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Schicterizere, verscheedenen mae.
sthalischen wnd technischen Zicecken
dicnende Etiicen in der 1. Lage, tn
Dur und Mill, leichte Doppe /f'/f/f
enRarmonische hnt‘u/m/m/f' Hal_
be-Lage Wechsed ziischen Hulber-
und E s!n‘ Lage.

Book II.

More advanced Studies in the
12! Position, in major and minor
keys, to serve various musical and
technical purposes. Easy double
stops. Enharmonic changes. Half
Position. Changing from Half to

First Position.

Gradus ad Parnassum.

Cakhier I

Etndes p/m (I’j]'l(l/t,a, servant a
differents points de vie musicanr o
techmgues- dans la premicre posi.
tion,en Majeure et Mincwre; Dowbls -
notes faciles; Changement enkar
monique; Dewa }hw/mﬁ Changement
entre la Dena’ ot la Prewmiere position,

Arcangelo Corelli.
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Allegro appassionato. Arcangelo Corelli.
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Mit viel Bogen und vollem Ton zustielon.
Man achte darauf, dass bei den Doppelyrif.
Jen beide Noten die gleicheStirke und Fiille

dss Klanges haben.
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To be played with the full length of the
bow and full tune. Care must be tuken that
both notes in the double-stoups are of the

same degree und intensity of sound,
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Dieses schon schr schiwoiorige Stiick muss
mit abweckhselndemVortrag und viel Feuer
und Hingabe gespiolt werden.

This already very advanced piece bastobe
played with variety of style, and much fire
and intensity,
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nuances dans lexécution.
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Allegro. Arcangelo Corelli.
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Allegretto scherzando.
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Erste-Lage, enharmonisch ver- First Position,enharmonically | Premicre Position. Demi-posi.
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Fr. Hermann.

Alleero moderato.
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E. HEIM, “GRADUS AD PARNASSUM.

Supplement, Book II. Supplement, Cahier II.

First and Half Position.

Allegro molto. - G. Wichtl.
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Die Uebung ist auch durchweg in vier
und in zwei Bogen per Takt su iiben. Wo
swei Fingersitze stehen, sind beide zu iiben.

The Exercise is also to be practised
throughout with four and with two bows
to a bar., Where there are two fingerings,

both are to be practised.
m7ea

»
Exercer touts 1 Etuds avec quatre et avec
)
deux coups d archet par mesure. Quand deux
doigteés sont grofoses,les deux sont a exercer.



Ensemble Music in Augener's Edition.

EETHOVEN. 6 QUARTETS for 2 Violins,
Viola & Violoncello. Op. 18. Revised and
arranged by F. HERMANN.

A, B. C.
. Original. V' lin & Fno. P V.&Vilo.

No. 1,in F /-0 T34 1= 9291.. 1/6

2, in (¢ /-1 7342 ~1 g2, 1/6
3, in D 1/-1 7313 1/6
4, in Cmin, 1/- 1 7344 1/6
5in A ... 7205 I~ TS 1/6
6, in B flat... | 7206... /-1 346 ..1/6

A.—Original. 2Violins, Viola, & V'cello.
C.—Arranged for Piano, Violin, & V'eello.

EETHOVENIANA. Extracts from
Beethoven's Pianoforte Sonatas, arranged by
F. HERMANN.

Livre A. Op. 7; Op. 10, No. 2; Op. 26; Op. 27, No. 2.
Livre B. Op. 10, No. 3. Complete.
Livre C. Op. 2, No. 3; Op. 13; Op. 14, No. 2; Op. 31, No. 3.

Arranged for

Violin & Piano. No. 7330a,b,c
Piano, Violin & Violoncello. No. 72{2a,b,c .3 Bks., each
Piano, Violin, Viola & Violoncello, No. 7175a,b,c. .3 Bks., each
Piano, 2 Violins, Viola & Violoncello. No. 7145a,b,c. 3 Bks., each
2 Violins, Viola & Violoncello. No. 7197a,b,c........... 3 Bks., each
2 Violins, Viola, Violoncello & Double Bass (or String Orchestra).
No. 7143a,b.c. 3 Bks., each

...3 Pks., each

YMPHONIES arranged for Flute (or Violin),
2 Violins, Alto, Violoncello and Contrabass, by

GUSTAV JENSEN.

7131 Jos. Havox, in D

7132 ——— in C minor

71383 W. A. MozargT, in C major
T in A major.
7135 Jos. Havonw, in B flat major.....

ORELLI'S VIOLIN WORKS. Revised by
J. JOACHIM & F. CHRYSANDER.

In Score.
4936a  Livre T et e e tr i bz e e e et caten
Op. 1. Sonate da Chiesa a_tre (Due Violini, ¢ Violone,
o Arcileuto, col Bassoper 'Organo). In Roma, 1683.
Op. 2. Sonate da Camera a tre (Due Violini, e Violone,

o Cembalo). In Roma, 1685,
4936h  Livre Il .ot e e
Op. 3. Sonate da Chiesa a tre (DDue Violini, e Violone,

o Arcileuto, col Basso per 'Organo).  In Modena, 1639.
Op. 4. Sonate da Camera a tre (Due Violini, e Violone,
o Cembalo). In Bologna, 1694.

p. 5. Parte Prima. 6 Sonate a Violino Solo ¢ Violone
o Cembalo.

Op. 5. Parte Seconda. Preludii, Allemande, Correnti,
(iighe, Sarabande, Gavotte e Follia a Violino Solo e
Violone o Cembalo.

4936d,e Livres IV, Vo iiiiiiiirneaei e ainnnnaess each
)p. 6. Concerti Grossi con duoi Violini_¢ Violoncello di
Concertino obbligati, e duoi altri Violini, Viola e Basso
di Concerto Grosso ad arbitrio che si potranno raddop-

piare. In Roma, 1712. 2 Livres.

Bound, complete in 2 Vols., net, 21,-.

4936c

In Parts.

Editions, with Pianoforte Accompaniment worked
out from the Figured Bass of the Author,
and with all necessary indications for bowing,

fingering and execution of ornaments, by
G. JENSEN.
6 Sonate da Camera a tre. Opera IV. Arranged by
(. Jensen :--
5302 For 2 Violins & Pianoforte
S303 For 2 Violins & Violoncello .
7171 For 2 Violins, Violoncello & Pianoforte.. .

12 Sonatas for Violin with figured Bass. Op. 5. With Piano-
forte accompaniment by G. Jensen i—

733a  Part 1. (Sonatas | to 6) -
735.b Parnt I1. (Sonatas 7 to 12). .
7354”  Or Op. 3, bound in 1 Vol., with Portrait.

B.— Arranged for Violin & Piano.

Net.
5. d.
2 -
2 -
26
3 -
92 -
26
4 -
4 -
4 -
4 -
4 -
4 -
4 -
4 -
4 -
26
16
3 -
3 -
3 -
76

!

AINT-GEORGE, G. Petite Suite (L’ancien
Régime).

7570a Violin & Pianoforte..

7570b 2 Violins & Piano....

7510c¢ Violin, Violoncello & Piano.

7570d 2 Violins, Alto & Violoncello.

7570e 2 Violins, Violoncello & Piano..

7570 € 2 Violins, Alto, Violoncello & Piano

7570 2 Violins, Alto, Violoncello & Contra B
7570h 2 Violins, Alto, Violoncello, Contra Bass & Piano,
7501 3 Violins, Violoncello, Contra Bass & Piano
7570k 3 Violins, Violoncello & Contra Bass..
75701 3 Violins, Violoncello & Piano..

7570m 3 Violins & Violoncello..

7570n 3 Violins & Piano.

5401—19 Step I. (in the first position).

CLARK, SCOTSON. Marche aux Flambeaux.

9403a Piano & Violin..........
9672d Piano & Violoncello.
TTR3 Piano & Flute..
852 Cornet a Pistons & Piano,
7236 Piano Duet, Violin & Viol )
8781 Harmonium, Piano, Violin & Viol
7146 2 Violins, Viola, Violoncello & Bass .....
7128 2 Violins, Flute, Viola, Violoncello & Bass..
7106 Septet (with Piano)....
7105 Nonetto (with Piano).
1] .

OFMANN, RICHARD. Potpourris on popular
Melodies from Classical and Modern Operas and
Oratorios:

19 Books.

o1 Apam. Der Postillon.

5402 BeLLiNI.  Sonnambula.

5403 — Norma.

S BoieLpievu. Le Calife de Bagdad.
3405 —_ 1.a Dame Blanche.
5406 DonizeTTt. La Fille du Régiment.
MOT - Lucia di Lammermoor.
5408 Gruck. Orpheus.

549 Hanper. The Messiah.

5410 Havon. The Creation.

o541l HegroLp. Zampa.

5412 LorTzING. Wildschiitz.

13 — Czar und Zimmermann
5414 MgnuL.  Joseph.

5415 Me~pELSsOHN,  St. Paul.

516 MozagrT. Il Seraglio.

ST —_ 11 Flauto Magico.

5418 — Don Giovanai.

5419  WesBerR. Der Freischiitz.

5420—37 Step II. (in various positions). 18 Books.

BarLre. The Bohemian Girl.
BeETHOVEN, kgmont.
Fidelio.

L'Elisire d'amore.
Lucrezia Borgia.
Iphigénie en Aulide.
Judas Maccabaeus.
Das Nachtlager in Granada.
Hans Heiling.
A Midsummer Night's Dream.
Elijah.
Huguenots. |
Prophéte.
Figaro.

DoNI1ZETTI.
GLuck.
HAnDEL.
KREUTZER.
MARSCHNER.
MENDELSSOHN.

MEVERBEER.
MozarT.
NicoLal. Die lustigen Weiber von Windsor.
WALLACE. Maritana.

WesER. Oberon.

3T - Preciosa.

Arranged for

Violin Solo...
2 Violins ...
Violin & Piano.
2 Violins & Piano..
Violin, Violoncello & Piano..
2 Violins, Violoncello & Piano.
Flute, Violin, Violoncello & Piano
Flute, Violoncello & Piano...
Flute & Piano.
Flute Soloweiraieriereeeniiiiiiiniiens

Extra String Parts may be had, cach net 4d.
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City Branch—22 NEWGATE STREET, E.C.

199 Regent
Library & School Dept.—6 NEW BURLINGTON ST., W.

Street, LONDON, W.



Music

- Ensemble

LEYEL, IGNAZ ]J. Violin Works, newly

e Augener's Edition.

DANCE MOVEMENTS from the Works of

revised, fingered ~ and arranged by FR. Great Masters, by FR. HERMANN.
HERMANN. (a) J. S. Bacu.  Sarabande from the Second Violin Sonata.
. (b) G. F. HANDEL. Scherzofrom the Concerto in (3 mit .
0p. 8 (6 Duets) (c) Josern Havbn, Nachtwichter Menuet. T
Duets. s d. (d) Pierre MonsigNy. Rigaudon from *La Reine de Golconde. *
- 1 - () W. A. MozarT. Minuet from the Divertimento in 1),
7507 2 ‘Vnplms.‘;; ------- 16 (f) BEeTHOVEN. Allegretto from *‘ Die Geschipfe des Prometheus.”
7543 Violin & Piano.. - ) MozarT. All'Ongarese from the Vielin-Concerto in A major.
> 16 £ A )
Zg‘gg g:::: g \}’ilgl'i’: i (h) CHERUBINL I%ullezl)lusnc from ** Ali Baba.™
7 = (i) H. MarscuNek.  Tanzmusik from ** Des Falkner's Braut.”
i (k) J. P. Raneav. Chaconne & Musette.
- . - . Trios. (1) Cur. voN Gruck.  Musette from ** Armida.”
;% g}ano, ;;olm %\;z:_al‘l)ncel]li) g - (m) PierreE MonsiGay.  Chaconne from ** La Reine de Golconde.”
2 iano, Flute, & Violoncello. - (Price, net, 1/- each.)
7308 Piano & 2 Violins... . 2 -
T34 Piano, Flute & Violin.. 2 - L . Arranged for s, d.
7306 Flute, Violin & Violoncello.. 16 7387a-m  Violin & Pianoforte.... ..each 1 -
7305 2 Violins & Violoncello......c.cuv... 1 6 7793a-m  Flute & Pianoforte . - each 1 -
715la-m  String Orchestra : 2 Violins, ) o ass, each 1 -
Quartets. 7152a-m  Flute Quintet : Flute, Violin, Viola, Violoncello & Bass. each 1 -
7222 2 Violins, Viola & Violoncello............. g - _— e .
7232 Flute, Violin, Viola & Violoncello.. 2 - :
7182 Piano, Violin, Viola & Violoncello. 2 6 IRST PRACTICE in ENSEMBLE
7233 Piano, Flute, Viola & Violoncello..... 2 6 PLAYING. 32 Short ?Pieces arranged for
Quintets 3 Violins, by FR. HERMANN.
7160 Piano, 2 Violins, Viola & Violoncello 3 - Part 1. (Edition No. 5291a), price 1/-, contains :—
7161 Piano, Flute, Violin, Viola & Violoncello 3 - No.1. ‘' See the conquering hero comes.”
2. Minuet from ** Don Giovanni.”
0Op. 44 (3 Duets). 3. Irom the 9th Symphony.
ymphony
Duets 4. Austrian National Hymn.
. 5. German popular song.
5628 ) B 6. Entracte from “ Rosamonde.”
7858 1 - 7. Song. Silcher,
7544 Piano & Violin.. 1 6 8. Song from ““ Oberon.”
7810 Piano & Flute 1 9. Part Song. Mendelssohn.
. . 10. Swedish Song.
Trios. 11. Hunting Chorus from *“ Der Freischiitz.”
5980 Piano, Violin & Viola.. 2 _ 12, Air: ** The harmonious blacksmith.”
i iolins..... - 3. German popular song. Nigeli.
5334 Piano & 2 Violin 2 13 Germ 0 ]“ Nigel "
5335  Piano, Flute & Violin.. 2 - K. English Air: “ Long, long ago.”
7300 Piano, Flute & Viola... 2 - 15. Song from *“ 1l Flauto Magico.
5365  Violin, Viola & Violoncello. 16 16. German popular song.
5353 2 Violins & Violoncello...... 16 17. German Dances. Schubert,

18. Song without words. Mendelssohn.
Quartets. 19. Prayer: Ave verum. Mozart.
2} Turkish march from ““ The Ruins of Athens.”

7178 Piano, 2 Violins & Violoncello 2 6 : . e S om S
7180 Piano, Violin, Viola & Violoncello. 2 6 B L oy Freiachlie.t
5161 Piano, Flute, Viola & Violoncello........... 2 6 e arvest Song from Op. 68, Schumann.
. Part 11. (Edition No..5291b), price 1/-, contains :—
Op. 48 (6 Sonatinas). No.23. Andante from the 7th Symphony.
24. March fi *“ Le Prophe ey
Duets. A arca from € Prophete,
- 25. From Op. 47. Beethoven.
7598 2 Violins......... 1 - 26. Moment musical. Op. 94. Schubert.
7546 Piano & Violin 16 27, Spring song from Op. 68. Schumann.

7809 Piano & Fiute. 16 28.  Duet from *‘ The Merry Wives of Windsor.”

7847 Flute & Violin, 1 - %ﬁ }éondino. Spohr.
. 3. Gavotte. Martini.
5261 Piano, Violin & Violorggl?)s. 2 ‘l") %e;ueuo. Bach.

2 ia i - 3 § “ ids e K
P Piauo: Flute & Violomeello, 3 i edding March from ““ A Midsummer Night's Dream
5336 Piano & 2 Violins.. 2 -

B3 2 Viohns & Vieloneehs i UR FAVOURITE TUNES (Unsere
v iolins & Violoncello... Lieblings-Melodien). Selection from CORNELIUS
5 cello. .. . .
3874 Flute, Violin & Violoncello le GURLITT'’S Collection of Ancient and Modern
25 2 Vicline Viela & V'Q:mnﬁ:'s. i Melodies, arranged by FR. HERMANN.
7 iolins, Viola ioloncello...... . 2 -
5211 Flute, Violin, Viola & Violoncello .. 2 - Solos.
7181 Piano, Violin, Viola & Violoncello.. 2 6 7608 1 -
5162 Piano, Flute, Viola & Violoncello,.. 2 6 7856 1 -
Quintets, Duets.
5021 Piano, 2 Violins, Viola & ViolonceMo..... - 7 Piano & Violin.... 2 6
5044 Piano, Flute, Violin, Viola & Violoncell - 7724 Piano & Violoncel 2 6
7789 Piano & Flute.. 26
7609 2 Violins........ 2 -
ERMANN, Professor FR. 783 Fluie & Violin : z-
MORCEAUX D ENSEMBLE. Trios.
9310 Piano, Violin & Violoncello . 3 -
(a) CHorIN. Marche funebre. 7294 Piano, Flute & Violoncello .. 3 -
(b) ScuuserT. Moment musical, 5333 Piano & 2 Violins.......... 3 -
(c) MenDELSsoHN, Duo. Op. 38. 56348 Piano, Flute & Violin.... 3 -
(d) Fr. HErMANN. Petite Marche, 5370 Flute, Violin & Violoncello.. 26
(e} NicoLar. Merry Wives of Windsor. 8345 2 Violins & Violoncello, 2 6
(f) BEETHOVEN. Marche turque des Ruines d'Athénes.
(g) MozArT. Andante du 8me Quatuor. . . Quartets.
(h) Fr. HERMANN. Barcarolle, 7179 P)ano, 2 Violins & Violoncello....... 4 -
(1) WEBER. Finale d'Euryanthe. 7189 Piano, Flute, Violin & Violoncello.. 4 -
(k) ScHUMANN. Chceur de Paradis et Peri, 5206 Flute, 2 Violins & Violoncello 3 -
(1) ScruserT. l?‘mr’acte de Rosamonde. Quintet.
B . “Andie Freude.” H b N .
(m) BesThoveN “A:an;: o ymauomt «9th Symphony. TM7  Piano, Flute, 2 Violins & Violoncellon..o....oooooovoovooo. 5 -
.;%:l;ga-m g zi'o{ins gz }I:_iano.. llg léggts, each 1 - CORNELIUS GURLITT,
2-1m lolins & P1ano. oks,each 1 2 Our FavouriTe Tunes (Unsere Lieblings-Melodien). A
7130a-m 2 Violins, Viola, s BaSISZ&BE(l)T;th 14 collgclicfm of Melodies, Ancient and Modern. Original
- . . set
7110a-m 3 Violins, Viola, Violoncello, Double Bass & Piano, 8146a-c Pi;;;}ggteogolo.... 3 Vols.,,each 2 ¢
12 Books, each 1 6 M7 Pi S Ve
S, eac 847 Pianoforte Duet.......ocouvrvrrviesreinreseonessssssesson, 1Vol. 2 6

AUGENER & CO. 199 Regent Street, LONDON, W

City Branch—22 NEWGATE STREET, E.C.

Library & School Dept.—~6 NEW BURLINGTON ST., W.
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e SIS G| Y L R L A Piano
42 unedie wes. v & C 26 3 - 4 (( 2 Bks, i 63 um rmann .
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7,‘2 Marion ":,- 2 1% 4 7256 G:nqa 12 o n) 7396 Blhum opDanst?s._ .13 Bks. A
721 eltes.. 2 7.&C. 16 7257 de. Tri Meludi & /26 73 ach ératiqu -+.-2 Bks. 3 2=
3 Henkel. I .2l RC.16 5268 I\""“”erfe Op. “f\ o :t Cie 72“72 Beetho 3 lo"‘"?c%H it 111;)- a2 .
J151a/11 . nl’Odlk v, 1.-\¥(_. 16 7260 G The \z\"” Op. 2 R (.‘. 26 73 Op. ven, All Hen ST -
«Herma e G 6 | 729 arlitt. 1 e 1 Can 3 3 2 Romancor um. (H kel) .. 16
71524, m, F, D 5 Ve ! Miniat rio. Op. ny. /. s o ( 2 - son’c Be mance: ermann. ermann)..
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ndel o6 ] i 1 310 Ps & 34aé Béri Wood Nvi sina
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Augener’s Edition of Instrumental Music. 4to.
Violin & Piano. s.d Violin & Piano. s.d Violin. s.d $
Hofmann. Potpourris. 41 Bks.a 1 - 7350afe Ritter. Brilliant Duets, 5 Nos. & 1 - 7604 Dont. z4 Exercices. Op.37..... T - i
s4o1-2¢  Postillon, Sonnambula. 8691 Rode. Air Varié. Op.10...... 1 - 7605 20 Exercices. (and . adlib).. 1 4 jo!
5403-5¢  Norma, (,ahfe, Dame Blanche. 756326 Roeckel. Croquis music. 2 Bks. & 1 - 5654 Flonllo' 36 Ftudes (L) Ieim) .. 1 - 8
5406-B¢ cia,Urpheus. 7570@ Saint-George. Lancien Regime. 1 - Hevlm,. b, (lf‘&(lh\\ ad Parnassum, :
E409‘uc . . ' 7566 Scharwenka. Sonata. Op. 462.. 4 = 5471-5  Yiolin Studies.
S412-13¢ - ‘immermann, { 0408  Tone-Pictures.. 2 = 35476-8 »»
5474-16¢ Joseph St Paul, Seragho. 7565 5 Danses Polonaises. (Holli del) 26 5479-80 " L
5417-18¢ 0, Don Giovanni. 7,—;4 Schumann. Album. so Pieces.. 3 - 5012a6 Hexmann Fr, Le Commencement
5419-20c 1) :hiitz.  Bohemian Girl. 7575 Scenes of Childhood. Op. 15... 1 = del l-lude soexercices.2Bks.a 1 -
}‘48‘}‘9{‘% l'"dello- . 7570 Album for the Young. Op. 63... 2 - Etudes speciales. Op. 24 1—
1. Elisire d'amore, Tucrezia Lorgia. 7378  Fvening Song (Hermann). -6 5659 30 Ftudes (1re position). ... .. 1 -
S A s, | 2 N, Oean oy | g s e Greing g £ o
Iran 3¢ 381 lomarnces. LK ORI 1 - 5 nz 5. -
54290 A Midsummer nglxu Dream. ;583 5 Stiicke im Vx‘)lk.\mn. Op. 1- 5661 25 Lludes(3me-7mepu~umm) 16
54 30-31C l)hph Huguenots. 7579 Sonate. Op. 105. A min.... 1 5661ad Inz bks a1 -
s432-33¢ Prophéte, Nozze di Figaro. 7380 Sonate. Op. rzrin D. ) Hofmann, R.

5434¢ Lustigen Weiber von Windsor.
5433:0,7¢ Maritana, Oberon, Precivsa.
5433-9¢ H)mg I)u!ghman Lohengrin.

5440-1c Riena, ldnnhauser
11301 Hollaender, V. Polonaise...... 1
80679 Holmes, Chamber Music.. . 2
7507 Hurlstone, Sonata........ .... 2
7391 Jansa, L. Concertine. () .1
744160 Fleurs des Opéra L.20 ko, A1
7403 70 Ditto 2nd Serie .8 Bks. a1
8cso Jensen, G. Suite, (a min.) Op.25 2
7394 3 Morceaux caractérist.  Op. 31 2
Classische Violin Musik:—
7401 Geniiniani. Sonale I(a maj. )1
7402 IT(Bmin.) 1
7403 Somh Addglo& ~\llemo Nar.
dini, Adagio: \enanllé Avia 1
7404 G. l’u;znani, Sonate........ 1
7403 J. B. Senailié.  Sonate. o1
7406 Corelii. 3 Sonaten... 1
7407 Tartini. 2 Sonaten..... L1
7408 " Sonate (€ min.) . 1
7499 Sonate (¢), Giga ((.) H
7410 Purcell.GoldenSonata. 21 's. £,
7411 Geminiani. Sonate v (omin. ) 1
7412 Sonatensiitze. ... ..
7413 L. l;urglu Sonate I1. (a dur) 1
7414 Sonate IV.(G moll) 1
7415 Veracim SOndlC (c min.)
Vs, P.&C. ad lib. 1
7416 " Sonate (Amin.},.. 1
7417 Torelli. Concerto. 2 b's. £. 1
7418 Mozart. Menuetto & Rondc 1
7419 Corelli. Follia con variazioni 1
7420 Mozart. Adagio & Rondo.. 1
7421 Barthélemon. Sonate (£moll) 1
7422 Handel. Sonate(adur).... 1
2423 Vivaldi. Sonate (a dur) . H
7424 F. AL Veracini. bonale(x-mull) 1
7425 J. M. Leclair. Sonate IV. 1
7426 Handel. Sonata X (G moll) 1
7427 Sonata )\]H(I)dm) 1

7428 I,eciau' Le Tombeau(Sonate) 1
Purcell.Sonatas.27s. ACa. )

7420-31 In B min., A min,, cmaj..a 1
7432 Boyce.Sonata.2 #s. :‘ (C.a.l) 1
7433 Benda.Sonata VIIL. tAminor) 1
7434 J. S. Bach.. Sonata (G minor) 1

7396 Kalliwoda. 3 Lindler. Op. 237... 1
7397 Kayser. Etudes ¢lémentaires et
a-< progressives. 3 Bks. a 1
Exercises and Popular Melodies

7398
from Turor. Op. 63 2

7509 Kreuz. Liehesbilder. 2
7510 Frihlingsgedanken. Op. g 2
7515a/c 30 Melodies. Op. 25. 1
7517 4 Pieces. Op.28........ .2
7518 6 easy Pieces. Op. 30 . 2
7519ab 6 easy Pieces. Op. 36.. 5.2 1
7399 Kuhlau. 4 Sonatinas. Op 88 1

7511a/c Lachner, 1. 3 Morceaux de S: don
Op.93. 3bLks.a1
7503  Sonatina in A. Op. g9
7504 ”” n B at.

o p.
;gli Laub;x’ch, F"’, 24 Scottish Songs.. 2
7520 MacCunn, Highland Memories. 2

8686a/e March.Album .......
7534 Matras, M. Ballade.
8683 Mendelssohn, Adieu a Berlin... 1
7521 6 Pieces (Christmast. Op. 72... 1

7524 Moffat, Album (12 pieces)...... 2

7525  Sixeasypieces foryoung violinists 1
7523 English Classical Album.. .2
g405a6 Molique.Op.47.6 Melodies. zl.ks A

7528a6 Moszkowski. 2 Pieces. Op. 16. a 1

7527 5 Valses. Op. 8. (E. Thomas) 2

7529  Album espaguol. Op.21 (T homaa) 2

7531 From Foreign Parts. Op. 23.
11471a/£ Palaestra. A collection of

Pieces, etc,, arr. & marked by

11475a/c Ernst Heim. Bks, Labc o

V.abe. a1
8685 Papini, G. 3 Morceaux de Salon. 1
7545 Pl el. Op.8. 6 Duos.......... 1
7544  Op. 44. 3 Duos.. L1
7546 Op. 48. 6 Sonatina L1
7548 Popper. Romance......... e 1
7549 Raff. 6 Morceaux. Op. 85........ 1

7541 Reinecke. Peutsmorv,caux Op.122 2
7542 10 Petits Morceaux. Op. 213.. 2
7543 2 miniature Sonatas............ 1
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8695 Spohr, 3 Duettinos....
7580 Bquire, Gavotte humor
7587 Svendsen. Romance............ 1
7589 Veracini, Sarabanda e Danza
rustica (A. Moffal) 1
7593 Vleuxtemps Ballade & Polonaise 2
Six

Morceaux. . 22 1—

7394ad Morceau brillant, Air varié ..a 1
7394¢ Réverie-Adagio......... o1
75094 Souvenir du Bosphore. AN
75047/ Tarentelle, L'Orage.. ... 1
7595 Elégie. ()p 30 (R. Scholzh ... 1
7497 St Patricks Day.......... ... 1
7496 Volkmann, Picture Book. Op. 11, 2
86y9 Wagner. Album-LeafinC...... 1
8700  Tannhiuser March (Hermann). 1
7492 Wieniawski, Gigue............. I
7493 Kuyawiak. zde Mazourka...... 1
7401 Polonaise de concert. Op. 4.... 1
7498 Adagio ¢légique. Op. 5., .. 1
7409 Souvenir de Moscou. ()p. () 1
11771 Capricciv-Valse, Op.7.. ... b
11772 Romance sans Paroles. Op.g.. 1
7494 2 Mavourkas de Salon.  Op. 12. 1
7405 ldgende. Op.z............. 1

750t Wilerst, Russian buue
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Duos for 2 Violins.

s6ooab Alard. ro Etudes. Op. 10. 2 Lks. 4 1
5633 Album Opératique.............. H
5601 Dancla. 3 Duos faciles. Op 23
5602 3 Duos faciles. Op, 24..
5603 3 DDuos concertants. Op 25
5605 Gurlitt. 3 Duos faciles. Op. x;u
7596  Ouverture des Marionettes.... .. 1
7599  Commedietta Quverture........ 1
5611 Hauptmann. 3 Duos. Op. 16.. ..

5612e6 Hermmann, F. Le Commencement
del’Etude. snexercices,2 Bks. 4 1

Etudes spéciales.  Op. 24 :—
s0 Etudes 1re Position)...... 2
25 Ktudes (ire-3me positions} 2

5614aic Inz Bks. a1
3613 25 Etudes (3me-yme pomlon\) 2

H
1

5613
5614

s615al In 2 Bks, a
5328a// Morceaux mélodiques. 6 Bks. a
5401/1 Hofmann. Potpourris.
10 54416 (Specification see V. & P.) 41Bks.4 ~
séot Kalliwoda. 3 Duosfaciles. Op. 243.
alc 3Bks.a 1
Grand Duo brillant. Op.234. 1
Kayser. Studies (Ernst Hem\) -
s610ajc qé Studies. Op. z0..... 3 Bks. a1
5619 16 » Op. 28
5620 16 ' Op. 30..
Lachner 1. 3 Somatinas
5621 No. 1, in A.
5622 ».2inD. Op.g .
»w 3, in D flat. Op 98 ..... 1
5608:1/t Mazas, Duos faciles... s Bks. 3 1
7609 OQur favorite Tunes............. 2
7597 Pleyel, Op. 8. 6 Duos
5628 Op. 44. 3 Duos...
7598 _ Op. 48. 6 Duos.
5630 Reinecke, €. 10 Petits Morceaux. 1
s631ab Ritter, 30 'Exercicesfaciles.2 Rks.a 1
5632 Rode, 24 Caprices(Abel & Heun) 2
563426 Thomas, E. Duos....... 2Bks.a 1
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Violin & Viola.

5594a4 Kreuz, B

7858 Pleyel Op. ¢4- 3 Duos ..... ee X

4 Duos ...... 2 Bks. &2 1 -

Violin,
5640 Alard. 1o Etudes mélodiques. Op 10
5646 Bériot, 6 Etudes brill. Op. 17. 1

7601 Campagnoli, 7 Dnemsemems.. 1
Courvoisier, Violin School.
Elementary. (st position).
I1. Minor Keys, ornaments &
special bowing Exs, 1st position
IT1. Study of the other positions
L'Ecole de la Vélocite,
Cah. L. FExercices de doigts.
Cah, 1. Etudes des (,ammea
Cah. 11, 13 Ktudes,ireposition
7603d  Cah. 1V, y3Etudes mélodiques
7603¢ Cah. V. Exercices spéciaux..
5644 Dancla. 6 Etudes. Op. 2........ 1

7]

vt

76032
26036
7603¢

N RN

1t oo

5668  The hntln\lruuuon Op. 9 4 -
5668a8 Bk ,2/,lkll 26
s666abd Bo\IeloduSmdles Op. 90 2l’k\ aa -
5667a6 40 Studies. Op.gr . 1 -
3401a/41a Potpourris.......... 4x “L\. HE

Kayser, Studies (Ernst Heim):

8662 36 elementary Studies. Op. 2o, 2 -
8662afc a1 -

8660 16 Studies. Op. 28.. L1k

8661 16 Studies. Op. 30........ A )

7606 Popular Violin Tutor. Op. 65... 16

5671 Kreutzer. 42 Ftudes (K. H«-nn). 1 -
3664a/c Kreuz, Scales& Arpegiios. sHka 1 4
stosajy Prog. Studies. Op. 34. 7 Bk it 1 =

3072 Laubach, buale&armhuum wual 1 -

8063 Lutgen, Scales & kaere |~r~. .8
7607a/c Mazas, 75 Studies. Op.30. a1-

7608 Qur favorite Tunes.. . 1 -

Popular Instructorin V Playum

762:a  Partl. Elementary & st position 1

76236 Part 11, Higher Positions. .. 2

5676 Ritter, Scaleand Chord Foaercises 1
7610a/#  Practical Violin School. 10 Dks. a 1
5679 Rode. 24 Caprices (k. Heim) .. 1t
Schoen, Course of ‘Instruction.
76t L A B.C.of . Playing... 1 -
7612 1L} First Steps in practicai 17,
7613 111, Playing  (1st position).

[ I |

7614 1V 3 Books. & 1 =
7615 V. 46 exercises, witha 2nd 17.. 1 =
7616 VI. 18 Duets for 2 }s. (1st posit.) 1 =
72617 VII. 6 Duettinos (du.) 1-
7618 V111, Study of the positions, with
Duettinos (3rd position) 1 =
7619 IX. ditto Cend position) 1 =
7620 X. 6 Duettinosfor 1.& 7..... 1 -
7621 X1, Study of higher positions... 1 =
7622 X11. 12 Exercises........... .... 1~
5087 Steffani, 12 Progressive Studies. t -
5686 Wessely. Scale Manual........ 2 -

i

7624 Wohlfahrt, Exercices juurnaliers 1

Viola (Tenor) & Piano.

7625 Album
5566 Album Classique........
7626 Burgmilier. 3 Nocturnes
7635 Goltermann, sunmme. .
5551 Handel. Sonata. (G. Je

[= ¢

n).. 1 -

7630 Joachint, Hebrew Melovies. .. ... 16
7627 Kreuz, Licbesbilder. Op. s 26
7628 l'ruh]mp;.edanken Op.g.... 2 -
763626  The Violist . ..Bks. 1 l\ 241 -
7636¢/f » Dks. 3tu6a1 6
5571 Concerto. Op. 20 ... L4 -
5572 Suite de Pitces, Op. 45 . .26
7620a// Kuicken, 6 Duo~......... a16
7633 Laubach. zo Scottish Songs L2 -
7632 Mendelssohn, Adieua berlin.... 1 -
7631 6 Pieces (Christmas).  Op. 92.. 1 =
7637 Popper, Romance......... ... .. 1 -
7639 Prout, E, Sonatu. Op.26, Pmaj) 2 6

7642 Relnecke_ PetitsMorceaux.Op.1aa. 2 6
7643 10 Petits Morceaux. Op. 213.. 2 6
7641 Schumann, 3 Romances. Op. 94 1 -

7645 5 Sticke. Op.xoz.......... .. 1 -
7646 Mirchenbilder. Op. 11 R
7647 Squire. Gavotte humlequc 16
7649 Wagner, Album-leaf.. . ........ 1 -
7648 Vieuxtemps, E Op. 30001 =

v,
7650 Volkmann. Picture Book. Op. T

Viola (Tenor).

7659 Bruni, Tenor Method (E. l\mu/) 16
79592 25 Studies from the same ..
7651 Campagnoli. 41 Caprices
Hermann, Study of the Viol

7652a Part . 20 Introdug tory -
cises with explanatory rémarks. 1 -

76526 Part 11. 24 Kasy Liercises (1t
Poxition). with 2nd Viola ad /6. 1 6

765« Part 111, 12 Easy Exercises and

Pieces (15t to 3rd Position), \vnh
Piano accompaniment ad b, . -

7653a/d Kreuz, Studies for 7. with

a
2id 7 4 Bks.a g
7t57ale  Select Studies o Blsoax
76:8ab  Scales & Arpeuyic ..2 Bks.a 1
7654 Laubach, A. Fractical School. . 3
9669 Liltgen. Practical Tenor method, 2
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