogen muss ganz rukig gefiikrt wer-
den, das Handgelenk geschmeidig sein, damit
die Saiteniiberginge glatt Ton statten gehon.

ik

. 1) .
Conduire larchet tout & fait doucement;
assouplir ls poignet pour sxécuter les change.
ments dé corde avec une parfaite continuite de son.

The bow must be drawn quite quietly and
the wrist be flexible, so that crossing the
strings may proceed smoothly.
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Mit geschmeidigem Handgelenk zu spiclon. | To be played with flexible wrist. | Jouer avec assouplissement Jdu foignet.
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