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Abbreviations :"'')M.T. signifies Main Theme; S.T., Sub-Theme; Cl.T., Closing- Theme; D. G., Development - group;

R., Return; Tr., Transition; Md. T., Mid -Theme; Ep., Episode.
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^^^
s
s
.a

^̂̂̂̂y-

^^1
Ol ^4

Tempo 1.

1 3 *

! i i
7*

:^

=5=

Ps
'f

it^
^T| ' ' L »

^m
1

.

^

i«n89
t««



Adag-io-O-ss.)

m
M.T.

cant 'Ibile. 9<a\

??5
% I

dolce.

g 1^^r^^
/s.P.^dJ \\f=^r^ i\

^
i^^ ^ s^

i ' fiSS^

4 7 3 1

•i

^
a)

3t=t ?

^

*=B=

P
^^

4 »

S
-^1
^^

C) -J 2—0-

b)^^.n^
p

c)

ltft89

b) The left- hand part kept subordinate, though the sustained bass notes, in contrast to the \&^%

should be somewhat emphasized.

3 1

e)
»*!?• \ff

•i - I

f) ff)

130



M. T K ? ? *^. ? 3 l_ a 3 3

a)
4*q»

131





Coda



im
Menuetto,
Allegretto. (J- us.)

5 4 r, \ f\

« 1 -ill
4
I

¥
P

^^1^ ^
i

^
*^=5

S L̂-
^*-

•5 * ?

^
-•^i:

*=3^ i4—*-

4

fetea ^ J"JJ
|

JJJ
|

L, J
I r nMM^ r r

a)

f^ ^ ^i^ S^ ^Wf n -

fcfe*
/.

I
/

m i3

s

I

rr 3t=3!:
*—*-

cc

3 4 -J 4 a
« 1

% m m M
^

1 t —

e£

4

i:^
^s

^ ^m
p

?

i ^ i
/ i>/>

9̂-

r P
I;

i
f''I'

r ^'ijr

h'v^ r r f

< i
ife ^F*^ te5 "#rzt

^
./^ ./ P PP paci) rit.

VPls # i=t^a -t-j-a *=i: ^
^f=7

-*—

^

-%—*•

^s^r^

|ltH89



Trio.
a tempo.

1S589
135 'en. D. C.



i
fc*

Prestissimo. (J = lo*.)

MX.

14

n."
(f.

-

'>
k''i> ^- {IS ^

m \

ps
^irllir

i
cf lfrf^lju i ^l.

^T??

P
=ttig

F^
iSi^^r^p

8-? V"* *-* v^ :t s » V" *-^

a) In this theme Piano and Forte are to be sharply contradistinguished, without gradual transition from one to
the other.

^) C);

lll>89 136



18R89 ^
iS7



sempre p e dolce.
Md.T.

bf^m
P^^

m I m * s.

P=^-
' —

w

321

-tv-
1

a)

^^^»** «i VUL m ^
€«-€-^ ^^^SLZdCB ^

^1^ ^
###

Wz
3^K

P
JL #.

^ cresc.
%

4 -ilt

i ^

o. * 3

> l;££ ± \m.±^±

wm
i

^ p

i

_ 3

fefeS
#* ^ ^^"=^=ii

-»-

If-V t djlnj jjjh j j j
*—#i i :3=8=^

'/i.
l'

i> ^

IM
I

'lj' r f r r I

r r r r I fr^
trt

^

IM m a:

rrffirrfrffr^
i

Jngr^

d)

#
*•

feS^
6h

6,~A *^ ^B

vy f I'M fe xn » ^ »

-«- r T
'> ^\y i

f

*4 i
itA* ^ M4 iJh

te

8

8 ktU 4_

^^ ^ ^ F=^=F== 9^

77(/"

V- bl'i.!- i
p f f m 0—9- i i

Mi i<<i i

ieC'ififfe £ ''£-5

a) In this accompaniment the left hand must be subordinated to the melody.

c)

IXKftfl
t3N



» # g.g.g F
4 ^---^4

g:> ti

ffi I cue
-«-

§1ffi^^ '•^ * * *
i

/
li

"^

===: ^r
#. A

?^
Sbei
%

R.

5^
3
" sc i9-

S 35=

^

l-/-A^ >i:^:S^.aJ

'n^

ci^QJd^^ «* tfff ^^m0' • *

18ISS9



i
M.T.

T » 1

^ »-bF-

/
^^1

^^SF^

^ t t
i f ^ .M

R?
J rlTrCrrU

^

^^

'p ry -»— "p"

1

^

I

^^

^ P̂

^^^
?

a)

^
-3—

r

^ 3_2
2 ^̂ ^^ P^ ?

^^m̂m ^^ '^^ fp
fW^

g
i>

m w^^^
p22=3=5=

gfei i 'I

j *
T T

t*=#
I^ t=* ** ^ «A 1

/
^ ^ P

A

P

WPPB P^ppI-*hm*
5

%a.

a) The left hand, having the melody, must play somewhat louder than the right, both here and on the repetition.
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