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OSEPH HAYDN, the ‘‘creator of
modern instrumental music”’ and
*‘father of the symphony,” was born
on March 31, 1732, at the little village
of Rohrau in lower Austria. At the age
of six his education in music and the
homelier branches was taken in charge
by a relative named Frankh, a severe
master and able teacher, under whom
his precocious musical talent developed
so rapidly that his singing attracted
the notice of Reutter, the Kapellmeister

returned to Vienna, on the way passing
through Bonn, where he met Beethoven,
aflerwards his pupil. A second journey
to London in 1794 was the occasion of
renewed ovations, and between the two
musical seasons he spent the time at
various country-seats of the English no-
bility. He journeyed homeward in
August, 1795; during his absence a mon-
ument with his bust had been erected in
his honor at his native village by his
warm admirer, Count Harrach. Haydn's
return had been hastened by Prince

of St. Stephens in Vienna, who en-
gaged him as a chorister. Haydn’s beautiful soprano
retained Reutter’s favor until his voice began to break ; then,
however, he was dismissed from the choir at the first op-
portunity. His thorough practical training in music now
stood him in good stead, enabling him at first to earn a liv-
ing by giving private lesssons; at the same time he kept up
his practice on the violin and clavichord, and diligently
studied the theory of composition ; about this time (1751) he
wrote his first mass. Becoming acquainted with Porpora,
he accepted the situation of accompanist to the latter, re-
ceiving in return valuable instruction in Porpora’s method
of singing, though treated like a menial and performing
menial service. But his chief recompense was the oppor-
tunity which he enjoyed of meeting distinguished musi-
cians and patrons of art; his compositions, too, now found
a certain vogue, especially the sonatas for clavier; and the
first string-quartet was written (1755). On his appoint-
ment as director of the private orchestra of Count Morzin,
with a salary of 200 florins, Haydn’s prospects permitted
of his getting married; his choice was a most unlucky
one, his wife proving shrewish and in every way uncon-
genial.  Still, judging from the serene and cheerful char-
acter of his music, Haydn's spirits were equal to the
emergency. In 1759 he wrote his first symphony (in D-
‘major), and a period of almost unrivaled productivity set
in, hardly interrupted by the loss of his situation on the
dissolution of the count’s orchestra. In a few months
(1761) he was made assistant Kapellmeister of Prince
Esterhazy’s band; though his patron died, his successor
retained Haydn, who in 1769 became first Kapellmeister,
a post which he held for 21 years, the band then being
dissolved; but Prince Anton Esterhazy generously added
400 florins to the pension of 1,000 which his father had
left to Haydn, so that the latter now possessed a modest
competency, and removed to Vienna. In December, 1790,
the impressario Salomon pursuaded Haydn to visit London,
where they arrived on New Year's Day, 1791. Here
Haydn ‘‘ found himself the object of every species of atten-
tion; ambassadors and noblemen called on him, invita-
tions poured in from all quarters, and he was surrounded
by a circle of the most distinguished artists.” His music
was enthusiastically received, and Oxford conferred on
him the degree of Doctor of Music. A second season in
London had equally brilliant success. In June, 1792, he

Nicolas Esterhazy, who re-engaged an orchestra, and re-
quired Haydn's active services as Kapellmeister. It was
after this second visit to England tnat Haydn frequently
remarked: ‘‘1 did not become famous in Germany until [
had been in England ’-—meaning probably that the English
were the first to recognize his full deserts. The great
composer, now at the zenith of his fame and creative
power, wrote in the years immediately following his two
grandest works, the *‘ Creation” and the ‘‘Seasons,” the
words to both of which are translations of English poems
(the former being combined from extracts from Milton’s
““ Paradise Lost,” the latter after Thomson’s ‘‘ Seasons ).
After the beginning of the present century, however,
Haydn's powers gradually waned; he died May 31 %180y,
in his house at Vienna.

Aside from the domestic affliction mentioned above,
Haydn'’s life was remarkably free from the vicissitudes that
so often beset great composers. His music reflects through-
out the cheerful tranquillity and sportive humor of a spirit
unvexed by irritating cares. The number of his works
far exceeds 600, among them being 125 symphonies (or
191 if we count as such his 66 Divertissements, Sextets,
etc.), 77 string-quartets, 35 trios for clavier, violin, and
‘cello, 20 concertos for clavier, 175 pieces for barytone
(this being the favorite instrument of Prince Paul Anton
Esterhazy), and, besides the two great oratorios, numer-
ous masses, Te Deums, offertories, etc. Among the first
of his works published by Artaria of Vienna weére 6
clavier sonatas, op. 30. In the history of music he occu-
pies a foremost place on account of his development of
the forms of the quartet and symphony, and of the re-
sources of the orchestra in a modern sense—that of the
individualization of the several instruments. ‘‘ One of his
most marked characteristics was his constant aim at per-
fection in his art. He once said, regretfully, to Kalkbrenner,
‘I have only just learned in my old age how to use the
wind-instruments, and now that | do understand them |
must leave the world.” And to Griesinger he said that he
had by no means come to the end of his powers; that
ideas were often floating in his mind, by which he could
have carried the art far beyond anything it had yet
attained, had his physical powers been equal to the

task.”
TH. BaKER

Copyright, 1894, by @. Schirmer, Inc.
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SONATA.

3

Abbreviations:*) M.T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; C1.T., Closing Theme; D. G., De-

velopment - group; Md. T., Mid -Theme; R., Return; Tr., Transition; Cod., Codetta; I, II, IIl signify 4st, 2nd, and 3rd
parts of a movement in song- form (Liedform). '

" JOSEPH HAYDN.
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*)Germun equivalents: M, T. signifies Hauptsatz; Ep., Zwischensatz; S.T., Seitensatz; Cl.T., Schlusssatz; D.G.,
Durchfiihrungssatz; Md.T., Mittelsatz; R., Rickgang; Tr., Ubergang; Cod., Anhang; I.II.IIl., 1., 2. u. 3. Theil ei -
nes liedformigen Satzes.

a) All arpeggios in this movement, when written unjoined for both hands, are to be begun and ended with both
,,lléggds together. Copyright, 1894, by G. Schirmer, Inc. Printed in theU.S. A.
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a) In this chord, strike all the tones in succession, from the lowest to the highest, the highest tone receiv-

ing the greatest stress.
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a) In all arpeggios in which the wavy

in succession from the lowest to the highest, particular stress being given to the highest tone.
b) Here the hands commence together.

¢) Like b).
11695

linef continues unbroken through both staves, the tones are to be struck
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a) As at b) page 14 of this Sonata.
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b) A prolonged pause here.
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SONATA. 19

Abbreviations: M. T., signifies Main Theme; Ep. Episode: S. T., Sub-Theme; Cl. T,, Closing Theme: D. G., Develop-
ment-group; Md. T., Mid-Theme; R., Return; Tr. Transition; Cod.,Codetta; I, II, and III, 1st, 2nd, and 3rd parts of a

movement in song-form (Lied-form) JOSEPH HAYDN
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b) In rapid tempo, the turn betvween two notes of this value may best be executed as follows: ﬁ
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SONATA.

28

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl.T., Closing Theme; D. G., Develop-
ment-group; Md. T., Mid-Theme; R.,Return; Tr.,Transition; Cod.,Codetta; I, II, and III, signify 1st,2nd,and 3rd parts

of a movement in song-form (Lied-form).

Allegro. (d = 120)

JOSEPH HAYDN.
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a) Make 'afconsiderable pause after the hold itself.

b) This accompaniment-figure in the left hand must be subordinated to the right-hand part throughout
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a) As at b) on 1st Page of this Sonata.
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Adagio cantabile. (J=50)
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) The execution of these 2 measures is like that of the first 2. In all cases, embellishments take their time-value
i{;?)? that of the principal note with which they are connected by a slur, as the above example shows.
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Finale.

Tempo di Menuetto. (J - 126.)
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Abbreviations:
Codetta; Tr., Transition; D.G., Development Group;

SONATA.

M. T. signifies Main Theme; Ep., Episode;
I, 11, III,

form (Liedform.)

Revised and Fingered by
LUDWIG KLEE.

Moderato. a)

S.T., Sub-Theme; Cl.T., Closing-Theme;
1st, 2D.d, and 31d parts 'of a movement in song-

Cod.,
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3 SONATA.

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl. T., Closing Theme; D.‘G.,
Development -group; Md. T., Mid-Theme; R., Return; Tr.,, Transition; Cod., Codetta; I, II, I, signify 1st,
2ud, and 3t parts of a movement in song-form (Liedform.)

Allegro con brio. (- 96) JOSEPH HAYDN.
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a) The short turn in small notes is intended for inexpert players. In the original, these turns are all marked

thus: é
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SONATA. 6

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl.T., Closing Theme; D. G.,
Md. T., Mid -Theme; R., Return; Tr., Transition; Cod., Codetta; I,II, III, signify 1st, 2nd,

Development - Group;
and 31 parts of a movement in song-form (Liedform.)
Moderato. J - 92) == JOSEPH HAYDN.
M.T. 25 43 3 2 3, _
rm— Y — Tt ¥ i S ¥
b ERASE. W) \ 1 1 1 H__‘_‘_J_# r.N I
i L 4 — —

iy
e

b
\%

%
]
$

%

¥) In this motive the sign ~ does not signify a turn with the ordinary division ﬁ, but serves as
an abbreviation for the figure: ﬁ which, in analogy with the initial motive, must be imitated through-

out the movement in all similar situations.
11700 Printed in the U. S. A,



VEFLE
¥
S—
%
.
1

.o .
aﬁ.ok N )«. o H Sl Tl
apla A I - u r-ﬂu oll] i
= I N - i B _ )
NI iag e = sl N
ot S 1) L 1 by 1| !
T - . Ne H
B U ﬁ%.z _ S |l -4 e i
f. | | ™™ v Lm_n I_Ml Q . = &_n.a. B / 1
H U] N N ; < b LH ol e M)
%N nol 5] & T jﬁw E
3 Ll . QL
o
| o
I
- TTe

’-\ .
- N—+ N
v 4
ﬁwﬂ'f 2iee, ]

il U R IN [
R Q@
B 4A. u _'.r An 11 .. g "N
m & i v53x — A T .?)z—H“
S Tee|: ( u e E o q TTO® e NM TR X
[P A ) )
XY
K E 5P 9 o

11700



63

4 3 2

) 1
S .

4 3 2,

1

~

—9—90 9

> #

9

. » &

239
g

;‘
£

 —

7

R T
P

(]
L)
il H)
(Y
ot
. 1, JLI
H
'Y
: |
'Y
]
o N
'y
. H
o
. UL
) b \
' I v
('Y _J}
{ N
¢
. 'y
i )
oM
QL
¢
Y
o] v
'y *
Q]
'
L

5

4 2

—

> _&

| —!

3

2

-al _

eresce.

L.t.
ny
.
I\l
[ %)
=

M~
E.m *x
| 108
)
o
m
<

3

c

.

oJ

11700



e 1

)
(9]
(@]

=

4—
-
4 3 2
¥ T 1
ll= ;
/-\
4
— |
Ldolce. )
e »
| I | WA
: . V’ L
)
_A'. 3 -
1
S 2
2
A
I 4
1 A
jd-
=
1 1
#
 —
17 1 1/ I
1 4 | 4
e g
[ "] [ VIl ;.
| Y A | [ D

.4?.

3

4

1

Cim_

1

5

—1
L
foe
;L
9]

* B

S.T
) J —
3 2
—_— 1 \
1 1 [ 4
P S E— —— —
2
% 4 4
1 — j—
2 2 AL 1
i 4ﬁ 5
t p— p——
1  — T
b : . A
3 . 3 241
—
]
7
J
A4
L 4 &
: -d‘\__y )
— dim.
!1 - +——t
! S
s :
. o 4
=2
— = re— T
=1 | e | L o & gAY ]
—1 i 1 N—14& '-
N—="° \\ﬁ/'
. E/-\ Eﬁ

3 2
3 4
1 R—
1 1T
- I
1 1
1 1 1T 1
N—
N~ 2
P_F_'—
U"fl.‘.ll1
r
)
[ 4
N
A A
1
1 t
#3—1
A A=
T
 — I ¢
-
.
['__
|=——=]
—
nl
i Y
AT
3 — @ > 3

s

64

L M (M TN <R | o
L 1 e %,
1S aat »
TRy 1] O |(™d
1S
- ﬁv
el TR - 4«\ . !
@ . N
aat 8 i s ‘ X \
S 1 . 3 ol
N/ : N / N i
0 * 4
] Wl -
M : ™ Nl | w.
s e S & :

11700




Scherzando.

& (4

2".. fh..::#

il
- .Q:.Tn
o

A\

A

2

.

1 {
j S

Allegro con brio. - 1200
3 1

M. T.

y-o
) §
LS 3

| fanY
VA

Y L. AW |

hdl 3 I\ 1S ~OR |
¥
v

&

7

. ecrese.

fd

ivl

\ ..¢- 4@ 1]
[ el 1_ » S l_ "
| Al e e -
S o[l
e ST iy !
lj H H 0 |
@ ﬁu [ w)
ih ,:.; R@w (] M
1t SNl I i
o - e i
H% i -y R
| S jl-
A | m—- /.. PFW N
¥ B w L.
A - l
il =
ol
(4 # mw
ol H u_ IA¥
= - M i
® A.. J
ke (% w
LH SR i W &
e A elarn n
.uwmn b < A“ I
N @ {

~—w .\

7
Y
»

>

3
9

i

I, of

-,“—:
|

-

21

-

/]

5
7

e)e

var.




T
-#.. .
L LR
),
Iy
54
o 1.
LB
!IHW
|
_ W
Bl
— Ay
Rl NA.? o= ] )
vl .\E
.!4
b
'l |
L 11
' Yl I
oy B
w - ] mr
Nl
6 4 1
N

cresce.

N
AN

M. T

.| .I 1T Y

o

—
~——

1, —,

—

¥ T3

G

eresc.

dim.

pe

Cod.

/
s i
N il
S ?»ﬁv

s ‘

11700



67

[ ] o |, e
Yy Iy 117 ]

s
WA

.3

Leieele

4

=
1~
£

3

tefaf ™

>
% —

len.
104 e

n

e

n
. 2
o .
£
o
=23
=g
O O
==

7 <

2

——— =

N
r 2
[

=

1

£
%

=

1

. .

—

T

L/

70

a)

—1

——/.

%

— g

—

Pa—
prm—

y 2
X

o

1

P e

T
R
xR
o
1] (]
i
-m [~ ]
~ &
B
J!
i
L
L

o

Jd -

3

)

-

mop.c.

|7 )

Iz

0
1 =1

[

3

~——"

T

-

2

a @ b) Commence with the principal note, as at a). ¢) As above.

11700



8 SONATA.

Abbreviations: M.T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl.T., Closing Theme; D.G.,
Development - group; Md. T., Mid Theme; R., Return; Tr., Transition; Cod., Codetta; I and II, 1st and 2nd
parts of a movement in song-form (Liedform.)

Allegro con brio. (d = 13s.) JOSEPH HAYDN.
M.T. , 4+ 3 2 .5 5
gy e e 8. et [yd o
( L 5 F o * 5 ) o
L « S W] 1 1 1 1 | 1 1 | 1 1 ] | 1 | | | )| 1]
\.) = T T T - T I>J >| T T |>| >1 'y 1 r _{7 ;/
/ S/ 2 =
431 [ — | 1 1 ! 1 H —
( ¥ LN 1 | 1 1 | N 1 1 | 1 || I 1 re—
BE=— = SE=i========|
= = = v - = 2 2 2 2

- re 44 ’ \
. E E E;PF#F#F#‘# E

*) In view of the rapid tempo, only an inverted mordent, consisting of 3 equal notes, accenting the first,
7~

can well be played: %
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76 SONATA.

Abbreviations: M.T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl.T., Closing Theme; D.G., De-
velopment - group; Md. T., Mid-Theme; R., Return; Tr., Transition; Cod., Codetta.
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a) In thls style of accompaniment the left hand must always be subordinated to the right, here playing 7f* instead
b of f° and so on in like proportion.
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a) This repetition of the principal theme should be rendered somewhat prominent.
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b) % c) %etc. d) Execute this and the following trill as shown above at ¢).

e) Subordinate this accompaniment slightly, in contrast to the two principal parts.

f) Play these tones in succession from the lowest up to the highest, with a crescendo combined with a poco
ritardando.
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» SONATA.

Abbreviations: M. T., signifies Main Theme; Ep., Episode; S. T., Sub-Theme, Cl. T., Closing Theme; D.G.,
Development - group; Md.T., Mid -Theme, R., Return; Tr., Transition; Cod., Codetta; I, II, and III.,1St, 20d, and
grd parts of a movement in song-form. (Liedform.)

JOSEPH HAYDN.

43 &

Moderato. (J-sa)
M.T.

mf

£l = I joial

-:u: ol 1 1| - & ! I - :
1'9'%{3.’: ’1"—?{ :F I'H_{ IP FFI ﬁ.' - Fq:
AT )
8 2 3 3 8 3 2 323232

-
< A ¢ e o
”.% L [ ) Y
T a7 -
&~ 3 a"k d)

~ 54
S.T. 32 32382 5 .. ~ 54>~ . 2 54 - -
’ WWW'#Q—‘-‘—
v S o e : ; ie
— Sp erese. | f A
']

ool

N

fp %1 4,1971
: ===

el

* SR S S A=
a) Here an inverted turn, as we have written out above, would appear more tasteful.
b) This style of accompaniment ought always to be kept comparatively subordinate.

c) % d) Begin and close the arpeggio with-both hands together.
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comparatively subordinate to the melody.
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SCHIRMER’'S LIBRARY

of Musical Classics
PIANO SOLO COLLECTIONS

SERIES THREE

GURLITT, C.
L.1612 Op.54. 6 Sonatinas.
L.309 Op.101. Albumleaves for the Young.
L.325 Op.140. Album for the Young. 20 Melodious

Pieces.
HABERBIER, E.
L.191 Op. 53,
59. Etudes-Poésies (Ruthardt).
HANDEL, G. F.
L. 43 Album. 22 Favorite Pieces (Buonamici).
L. 381 12 Easy Pieces (Biilow).
HAYDN, J.
L. 1700 Concerto, D. 2-Piano Score (Ganz).
L. 296 20 Sonatas (Klee-Lebert), Bk. I; L. 296,
Bk. II.
HELLER, S.
L.130 Op.81. 24 Preludes.
L.600 Op.82. Flower-, Fruit- and Thorn-Pieces. 18

Characteristic Pieces.
L.748 Op.119. 32 Preludes (Oesterle).

IPPOLITOV-IVANOV, M.
L.1531 Op.10. Caucasian Sketches.

KOHLER, L.

L.436 Op.210. Children's Album.
KUHLALU, F.

L.52 Sonatinas (Klee), Bk, I; L. 53, Bk. II.
KULLAK, T.

L.365 Op. 62,

81. Scenes from Childhood. 24 Characteristic
Pieces (Klausner).
LICHNER, H.
L.989 Op.4,
49, 66. 9 Sonatinas.
LISZT, F.

L. 910 Années de Pélerinage, Bk. I: Premiére
année “Suisse"; L. 911, Bk. II: Deu-
xieme année “Italie”.

L.917, The Same. Supplement to “Ita-
lie”: “Venezia e Napoli”.

L. 1057 Concerto No. 1, Eb. 2-Piano Score (Jo-
seffy).

L. 1058 Concerto No. 2, A. 2-Piano Score (Jo-
seffy).

L. 1534 Concerto Pathétique, Em. 2-Piano Score
(Hughes).

L. 341 Consolations; Liebestriume (Joseffy).

L. 788 12 Etudes d’exécution transcendante
(Gallico).

L. 835 6 ?_ral)\d Etudes after N. Paganini (Gal-
ico).

L. 1056 Hungarian Fantasy. 2-Piano Score (Jo-
seffy).

L. 1649 Mephisto Waltz. Episode from Lenau’s
“Faust”: Dance in the Village Inn
(Busoni).

A-1189

L. 1033 Rhapsoldlies Hongroises, Bk. I; L.1034,

L. 1369 Soirées de Vienne, Valses-Caprices after
Franz Schubert (Friedheim), Bk. I;
L. 1370, Bk. II.

L. 861 Sonata, Bm (Joseffy).

L. 128 24 Song Transcriptions after Franz
Schubert, Bk. I; L.129, Bk. II.

L. 1252 Spanish Rhapsody. 2-Piano Score.

L. 57 Wagner-Liszt Album. 9 Transcriptions
from Wagner’s Operas.

L.1753 2 Concert Etudes (Joseffy); 2 Legends
(Oesterle).
LITTLE CLASSICS
L. 1240 67 Easy Pieces for the Piano, Bk. I;

L. 1241, Bk. II.

MacDOWELL, E. A.
L.1462 Op.23. Concerto No. 2. 2-Piano Score (Hughes).
L. 1497 Op.32. 4 Little Poems.
L.1805 Op.51. Woodland Sketches.

MENDELSSOHN, F.
L.1187 Op.22. Capriccio Brilliante, 2-Piano Score

(Sternberg).

L.61 Op.25. Concerto No. 1, Gm. 2-Piano Score
(Ruthardt).

L.1188 Op.29. Rondo Brillante. 2-Piano Score (Stern-
berg).

L. 62 Op.40. Concerto No. 2, Dm. 2-Piano Score
(Ruthardt).

L.1526 Op.54. Variations Sérieuses (Hughes).

L. 1492 Op. 54,

82, 83. Variations (Hughes).

L.558 Op.72. 6 Pieces for Children (Kullak).

L. 1523 3 Et}ldgs from Op. 104; Scherzo a Ca-
Ppriccio.

L. 59 Miscellaneous Compositions; Andante
and Presto (Kullak).

L. 58 Songs Without Words (Sternberg).

MOSZKOWSKI, M.
L.280 Op.12. Spanish Dances (Ulrich).

MOZART, W. A.

L.1791 K.246. Concerto, C. 2-Piano Score (Philipp).
L.1704 K.271. Concerto, Eb. 2-Piano Score (Philipp).
L.1788 K.413. Concerto, F. 2-Piano Score (Philipp).
L.1731 K.414. Concerto, A. 2-Piano Score (Philipp).
L.1789 K.415. Concerto, C. 2-Piano Score (Philipp).
L.1756 K.449. Concerto, Eb. 2-Piano Score (Philipp).
L.1746 K.450. Concerto, Bb. 2-Piano Score (Philipp).
L.1734 K.453. Concerto, G. 2-Piano Score (Philipp).
L.1701 K.459. Concerto, F. 2-Piano Score (Kullak-
Philipp).
L.661 K.466. Concerto, Dm.. 2-Piano Score (Kullak).
L.662 K.467. Concerto, C. 2-Piano Score (Bischoff).
L.663 K.482. Concerto, Eb. 2-Piano Score (Bischoff).
L.1584 K.488. Concerto, A. 2-Piano Score (York).
L.664 K.491. Concerto, Cm. 2-Piano Score (Bischoff).
L.1786 K.b503. Concerto, C. 2-Piano Score (Philipp).
L.665 K.537. Concerto, D. “Coronation”. 2-Piano Score
(Rehberg).
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SERIES TWO

BRAHMS, J.

L. 1465 Op. 83.
L.1499 Op. 116.
L.1500 Op.117.
L.1501 Op. 118.
L.1602 Op.119.
L. 1347

L.1728

L. 1757
L. 256

Concerto, Bb. 2-Piano Score (Hughes).

Fantasies (Deis).

3 Intermezzi (Deis).

6 Piano Pieces (Deis).

4 Piano Pieces (Deis).

Album of Favorite Pieces (Whiting).

Complete Works for Piano Solo in Three
Volumes (Mandyczewski), Bk. 1I;
L. 1729, Bk. II; L.1730, Bk. III

Piano Works in Two Volumes (Sauer),
Vol. I; L.1758, Vol. II.

Hungarian Dances (Scharfenberg), Bk.
I; L. 431, Bk. II.

CHAMINADE, C.

L.211

CHOPIN, F.

L.33

L.1350 Op.11.
L.1351 Op.21.
L. 39

L.31

L. 38

L.1039

L.28

L. 36

L. 30

L.34

L. 1184

L. 32

L.27

L. 1558
L. 1557
L. 1552
L. 1546
L. 1551
L. 1553
L. 1548
L. 1555
L. 1550
L.29

L. 1547
L. 1554
L. 1556
L.35

L. 1549

CLEMENTI, M.

L.811 Op. 36.
L.40  Op. 36,

317, 38.
L. 385

Op. 11.
Op. 21,

COUPERIN, F.

L. 1744
A-1188

Selected Compositions. 17 Pieces, Bk. I;
L. 212, Bk. II.

FRIEDHEIM EDITION

Etudes.

JOSEFFY EDITION

Concerto No. 1, Em. 2-Piano Score,
Concerto No. 2, Fm. 2-Piano Score,
Album. 33 Favorite Compositions.
Ballades.

Concert Pieces.

Impromptus.

Mazurkas.

Miscellaneous Compositions.
Nocturnes.

Preludes.
Rondos.

Scherzi; Fantasy, Fm.
Waltzes.

MIKULI EDITION
Concerto No. 1, Em.
Concerto No. 2, Fm,
Ballades.

Concert Pieces.
Etudes.

Impromptus.
Mazurkas.
Miscellaneous Compositions,
Nocturnes.

Polonaises.

Preludes.

Rondos.

Scherzi; Fantasy, Fm,
Sonatas.

Waltzes.

6 Sonatinas (Kdéhler),

12 Sonatinas (Kohler).
lzBionIaItas (Buonamici), Bk. I; L. 386,

Harpsichord Pieces (Oesterle-Aldrich),

DEBUSSY, C.

L.1795

DIABELLI, A.
L.266 Op. 151,

168.

DUKAS, P.

L.1738
DUSSEK, J. L.

L. 41

Op. 20.

Suite Pour le Piano.

11 Sonatinas (Klee).
The Sorcerer's Apprentice (Sandor).

6 Sonatinas (Klee).

#EARLY KEYBOARD MUSIC

L. 1559

FAURE, G.

L.1673

FIELD, J.

L. 42

FRANCK, C.

L. 1383

L. 1232
L. 1407

GERMAN, E.

L. 1535

GODARD, B.

L.213

GRIEG,
L.198
L. 199
L. 892
L. 201
L.1399
L.728

L. 200
L.1373

L.1771
L. 209

L.772
L.812

L.773
L. 205

L.774
L.775
L. 1420

L. 106

E.

Op. 3.
Op. 6.
Op. 1.
Op. 12.
Op. 16.
Op. 17.

Op. 19,
Op. 24.

Op. 28.
Op. 34.

Op. 38.
Op. 40.

Op. 43.
Op. 46.

Op. 47.
Op. 54.
Op. 56.

122 Pieces written for the Virginal, Spi-

net, Harpsichord and Clavichord by
16th, 17th and 18th Century Com-
posers (Oesterle), Bk. I: Byrde to A.
Scarlatti; L. 1560, Bk. II: Couperin to
Rameau.

Album of Piano Pieces (Philipp).
18 Nocturnes (Liszt).

The Djinns. Symphonic Poem. 2-Piano
Score (Hughes).

Prelude, Chorale and Fugue (Pintér).

Variations Symphoniques. 2-Piano Score
(Philipp).

3 Dances from “Henry VIII”,
18 Selected Pieces, Bk. I; L. 214, Bk. IL

Poetic Tone-Pictures (Ruthardt).

Humoresken (Oesterle).

Sonata (Gallico).

Lyrical Pieces (Ruthardt).

Concerto, Am. 2-Piano Score (Grainger).

Northern Dances and Folk-Tunes
(Ruthardt).

Aus dem Volksleben, Sketches of Nor-
wegian Life (Oesterle).

Ballade. In the form of Variations on a
Norwegian Melody (Hughes).

Album-Leaves (Oesterle).

2 Elegaic Melodies (arr. by the Com-
poser) (Oesterle).

Lyrical Pieces (Oesterle).

From Holberg’s Time. Suite in Antique

. Style (Sternberg).

Lyrical Pieces (Oesterle).

“Peer Gynt” Suite No. 1 (arr. by the
Composer).

Lyrical Pieces (Oesterle).

Lyrical Pieces (Oesterle).

“Peer Gynt” Suite No. 2 (arr. by the
Composer).

45 Selected Compositions, Bk. I; L.107,
Bk. II.
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