Layout optimized for digital tablets

COLLECTION MUSICALE EN FORMAT NUMERIQUE
MUSIQUE LATINE DE STYLE CONCERTANT

Henry Du Mont (1610-1684)
Peccator ubi es

a deux voix & basse continue

Edition numérique (DVG 2017)



f) el . o o. *
; e
Altus A’ y Z— s = ; ; '
. P-N [ / | PN PN
vel Superiusffe %) <
Pece ca- tor, pec ca tor u- bi es? U bi ma-nes a- nRima pec
N |
Tenor 72— - - - -
J | an. YA O
vel Cantus \é)\/
qusuﬁ Yo S o = o
continuu hul
5 - |
—p—ﬁr' e . -—q
y AN y 2 . y 2 . [ |
(7S Py 5 & 0
D] ‘ *
ca - trix! quid, quid mi- se - ri us, quid in-fe-1li - ci-us quam migre- re a
n L__J L__] L__] L__J
[ fan)
D]
rax ] 77 P
hdl O O P2l O ~F
V4 ~ i
# 6

Source Motets a deux voix, avec la basse-continBaris, Robert Ballard, 1668 — RISM : D 3704




©

AR
9

M

e

INe|

do -

mo u- bi

re -

qui es

ad

in - ve ni-

tur,

sed om-

nes

per- se -

cd to-

res

Y Y

N

pe=

r/

64

= (

te ap- pre hen

dunt.

'

INe|

1

—

0 o—

Mi-gra - Vi

e

go

in- fe -

lix,

prop - ter

af flic -

ti-

E e



N

17—9 o—o e
”A L__| L__| L__| 5
\%)\]
Qua-re er - go hoc
& t e e == =
%) ‘J
0 - nem e mul-ti - tu - di-nem—_ ser - vi-tu - tis.
raxd
) 2 K |
= : & ) O
.‘s. p—
.6.
: 7 b
ry ry P—' L_J L_J L_J
T |

mi - sere facis- ti?

= = . — = o .

'u

Y Y

= —fo T = P

Prop-ter in- quam afflic- ti- o- nem et mul- ti tu- di-nem ser- vitu -

N

O
hd




25
_9 < o —©@ @ u+
y 4N y 2 (7] d P Y X - -
| an WP-N [ / | 11
Ll
Quo er - go vel un - de migras ti in fe li- cis - sima?
_9 AN !
(S - = 73 i ia : >0
A3V € @ @
'8) T
tis. Mi-gra - vi-a lu - ce ad te-
*): I — !
V4  S— [~ = b'
H
# b
29 9
n L__] L__] L__] L__J
[ fan)
\%)\]
. o ] 5
0 / bl d é v =
0 —
bras, mi- gra - Vvi a re - qui-e ad la - bo - rem, a re- gno
. " s
”.I
J .
=
4 b 7 6 5




=,

ta

tem, vi

hos

ad

mi- gra - vi a pa- tre

tem,

cap- ti - vi- ta -

ad

7

tem, et tan dem quid in ve - ni af flic ti -o

mor -

ad

Y
hadl OO




41
_9 -_._._.‘—'_
n L__| L__| L__| '
[ M an PN
\%)\]
Re- ver- ta mur er- go
y 4N [ 7] 1 L\ [ 7] A y ]
[ M an Ji - 7 . L Ji [ 1 . PN
ANV . €
%) v
est, et mul- ti- tu - do, et mul- ti- tu-do ser- vitu - tis. Re- ver -
raxd
hdl O 1 AW |
£ >o B J >
= O
b
45 o o o K
9 P F ﬁ o —o—®
- :
[ an ) |
\%)\}
om-nes, re- ver ta mur, re ver- ta - mur a te - nebris ad lu-cem, re- ver- ta - mur
9 —
{7 g'\ * ) =|P_'
ta- mur er- go om nes, re ver- ta - mur a te ne bris ad It cem, re ver
raxd
o):
y4




48
y 4N y ] [ ] ] y ] P l‘
[ M an PN [ PN |
Dl | ' -
quae- so a mor te ad vi- tam, ad vi - - - tam, re- ver- ta mur, re- ver
y ] [ 7] A y ] [ 7] 1
é Ji ] PN /i 0 | |
ta - mur a mor - te, a mor-te ad vi - - - tam, re- ver- ta mur, re- ver
Y]
hdl O ]
y4 b'.
O ] O
=
52 b B —
. -] F -] . =
y 4N y ] i i
[ M an PN ] |
Dl |
ta - mur pce- ni- ten - do flen do, pce - ni ten - do flen -
g | |
y 4 0 . W=
% i )
ta - mur poe- niten - do, pee - niten do flen - - - - -
Y] \
hl D | 1 . T
. b ¥ = P a
3 A 4
7  6b 5 b 65 7 6



56 9 4+
Lh P
Cmu # i i {' : 1 — i —
do et con- fi- ten- do peeca ta, et con- fi-ten- do peeca ta nos -
*f : :
D . ] hd D ‘_
%) d
do et con- fiten - do pecca- ta nos tra, et con- fi-ten- do peecca - ta nos -
raxd
o):
, -
.6.
4 4
Gayemen
60 9 o o o
!8) tra, ut re - gna - re pos - si - mus, re - gna - re pos - si - mus cum
g - y 2 Ih L\
[ an WD ] . PN v v
\%)\]
tra, ut re - gna - re pos - si - mus cum
g e
0 - o
hl O] o
VAR ] i
6 b




10

cee lis, re gna - re pos Si mus, re gha re pos -

in

re gna - re pos Si mus, re gna re pos -

lis,

Ccee

in

De

raYx

o

in

gna re pos Si mus  cum De

re

mus cum De

Si

in

gna re pos Si mus  cum De

re

mus cum De

Si

raY

e




[~ 7

- - - lis, re - gna-re, re - gna-re pos- Si - mus cum De - o in cee -
| : Lh Lh
i 2 "

- - - - lis, re - gna-re, re - gna-re pos- Si - mus cum De - o in cee -

I L
= = ft 7
e # -
: § 6 g7
L entement . > o » ] ~
> ) e n— ) — | ~ fef
‘A | | ‘A | —_ |
lis, ut re - gna- re pos sk mus cum De- o, cum De-o0 ince - lis.
+ e — — o
+ 1
0 : °
C — oo FF [~ 7 S
lis, ut re-gna- re pos si- mus, re- gna re pos si-mus cum De o in cee - lis.
I LJ. m
Y 2] 7 ¥
hdl OO ) P2 ] hal L
Z O = H =




COLLECTION MUSICALE EN FORMAT NUMERIQUE
MUSIQUE LATINE DE STYLE CONCERTANT

Henry Du Mont (1610-1684)
Peccator ubi es

a deux voix & basse continue

Bassus continuus

47

° = H‘ O
7o © e ﬁ(, = i © = ﬁ
Y | A | il
~ = INT 1 11 = N
0 i‘L I o [ 1]
z £e] z #
19
‘l: O | = ]
y 4 ~7 R | — e -~
O nr Ll - I
29
I' / i 1 | = Ih' IZIP=N
/ 7 Fhsd
=
38
5‘: ] \’ I ] AW ﬁ
d 1 > = [ o _LP-‘ &) &)
et * 7z = o o
. \
hdl D ] ] ) > 11
~ - b’ i O _‘_
O ] O ©
= [z,
Gayement
56 | y ﬁ' 2 .
| i -]
7 = 2 3 = =
— —
=
66 |
v < I
hdll D 1] 1
~ S Ei - p= pe -
.‘.. . p—
z = f
27 Lentement . ~
S} e o te % =
y4 o A W A o [
= I Tl
* foif

Edition numérique (DVG 2017)



&mkdm%&mh&whﬁwﬁﬁdmhﬁm%&wh&m&-
H DV MONT.

a 2. ALTVS, i SVPERIVS. .

DIALOGVS =7 ‘-""_—:::_ -—- = :« Y e
Angenr, et BT E-Y- -”m _ : ‘I:fi_‘ 4
PECCATBRIS i 4T i 5, 5 U

Eccator, Pcccatm vbi ES : vbi

EERSS 5%:::

manes anima pec- catrix,quid! quid"mif:rius
LEEEERT H—%#ﬁ—ﬁ

115quamm1grarc i dnmﬂ \"]Jl requi=

:—:2-1 qf_g}_%-ﬁ ﬂ::i E‘ﬁg

{ cd omnes p:rfccumr:s tc ap rchcn-

—

%ﬂ"?

dunt. era ergo Imc mifera fcmfh? Quoergo vcl

: ‘E%f_i_f_ T :E‘:‘ﬁ* o

vnde mlgram mﬁ:l: - ciflimar Rewertamurergo

%53*‘3 TrE e

omnes Reuvertamur,Reuercamura  tenebris ad lucem:Reuertamur ,




He DY MO NT

R

— — .

Illll

é _ ' _-1: *‘1_1_

quafo,a morte ad wtam, ad Vis ta, Reuertamur Rcucr.

E’;‘fﬁ:’-‘ 2 ;{5%515;:— iiigf)f; ﬁi‘

tamur, pceni- tmdnﬁen- do p{rnitcndn ﬂ:n do, Etconfi-

Ej::j:_ﬁﬁ- zzzi_{"“i FEIEEs g__{__:‘t ;_ -

tendo pcccata, Ecconfitendo pee- cata no- ftra, Ve re-

R o=

gnare pof-fimus,re- gnare pof- fimuscum Deo in  ceelis. re-

E::}E ; EEE_,: :'3 ﬂfﬁ ﬁ:{i i _%ij’ ;;;:

gnare pof- fimus,re- gmrc pnf fimus cum Deo, re- gnare paf-

S 2EEE :ﬁ' ]j :;z%ﬁfi"é[é SEEE =

fimus cum Dm in cx- lis.re- gnare,re- gnare pof-fimus cum

Eﬁ{ e 5—-%%?5 EEiEiaseoe

PDeo mn cee- lis. Vere- gnarc poflimus  cum Deo, cum

----ulr—— [ (e SN e, (i — e e ——— — R~ — EN—— pe———
D = = st I — Y T R —— e [ —
— e Lo | Bl il gy = — e S i L = =

r A ey it e | ——— — . | —

Deo in cmhs.

-

= — e = T —
- - | - ey
g —

e Smermr ‘- _,.—_




0 fwf"ﬁTﬁNDR Wi CANTYVS.
DIALOGVSE"*'—" 4

ANGELI -~ EF_: -—-;-—%-x :1_.
b i oy ST

Pﬁccarums g

Eccator. Migraui ego mﬁ:r:l:x,

= _;;%iizﬁﬁﬁg ﬁ“‘ﬁgj?
proprer aftlidti- onem, & multitudinem feruitu-

£ e ik i
%::“'EE:E EEE:&:&:%%{ _’E :i%f : ::_,_Ef‘__

L L Rl e e ol

Migraui a luce ad tcnc-bras*Mlgram a

55;%;; m *li*ﬁ_ﬁ#%i?ﬁ Y

rcqme acl lahﬂrf:m 1 rcgnu ad captluxtatcm Mi-graui 3 patre

Ei}% 2 ﬁ fff%}il é‘%;f;?

~
fli- r&m ef’c & tnultl;- mdn & multi-tudo ferui- tu- tis. Reuer-




. Eﬁ:_ﬁ:‘f:f?f!:£$:i§;

tamur mmrte, a morte ad vl tam, Rcuert&mur Reuer-
EEEEIEEEE gzﬁ ﬁ ﬁf:% o
- : : - :'.::__ : " 2 -" e e R S BT 3 -?
tamur peeniten- dn p-:rmten- dﬂ ﬂen- do, & cnnﬁccndn pec-
s ___, it L R
E_I‘ii_}l—_i‘ : 98 Ki U’%::E:I::f:i ;
cata noftra, & cnnﬁtendu pec- cata no-  ftra, Vet re-

— - - ﬂ I ’_“--—_

Eﬁﬁ;ﬁaﬁ EEEEEcE :1‘?%'%';_;_%@:_3

R e T —— Ll =

gna:re pof-fimus cumDen In  ceelis.re- gnare pof' fimus,re-gnare pof-

e ﬂéﬂfffzi PR

{' muscum Deo, re- gnare pof-fimus cum Deo | m cee- lis. re-

E g%-%':%‘l“ : 35 ﬁi é%i‘f_i:%z

gnare,re-  gnare poflimus cum Deo in toe= lis.Vtregnare pof-

E—%ﬁfﬁ% iresEne——

fimus ytegnare pof- fimuscumDeo in cce- 115.




H. DYV MONSE
V. Tavezc‘ﬁs‘*’*\ B. CONTINVVS.

qﬁ

DIALOGVS AN G ELI

ET PECCATURIS ; I

Migraui. ' %_

Tt R







	Peccator ubi es (Henry Du Mont)
	Bassus continuus
	Original (BnF RES VM1-96  - Motets_a_deux_voix[...]Du_Mont - pp.1-2)




