Apollos Banquet,
~ Newly REVIV’D:
Containing New and Eafic Inftructions for the

I TREBLE-VIOLIN.

WITH

Varicty of the Beft and Choiteft 4yres, Tunes, Figgs, Minuets, Sara-)

brands, Chacones and Cybells, that have been Perform’d ac both

THEATRES, and other Publick Places.
Yo which are added,

The Neweft Freuch Dances, now in ufe at Courr, and in Dancing-

Schools. o
Several of the Tunes being in the Compafs of the FLZ TE.

(The Eighth Editien ) entirely New.

LONDO N, Printed by #. Pearfon, for I:Imy Playford, at his Shop in the Temple-Change - Fleet.
Jirees ; where the Book of Scwch-Tunes, a3 alio the Two Books of Pifls, wih the Ceuntry Damcang

| Mafter, are to be had. 1701, ;

==




S the following Book retains nothing almofl that belong’d to the former Impreffions ex-
cept the Tule, fo it will not be improper to prepoffefs the Reader in its favour,on
Account of the Advantages wkich are Apparant frum it. Flis Focket probably may
bave been overcharg’d bfore, from the great Prices which Ergraver's put upon ikeir

, B Works; but tors defign is whelly intended for Publick Advantage, as well as Eafe,

5t being done in the New T, yd Characler, which [o defervedly bas found a frvourable Reception in

the World. 7o add to its Recommendation, befides the Excellence and choich of the Compofures
that adorn it this contains Six times more thax the New Engraven Books, which are dome for the

Violin, tho’ it bears no higher a Price than their fingle ones, which are Sold for owe Shilling Six-

pence ;. And fince I have %ecn cver defirous of beng ferviceable to the Publick, I [hall continue my

Endeavours to go forward with [o Laudable a defign, previded I meet with a fuitable - Encourage-

ment from thofe who are inclinable to Things of this Nature. I have natbing farther to add in

Commendation of what is now referr’d to the Readers Perufal; bur that fuch care bas been taken

in this Collection, as to render any thing farther needlefs to be faid in its Bebalf : 1 fball therefore

learve it to irs own Merit, which is fufficient to defend it ; and conclude with this Advertifement
to the Publick, That the Waold may expeat two [wall Collections of the [ame Nature from me every

Tear, which fball be fold for Six-penceeach, if this meers with the fuccefs that [fuch underrakings
deferve.

H. P.

A Catalogue of other Books that is fitted for this Inftrument, is inferted in the Page
before the Tunes. A IN-
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INSTRUCTIONS

OLI N

T H: ficft thing 1 fha!l Treat of, is the ufe of the Scale, and there you find Five conftant Lines,
where every Note vither (tand vpon or between thofe Lines; buc thefe Five Lines not contain-

ing the wnole numocr ofche Notesin the Scale, is help’d by drawing a line or two, either-above
or belaw chem, fo that by their different ffanding and often plsying over, you muft learn to diftinguith
one from the other, there not being rwo rhat ftands a like, but ke=ps gradually nifing from the loweft Note
call’a Giolreur, to the higheit Nore callPd Cfawr in Alr ; the Charalt r or CUff Yo find fet before a Tune, if
it {tands npon che fecond Linz, counting trom the lowell, ﬁgniﬁ 8 thar all ﬂxch Leflons are to be play’d up-
o~ th: Velin ; whercas che Buls and other Infiroments carries other Cliffs, and ftands npon fome other Line,
Note, that every Eighth Noce bears the fame Dencminarion, and is of the fame Quality and found, o that
there is but Seven Noves i all Mujick, which are G 4. B. C. D E. F. and of thelt (ome are Flar, and fome
Sharp, and fome are Perfelf, 1o %ii C and Fare Flat, B and E are Sharp G A and D are Perfzé, that is pei-
ther Flar nor Shars

izd bz7p, butare lyable £ be made either Flar or Sharp, but of this you will find more in the Table
of Flars and Sharps.

_ Thus the Prallitioner by carefully obferving the following Rules and Direétions, may with much eafe in
in a very fhrt timz learn to play rcadily on the ¥ JO L IN, to which purpofe you muft firft perfue the
the Scale of the Gamust, and apply your felf to the getting of the proper Names of the Notes by heart; take-

ing notice at the fame time on what Line or Space every refpective Note ftands, that you may be able to
know and diftingwifh it even at ficft fight in any other place.

The



Infiruélions for the Violin.

The Scale of the GAMUT.
The 1. or Treble String.

The 45 or biggeft String. ~ Tha 3d. String. The 24 String, 6P P
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Of Tusneing the Violin,

Then haveing made your felf Mafter of the Gamus, which is the moft difficult task, you may proceed to
Tune your Vielin after this manner: Firft fcrew up your biggeft String precty- [treight, 10d it will found Gamr-
ut, or rather Gfolrest, then fcrew up the third String full Five Notes bigher, and it will found Dlafckre, the fe-
cond String muft in like manner be Five Notes higher than the third, and that found will be Alsmsre, laft-
ly the firft or Treble String muft be Five Notes higher then the former, and it will found Elsin alr; you
may difcern this more clearly in the Example, but your Ear will allways be your fureft gude.

Examp/c.
G. D, D. A. A. E.
t—1—
aﬁ ¢
&—t—< C
-

Di-



Infirullions for the Violin.
Direltions for the Flding of the Violin and Playing off, every Note.

Hold vour Pulia fomwhat above half an Inch from its Head, or Nut,and keep it clofe between the Raot
of you Thumb and forefinger, then begin to play oft the Notes of the Gamt, as the following Rules direct.

The 4th. or bips  The firft Note is Gfolreut, and muft be Qrbck open, Alzmize muft be ftopt with the forefinger
eft String has 42 above an Inch from the Nut, Bfabemi with the fecond finger near an Inch above the ficlt, and
Notes. Cloifmss with the third finger a quarter of an Inch from the fecond.

s . CDiafre is %o be ftruck open, Fiami with the forefinger flopt above an Inch from the Nut;

3t S00r Ffaur with the feccnd finger almott clofe to the firlt, and GJolres with the third finger above
baif an Inch from the tormer.

The 24. String Alamire is to be ftruck open, Befabemi with your forefinger ftopt about anInch from the Nut,

bes 4 Notes < Clolfaws with your fecond finger very near the firft, and Dlajolre with your third finger almoft
' " ( an Inca frem the former.

The 1 & or Tre. - & muft be firuck open, Ffawr with the fore finger flopt clofe to the Nut, Gfalres with the fe-
bz String bhas 6 \ CONG finger an Inch from the firft, Alamire with the third finger about an Inch from the fe-
Notes, which ) cond, Bfabemsi with the fourth finger about half an Inch from the third, Clolfiss with the fame
for diffir@im \fourth finger firexch’d forch a quarter of an Inch more forward thenit was before, which may
{“;'6 s ‘Z"l': be done more conveniently by eafir g your hand at the Neck of your Vidin. Betare allways to

obferve that your firft Note of every String muft be firuck with a down Bow.

Of the Gamut, with Flats and Sharps.

Note that when a 5 or a % ftands at the beginning of a Leffon it fignifies that the Note belonging to that
Line or Space thall be Flar or Shazp throughout the Leflon. Inregard shat moft Notes of the Gamus are
devid=d into half Notes diftingoifh’d by the names-of Flats and Shorps, the former being ufually mark’d
thos (15) and the other thus () the Learner is defir’d to take a view of the whole Scale here, reprefented
both Flat and Sharp, and to obferve what fingers are requir’d to flop them; where a Cypher (o) is placd

un-



Inflrullions for the Violin,

under any Notes, they muft be firuck open. The Fignre (1) denotes the fore finger ftopt, the Figure (2)
the fecond Finger, the Figure (3) the third, the Figure (4) the licle Finger ; where you meet with one Fi-
gure t¥ice, it fignifics the fame Finger a little farwarder : Note that G #and 4 I bears the fame found, fo
likewife does D # ard E b oniy wirh this Dufhnction that D # muft be #topt with the 34 Finger, and E &
with the Titde Finger. [n Tuncs which have Flas peifix’d at the beginning, where you meet wrh a
Sharp in thefame fpace or line, it rakes cff the Flat and makes it Natural: So likewife in Sharp Tures, the
Flats hapning in the fame Space or Line, takes off the Sharp. |

1?{.3:71’11‘;
Ath String. 3d String. 2d. Strimg. GGA AB BC
G AABBCCDEETFFrGGABBCCDDE B F_F

i _.%e ——
* = o lhe*é:amgem?!ﬂv =

V-@W11223305121_3340132237444

Of Fime or the Length of Notes.

There are two forts of Time, viz, Common and Triple, to all Tunes in Common Common-Time ¢

T ime, you’ll find a large (C). perfixt on the middle of the five Lines, which de- . C"S"
notes a very flow motion, and with a ftroke through thus (& ) denotes fome-

what fifter motion, or thusi($ ) for brisk and light Ayres; as for the length of ) W
th¢ Notes, where you meet with a Semsbreve it mutt be beld as long in playing ~ M $

as you -can diftinétly tell four,1,2,3.4. A Miman muft beld as long as you Eoneilien: ‘JJ rf,
can count two, 1,2. And a Crotcbet onc, 1. So that two Minums make one Se- 7ot

mibreve, four Crorchers 2re as long as two Mamms, 8 Quevers are Equivo- Q,M-,m
fent to four Cratchets, and Sixteen Semmquavers are the fame with eight Quavers, >
as plainly appears from the Example. sexi- SRR LT g}b




Infirullions for the Violin.
Of Triple Time.

: : : @ .

Tnplc.T e confifts ot: onc prickt Mipum, ot three Cratchets, or 6 Quavers, or Triple-Time. €5
12 Semignawers, enclos’d within one Barr, as in Common Time 1 Semibreve, or 2
Mamums, or 4 Croches, or 8 Puavers, or 16 Semiquavers, are ulually compre- Ml ¢ q.‘ »
Lended withinthe fame Space. A Barrisa ftroak down acrofs the five Lines, and

a double Bar is two ftroaks to cerufiz that a ftrain ends there, and that cvery . V‘AT
Strain moft be play’d twice over. Crotchers !

Example. i V i ” j’ﬁ

= A 00 .
Single Bur, Double Barr. qui::"l m ” n D P

The peculiar marks for Triple Time thus (1), or (1), or (§) the ficlt for a
Gr..ve movament, the fecond flaw, and the third £t being properell for “figgs
and Pa.}ic:; where ever you meet with a Dot, or Prick followirg any Note,
it {ignihies thar fuch a Note maft be beld ha'f as long again as the proper
Time of the Note it felf, wheather it be Semibreve, Minum, Crotcher or Suaver.

Of the ufusl GRACES.

They are thrce in number Viz, a Sheke,a Bear and a Shar, a Shake is mark’d thus (=)and to per-
form it You muft firft rouch the Note or half Nore above thac which you are to play, and then fhake off
the Finger wrh which vou ftopt the faid higher Nore, as long as irs Time will allow, but always lec
the Proper Note be diftinétly heard at laft ; for inftince jn Snakeing F.fu-ur, the Grace is deriv’d from
G: fol-re-at, and muft be held our a lictle and then fhakcotf A Besr mark’d thus ( * ) proceeds from the Note,
er half Note next below, by rouching the (1ia N = a litcle, and then Beating down that Finger which is to
ftop the Proper Note, thus iIf you would Grace B fa-be mi, you muft firit touch A-la-mi re open, and then
Beat down B fs-be i with your fore Finger. A Sl is mark?d thus — or thus - fo that when two or

three, or more Notes are included within its compals, it fhews thac they muft all be play’d in the drawing
of one Bow.
T he



Inflrultions for the Violin.

The Method of Bowing in Common Time.

The diffcrent opinions 6f Mafters concearning this point, renders it extreamly difficule to lay down a-
ny certain Ruies for this purpofe, never che lefs for the Encouragement of learners it may not be improper
to produce fome few thac have been Generally receiv’d,  When foever you find an odd Note ac the begin-
ning ofa lune, fct apart from rhe rel, befure to play that with an up Bow, and draw the nexc down, if
you meet with ap tqiial number of Notes in a Barr, play rhe fii ft Jown and the next up, and ‘o proceed.
Bur it the numbsr be odd, as threc, five feven, or more Notes, then you muit either play two Notes np
or twn Nores dowr, or youn miy {lir two Notes in one Bow,  As for Example, if you meet with two
Duavers,a Crotchet, or four Quavers in a Birr, Play the finit 2 Quevers wicth one down fluring, or elfe
Play them dewn ana up which brirgs the Crorche: down, then you muit nec.(farily take off your Bow, to
bring the nexe down, becaufe the firlt of an cven number of Qusvers muft be with a down. The laft Note
of 1 Barr coming after a Long Note ought to be Play’d wich an up, any Barr baveing an eren number
of Notes mult be Play’d down and up, as youw’ll fee by the Exam:

- : =~
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The Method of Bowing in Triple Time.

If the firlt Note in the Barr has a Prick, whether Mmum or Crotcbe, it will be beft to play it with a dO_WU
Bow, there generally following a Cretcher or Qua ver 2frer the Pricke Note, ard may be firuck wiha down like
wile, as you'll fee i the example ; but if che Leffon run much on either 3 even Misamms, or Cretchets, then
cwill be (moother to play %m down and up ; when you meet witlr cither an even number of 2uswrs, OF
a Prick’c Note that immediately follows 3 Crorchess, then play one down and two up. In Hormpipes and Figgs,
you cannot keep that due order of your dow as in o h-r Tunes, only you are to bring the firtt Note of
each Barr, as nfien as you can with a down, Rill taking care to bring any even number of Quavers with
adown Bow, Nute, that in Figgs which confift mof of Prickt Crorchets, you are net there to foflow the



Infirulions for the Violin,

former Rule, only in Tunes of 3 Cretcbess in a Barr, in which time, when you meet with a Barr that con-

fifts of frur Quavers and a Cracbes which will come down, then you mult take off your Bow and bring
the next with a down. .
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This CelleBion being Carefully Corretted by Mr. Teenoe Mufick-Mafer, if any Perfon defires to be farther Inﬁruﬂcd
m 5t may bear of bim &t my Shop i the Temple-Change. |

et

ADVERTISEMENT.

Bovks Newly Printed and Reprinted for the Treble Violin, and Sold by Henry Playford at bis
Shop in the Temple-Change over againft Sr. Dunftan’s Church Fleet-ftreet.

Riginal Sc:lrcb Tunes, full of the highland Humours, the 24, Edition Carrected and Enlarg’d. Price
fincht 64, :
The Dancing Mafter, Newly Reprinted with the Additions,and made compleat, being above a 100
more Country Dances that have not been in former Imprefions.  Price Bound three Shillings.
The Divifion Violin, the firft and fecond Book, containing the Choiceft Divifions and Grounds, Engraven

upon S:rpcr Piates. Price of the fiefk two Shillings apd Six-pence, of thg fecond 14, 64

Wit and Mirth, or Pills to purge Melancholly, the fict and. feond Book, conwijning all the Humours of thé

Town for feveral Reigns in Ballads and Ungle Songs as alfo all the Bngraven fingle Songs that bave been
done for many years; the whale being Deljghtful, Entertaming and Divessive. Price of both Bound ¢ Shil-
lings or Ongle, 2 5, 64. each.  Thefe with the forementdon’d Books have above a Thoufand T'unes for this
Inftrument, and ali the Care thar cow’d, has been taken not to Priae the fame Tunes tw.ce aver.

You may likewife be fupply’d wich Rul"d Paper of all forts, a3 reafonablc Rates,and Ru.’d Books of
all Sizes. Ziy End of 1he Casalogus.



Choice New Tunes, Ayres,and Figgs, for the TresLE VioLin.
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The following four Tunes by

Mr. Jeremy Clarke.
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His Entry and the two following Ayres, Danc’d by Mr. Easglesfield at the Theatre.
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Scotch Tune by Mr. Clerk.
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