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CHARLES GODARD
Pensée. Intermezzo, Op. 83

ALFRED JAELL
Impressions de Precenico, Op. 17.
Troisiéme Méditation.
HENRI RAVINA
Tendresse (Affection), Op. 98

SIDNEY SMITH
Jeunesse Dorée (Galop de Concert)
Op. 86
The Aolian Harp (La Harpe
Iolienne),Op. 11
Les Huguenots 1

CARL HOFFMANN

Dort (On the Heights)
RICHARD EILENBERG
The German Patrol, Op. 78
The Mill in the Black Forest, Op. 52
First Heart-Throbs, Op. 30
The Fair Flatterer, Op. 25
RAFAEL JOSEFFY -
Impromptu :
Aquarelle - net
E. MEYER-HELMUND
The Maiden’s Song
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“AQUARELLE.”

Allegretto, graziosamente.

RAFAEL JOSEFFY.
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The Art of
Accompanyilng

By Algernon H. Lindo

Price 1.25 net

T is not often that such a book as this is given to the students of a profession in
which pedagogical material of any kind is scarce.
Mr. Lindo has, with the authority gained in twenty years of experience as an
accompanist, said literally almost the first word upon this important subject, and the
wide recognition his work has already won attests the thoroughness and practicability

of the book.
The following paragraphs are exemplary of the favorable impression created

wherever The Art of Accompanying is known.

Valuable Opinions

Maurice Lafarge—A very interesting and complete book for artist and student pianists.

Coenraad von Bos.—1 read the book with the greatest interest. It certainly was a most splendid
thing to publish this book. I really hope that every musician may read this splendid work.

Edwin Schneider.—1 have read The Art of Accompanying with much interest and find Mr. Lindo’s
treatment of his subject most interesting reading and well worth the attention of students and music
lovers alike.

Louis C. Elson, Boston Daily Advertiser.—The book is full of valuable hints and we recommend
it to all who intend to accompany songs or other music. As already stated, it is probably the only book
in existence in English upon this important topic.

Percy B. Kahn—It is cleverly written and most interesting, and may be read with advantage
by both professional and amateur accompanists, who will doubtless derive great benefit from the hints
of an artist of Mr. Lindo’s ability and experience.

Frank Bibb.—In the reading I have found both profit and pleasure. The book comes at an oppor-
tune moment, since more attention is being paid every year to the accompanying art, and as a pioneer
it will help many a student anxious to perfect himself in such work.

Richard Epstein.—It was really an admirable idea of the author, to write a treatise on this mul-
tiform and interesting material; by so doing he has filled a long-felt want. This cleverly written and
stimulating book is warmly recommended to every one interested in the art of accompaniment.

Charles Gilbert Spross.—1 want to thank you for bringing out such a practical analysis of this
art. The book is a great addition to the music library, and anyone interested in accompanying ought to
have a copy, as it deals with all branches of this important art in a systematic and instructive manner.
As an accompanist I feel as if I had learned a great deal after reading this book through, and 1 cheer-
fully recommend it to every one who is, or expects to be, an accompanist.

Musical Observer—It has been with genuine delight and sincere admiration that I have recently
read a book, The Art of Accompanying, by Algernon H. Lindo, a book which deserves a place in every
library of musical works and which should become a valuable, authoritative guide for all pianists. While
modestly spoken of as the first work of its kind by the author, it is unquestionably a difficult one to
unlpro;/e upon and completely covers one of the most important but least understood branches of musi-
cal art.

3 Fast 43d Stt G. SCHIRMER New York




